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BepKMMKamu 13 ctatbk « Y UUTEJIb, KOJIJIET'A, HACTABHUK: ABpamy Kapnuackomy — 100 siet»,
KoTOpas Obl1a moMmerieHa B HeMelkoil rasere «Deutshe Allgemeine Zeitung» B centsaope 2023
roga. B Heii roBopurcs, uto 18 centa6ps ucnonHmaock 61 100 €T co AHS POXKIEHUS U3BECTHOTO
yu€HOro, JOKTOpa (UIOIOTHYECKUX HaykK, npodeccopa Kazaxckoro yHuBepcuTeTa MeKIAyHapOIHBIX
OTHOLIEHUH U MUPOBBIX SI3bIKOB MMeHU AObutail xaHa ABpama E¢pemosnua Kapnunckoro. On ymén
u3 ku3HU B 2015 roay, HO OCTaBMIJI MHOTO NOCIJIEAOBATEIeH, KOTOpble ¢ TPEMETOM HOCAT €ro UMsl B
cBoéM ceptie. B akanemuueckoit cpene ABpam EdhpemoBud obecnieun 1oCToiHY0 NPeeMCTBEHHOCTh
MOKOJICHUH, TPOTOPUB JIOPOTY B HAYKY OOJIBIIOMY YMCITy aCIIUPAHTOB M couckaresien. 3a 50 ¢ tuiHuM
aet paboTsl B yHuBepcuteTe A.E. KapnuHckuii, HauaB ¢ JOIKHOCTH PsI0BOTO MPENoiaBaTes, A0MmeEN
J10 3aBEAYIOIIEro Kadeapoil HEMEIKOTo A3bIKa U JIUTEPATYPhl U JeKaHa.

Xotena obparuth BHMMaHHe Ha BKiag A. E. KapiauHckoro B cozmaHue mnepBoro yueOHHKa
Ka3aXCKOTO SI3bIKa JJISi pyCCKOW ayAMTOpHH, 0 KoTopoM ropopuT BbekrypoBa A.Ill., BbIMyCKHUIA
1982 ropa, menemxep mpoexktoB, bpuranckmii Coer npu IloconbcrBe BenunkoOpuranuu B
Kasaxcrane:

Moii nama, [Ilabken KapGaeBuu bektypos, pabotan Ha kadeape Ka3axcKoro si3bIka U SI3bIKO-
3HaHUS AJMa-ATHHCKOTO I€1arorn4eckoro MHCTUTYTa MHOCTPAHHBIX sI3bIKOB UM. ['anu MyparGaeBa
1 00y4Jal Ka3axCKOMY sI3bIKy IpernojaBaTesieil 1 COTpyAHUKOB MHCTUTYTa. B uncne ciymareneil 6bu1
u Aspam E¢pemoBuu KapiauHckuil, KOTOpbI 0OpaTHIICS ¢ MPEAJOKEHHEM O CO3/1aHUM y4eOHMKa
Ka3aXCKOTO fA3bIKa JUI PYCCKOS3bIUHOW aynuTopuu. HemHOro moxone6aBIIMCh, Mama COIVIACHIICS.
[TprunHa ero kosnebaHui 3aKiI04anach B TOM, 4TO JI0 3TOTO OH MUCAT YYeOHUKH TOJIBKO Ha Ka3aXCKOM
a3bike. ABpamM E¢dpemMoBHY chirpan ocHOBOMOJIATAIONIYI0 POJIb B CO3JAHHU HALEro NMepBoOro
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¢ mamoil y4eOHMKA W 3aJaJl HAM Kypc Ha mociaenywommue 20 Jer, KOTopble CTAJIH IJsi MEHS
«30JI0TBIMI» TOJAMH HAIIIEr0 COBMECTHOI0 TBOPYECTBA.

J1i1s1 Hac Beer/ia BaXkKHO, YTO TOBOpUT 00 yueHoM CyJieliMeHoBa J./1., 10KTOpP (PHI0T0THIECKUX
HayK, npogeccop Kazaxckoro HanmoHaJIbLHOro yHUBepcuTeTa MMeHH anb-Papadu, KOHEUHO, ee
BOCIIOMHHAHUS TOPa3/0 IUPE, YeM JJaHHAsI BBDKUMKA:

To, 4yTO OH Jenan 1 mucall, ero XU3HEHHbIH 0OIUK U IOBEACHUE, BCEI1a 000CHOBAHHOE HAyYHOE
CJIOBO, OECKOHEUHBIH TaKT ¥ TepIEeHHE, AUCLUIUINHA IO OTHOIIEHUIO K ce0e U APYTUM — BCE CO3/aBajIo
MOpaXKaIOLIYIO IeTbHOCTh Hay4yHOU JInyHOCTH ABpama EdpemoBuua. Ero Tpynbl cOCTaBiIsIIOT CEroaHs
OT/IE€TIbHYIO JIMHI'BUCTUYECKYIO IIKOITY, T/1€ OTHTH(OBaHbI (hyHJaMEHTAIbHbIE TOHITHS HAYKH O S3bIKE,
MIPECTABIIEH CKPYITYJI€3HbIH aHAIU3 S3bIKOBOTO MaTepHalia C Cephe3HbIMU U TAHOPAMHBIMU CCHUIKAMHU
Ha caMble pa3Hble — JPEeBHUE U COBPEMEHHBbIE — sI3bIKU. Bee 310 oboratuiio u caenano yoeauTenbHoM
€ro KOHLIEMIIHUIO SI3bIKOBBIX KOHTAKTOB U JIBYSI3bIUMS, KOTOpAs MO-MPEKHEMY BHUMATEIbHO U3ydaeTcs
1 6e3 KOTOPOi HEBO3MOXHO MPEAICTAaBUTh Ka3aXCTAHCKYIO TEOPETHUUYECKYIO TMHTBUCTHKY.

B nannoii razere nomemiensl BocriomuHaHusi Lllait6axoBoii I.[I., mpogeccopa, noktopa
(punosornyeckux Hayk, KoTopas 1moj pykoBoJCTBoM - ABpaama EdpeMoBrua Hamnmcana JOKTOPCKYIO
nuccepranuio: B 1967 rony 3amutii KaHARIATCKYO UccepTannio « OYepKH 10 CIaBSIHO-T€PMAHCKUM
SI3BIKOBBIM OTHOIICHUsIM B IX-XI BB.», cTam HM3BECTHBIM CHEIMAIMCTOM B OONACTH SI3BIKOBBIX
koHTakToB. OH mmeer Oonee 120 HayyHBIX TPYIAOB, CpeAd HHUX IIecTh MoHorpadwuii. Kaxnas ero
nyOnukaiys — sieHue B Hayke. ABpam EdpemoBuu roBopui: «He mumry, nmoka He pazdepych cam.
S mepenuchIBal0 KaXayto paboTy Mo HECKOJIBKO pa3. S, HaBepHOe, HecrloCOOHbIN yenoBek. [pyrue
CXBaThIBAIOT MOMEHTAJIBHO, a MHE HaJJ0 OBIJIO 10T0 Komarhkes B (hakraxy». [logonry 3acmxuBancs 3a
IIMCBMEHHBIM CTOJIOM, 10 3-4 yacoB Houu. Kak yuenuna A.E. KapauHckoro Mory ckasarb, 4To sl UMena
BEJIMKOJICTTHYIO HAYYHYIO HIKOJY M HHTEPECHOE OOIICHNE C MPEKPACHBIM YEJI0BEKO
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C yznoBoNbCTBHEM OTMETHIIa BaXKHOCTh paboThl ABpaama EdpemoBuua ¢ apeBHEHEMEIKUMU
TekcTamM, 0 4yeM mnoBenana I'asmeBa C.Y. nomeHt, K.(.H., TOIYEPKHYB €ro TaJIaHT Iiejarora:
ABpam EdpemoBuu pacckaszan, Kak eMy yaajJoch pacmudpoBaTh CTAPUHHBIM HEMEIKHUH TEKCT B
JpeBHEHEMEIIKOM BapuaHTe «Mep3eOyprckue BoseOHble 3akimHanmsy Merseburger Zauberspriiche,
Ha OCHOBE KOTOPOT'0 OH HAIKCAaJl CBOIO KaHAMIATCKYIO IUCCEPTALNIO. DTO ObLIO HACTOJIBKO MHTEPECHO,
YTO 51 IOJTIOOMIIA 3TOT TPYIHBIH MPEIMET.

[Tocne paborana ¢ ABpamom EdpemoBuuem Ha kadeape Hemerkou ¢uionoruu. S y3Hana,
Kakoll OH BHMMAaTEJIbHBIM KOJIJIEra, BCErla TOTOBBbIM IOMoub coBeToM. Ha 8-mapra Bcerga
MO3/IPaB/sl HAC YyAECHBIMU CTHXaMH Ha HEMEIKOM S3bIKe, TaK s y3Hajda €ro M Kak I0dTa.
Apam EdpemoBuY cTall MOMM Hay4dyHBIM PYKOBOJUTENEM, ObUI OUYE€Hb BHHUMATENIbHBIM, YyTKHUM
HACTaBHUKOM. $I MHOTOMY Hay4ymwiach y Hero. B 3TOT mepuoj MHE OTKPBUIMCh MHOTHE TPaHU 3TOTO
TaJaHTIMBOIO YEJOBEeKa: OH ObUT OTIMYHBIM KYJIMHApOM, MOI TOTOBUTH HACTOSILKE IIEACBPHI.
BHUMaTEbHBIM M HE)KHBIM CYNPyroM. Y Hero ObUT HACTOSIIIIUA TBOPYECKHH 3T C )KEHOH, KOTopas
Obla MepeBOJUUIICH C SIMOHCKOTO fA3bIKa W MOIJIA MEPEeBOAUTH C JIFOOOTO s3blKa Ha PYCCKUN IpH
HAJIMYUU TOAXOMASILETO CIOBapS.

DOTO U3 APXHBA CEMBH KAPIHECKINS

DTy Xe TeMy O MOTHMBallMOHHBIX crocoOHocTax A.E..KapnuHckoro kak jiekropa u memarora
nponomkaer Iouweayesa FO.E., k.p.H. yueHuua :

VY Aspama EdpemoBuya OblT TATAHT MPENOJHOCUTH JIFOOYI0 MH(OPMAIIMIO TOCTYITHO U OYEHBb
MHTEPECHO. MBI TOTPYKaJIMCh B MUP SI3bIKO3HAHM S, COUOTMHT BUCTUKH, TUATEKTOIOT MU U UCCIIEI0BAIH
ero. Ha cBoux JIeKIMsIX OH TOBOPUJI 00 OYEHb CIIOKHBIX BEIIaX, HO BCErna MPOCThIM, MOHATHBIM HaM
yBIIEKaTeIbHBIM SI3bIKOM. [IpuaymbiBanm HMHTEpECHBIE MPHUMEPHI, aHAJIOTHUU, JIOTUYECKHUE IETOYKH,
yacTo mymiuBble. [Ipu aTom atMocdepa Ha 3aHATUAX Beerga Obuta pabodasi 1 COCPeAOTOUCHHAS, MbI
JIOBWIJIM Kaxk0€ ero ciioBo. [TomHto, mepen sx3amenamu ABpam EdpeMoBry Hac Bcerna mojadoaapuBal:
«S1 roTOB BCeM BaM MOCTaBUTh MATEPKH, 0€3 MPOOJIEM. .. JUIsl 3TOTO BaM BCETO JIUIIb HYKHO BBIYYHTb
Mmarepuam». JIekiumu, ceMruHapbl, KOHCYIbTauu npodeccopa KapiauHckoro Bcerna ObUIH AJE MEHS
3HAYUMBIMHU COOBITHUSIMH, KOTOPBIE HEJIb3s1 OBLIO MPOITYCKAaTh U Ha KOTOPBIE HEJIb3sl ObUIO MIPUITH 0€3
MOJI'OTOBKH, HE BBIIIOJIHUB JIOMAIIIHEE 33/IJaHUE.

O A.E.Kapnunckom kak mnonuniore roBoput Hedenoa O.H., c¢T. npenomasareib
Ka3axcrancko-Hemenkoro ynuBepcurera:

Bo Bpemsi 3aHATHS OH MOT BIPYT BIUIECTH B CBOIO HEMEIIKYIO pedb Mapy CJIOB Ha aHINIUKCKOM,
bpaHIly3cKOM, Ka3aXCKOM MJIM YKPAWHCKOM fI3bIKE, TaK , JUIsl pu(MBbI, KPaCOThI WM HOBOTO 3ByYaHUs
YK€ MPUBBIYHON (ppazbl. ITO, KOHEUHO, OYCHb OXKMBIISJIO 3aHIATHE U JeNalio aTMochepy B ayIuTOPUN
emie Oosiee ApykemoOHON u Teruioi. ABpam EdpemoBud ObLT 3aMedaresbHBIM IperogaBareieM
¢ (yHIaMeHTaldbHBIM, CHUCTEMHBIM IIOJIXOIOM K CBOEMY IMpEIMETy, KiaJe3eM 3HaHUM, KOTOphIE
XOTeJIOCh BIUTHIBATh. OH JAENWICS ¢ HAMU CBOUM >KM3HEHHBIM OIBITOM, BBICKA3bIBaJ CBOE MHEHUE
[0 Pa3HbIM CHUTYyalHsIM, MO0 KUPHOUYUKY (QOPMHUPYS U YKPEIUIAs Ba)KHbIE MOpAJIbHbIE, 3THYECKHE
OCHOBBI MHPOBO33pEHHs. YBaxkaTh ceOsi, yBaXkaTh JAPYrUX, LIEHUTh TO, YTO UMeeIlllb, YMETh Oparh Ha
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ce0s OTBETCTBEHHOCTh — TaKasl IJIaHKa MOPAJIbHOM, ’THUECKOM YUCTOIUIOTHOCTH M YECTHOCTU B MOEM
xapakTepe Omaromapsi oneITy oomenust ¢ ABpamom EdpeMoBuuem.

Komnera A.E..Kapaunckoro C.H ToxraxyHoBa
MOJYEPKUBAET 3HAYMMOCTh 3acefaHuil kadenp, Ha
KOTOPBIX  OOCYXKIQJINCh  HAyYHO-METOJUYECKUE
npobnemsbl: Ha 6a3e kadeapsl BTOpOro HHOCTPaHHOTO
s3pIka ObuTa co3gaHa kKadenpa «Hemerkwmii s3bIK/
BTOpasi  CIEUUAJIbHOCTB», PYKOBOJAWI  KOTOPOM
A.E.Kapmunackuii. [IpenonaBarenu, paboraBmme Ha
aToii Kadenape, ObUIM pacmpeneiieHbl HM  TI0
(bakyapTeTaM ¢ y4eTOM BTOPOIO SI3bIKa IIPETI01aBaTells.
3acenanus Hameld kadeapsl OBLIM TOXOKHA Ha
CEMHUHAPBI, BOIPOCHI, KOTOPBIE MbI 00CY>K1aJTH, ObLTH
CBSI3aHbI C 0COOEHHOCTSAMU METOIAMKH MPEroJaBaHuUs
HEMEIKOTO sI3blKa, TJ€ YYUTHIBAJIUCH KaK POTHOMU
| SI3BIK CTYAEHTA, TaK U €ro IMepBbI MHOCTPAHHBIM.
Mpl, cioBHO ryOKa, BOUTBIBAJIM, BCE, YTO Pa3bsCHSII
HaMm A.E.KapnuHckuii, W BHeapsuii B y4eOHBIN
nporecc. [Tourn kaxapiii wieH kadenpsl 3aHUMACS
UCCle0BaHUEM UHTeP(EPEHIIMH N3yUaeMbIX SI3bIKOB
Ha (DOHETHUYECKOM, JIEKCUYECKOM U I'paMMaTH4€CKOM
YPOBHSIX, YTO TIOCIE OTPa)XajJloCh B YYEOHBIX
OCOOUSIX.

B razere Takxe moMmenieHbl BOCIOMHUHAHUS AeTel 1 BHyUYkH ABpaama EdpemoBuya, B KOTOPBIX
MIPOCIIEKUBACTCS MBICIb, UTO UX OTELl M JIeAYIIKA OTINYAJICS OObLION JTI0O0BBIO K CEMbE U BCIUECKH
MPOSIBIISLT 3200Ty 000 Beex wieHax ceMmbr . Kapiamuckuii C.A., cbiH: OTer BMecTe co CBOEH 4acThiO
orcrynan Kk CTanuHrpay, rie uX MoJK ObUI MOJHOCTHIO pa30uUT IMpH Mepenpase uepe3 peky Jlonerr.
Oren; oka3zajcst Cpeau TeX HECKOJbKUX YeJIOBEK, KOTOPhIE CMOIVIM Mepe0parhcs Ha HAlly CTOPOHY.
[Tocne aToro ero yacts Obl1a nepedopMUpOBaHa, OH MOMNal Ha ceBep, B cocTaBe Bonxosckoro pponra
ocBoOoxkaan Jlennnrpan, npomen Bcro [lpubantuky w 3akoHuna BokiHy B Boctounoii IIpyccum.
MosoabIX COIaT OCTABIISLIN CIYXKHUTh M MOC]E OKOHYaHHsI BOMHBI. OH OTCIYXKWII ellle JBa rojia B
owBiIel Boctounoii [Ipyccum, obOmiancs TaM ¢ MECTHBIMM HEMIIAMH M TaM >K€ TPHUHSUT peliecHue
M3y4aTh HE XUMUIO, KaK OH XOTeJI PaHbllle, a IOCBATUTH Ce0s M3YUYEHUIO HEMEIKOTO S3bIKa.
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Kapiaunckas M.A., noub: EcTb 11011, KOTOpBIE HY IPOCTO JOKHBI CTaTh MPENOAaBaTEIsIMMU,
U namna u3 ux yuciaa. [loMHI0, Kak OH AEMOHCTPHUPOBAJ MPOCTO Uy[eca TePHEeHHs] U HACTOMYUBOCTH,
IBITAsACh BTOJIKOBAaTh MHE IpaBWjia HCMOJNb30BAHUS apu(METHUYECKUX ACUCTBUU IJIe-TO B IEPBOM
kiacce. OH 001a1an nopa3uTeIbHBIMU MAMATHIO U SPYIUIMEH, 3aTIOMUHAN BCE 3/1€Ch U CPa3y U yKe He
3a0bIBaJl. Sl MOIVIa CIPOCUTH Y HETO BCE, YTO YTOAHO, HAPUMEP, U3 00JIACTU UCTOPHUH U JINTEPATYPHI
U C X0y HOJYYUTh MOAPOOHYIO CIPaBKy C HMEHAMHU U JaTaMHU.

OH 110611 CBOIO PabOTy U CBOMX CTYJIEHTOB, YaCTO TOBOPHII, YTO BOCXUIaeTcs uMu. M emeé, uto
XOpOIIO padoTaTh ¢ MONOAEKBIO — MPU ATOM CaM OCTAEMIbCS MOJIOBIM.

Kapaunckas E.C., BHyuka: Emg y nac Obuta HeOombIas gada, 00eICHHBIN CTOIMK U HaJl HUM
BuJics BUHOrpaa. Ero mocaaun nenymika. M koraa Mbl ey Aey1ka HHOTTIA Cpe3all CaMylo KpacHBYIO
rpo3nb K ctoiy. OH IPYXKHJI C COCEIsIMU U Opall MeHs ¢ cO00i. Sl Toxke Mmoapy)uiach CO BCEMU U
XO/ujia momorarb, cobuparb kaprouky. Ha gady Hac Bo3umi Jeaynika Ha cBoed mammue. S 10 cux
Mop MOMHIO 3arax B CajJoHe, 3TO, HAaBEPHOE, 3alax Pe3uHbl U YEXJIOB JJISl CUICHHM, pacKaJeHHbIX Ha
conHie. Jlemymika 00wt rotoBUTh. M K0 BceMy MOIXOAMII OCHOBATEIbHO. Y HUX ¢ 0a0ymIKoi ObLIO
MHOTO PEIENTOB Ha KBaIpaTHbIX KapToukax. [lenas kaproreka. Korga Mbl IpUXOAMIIK B TOCTH JEAYyIIKA
MHOTJIa paccKasbiBai o BoiiHe. Ho 3T0 ObLIM HE rpyCTHBIE, a KaKue-TO MOBCEAHEBHBIE HCTOPUH, PO
mronieit, mpo ObIT. OH Urpas Ha MaHJIOJIMHE U TeJl MECHU Ha YKPaUHCKOM. Sl MOTy MHOTO HAaIucaTh.
[TomyyaeTcst He CTPOMHBIN paccKas, @ OOPHIBKU BOCIIOMUHAHHUH.
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YIK 81.1
Hlajiimepaenosa H.K.,
JOKTOp (pUIIOJIOTMYECKUX HayK, npodeccop,
nupexkrop HUU Tropkonoruu u anraucTuky,
npodeccop kadenpsl pycckoil Qumomoruu u
MHUpPOBOM nuTepatyphl. Kazaxckuil HallmOHAIbHBIN
YHHMBEpCHUTET UMeHH anb-Dapadu
Anwmarsl, Kazaxcran
e-mail: turkology.ri@gmail.com

IMOXA U JIMYHOCTb:
A.E. KAPIMHCKHIA B HAYYHOM IMMPOCTPAHCTBE KA3BAXCTAHA U MUPA

Annorammsi: B craree, mocBsmenHon — 100-1meTHIO  Ka3aXCTAHCKOIO  JIMHTBHCTA
A.E. KapnuHckoro, packpbiBaeTcsi o0pa3 y4eHOro, repMaHHCTa, JOKTOpa (UIONIOTHYECKHX HayK,
npodeccopa B KOHTEKCTE COBPEMEHHOM 3TMOXH U € OMOPOii Ha 00pa3oBaHKE U HAayKy. ABTOp 0OpalaeT
BHHUMaHHE Ha aKTyalbHOCTh MocTaBieHHbIX A.E. Kapnuackum npoOnem, nzydyeHne KOTOPIX TpeOyeT
TyOOKHMX pa3MBIIIJICHUHM, UCCIEN0BAaHUI U, YTO OCOOEHHO Ba)KHO — 3TO MEPEU3JaHUU €ro TPYIOB,
co3faHue caiita u apxusa. [Ipu 3TOM aBTOp onMpaeTcs Ha JMYHOCTHBIE XapAaKTEPUCTUKHU YUEHOIO C
IIUPOKUM KpPyro30pOM M BIIAJCIONIETO MHOTHMH SI3bIKaMU. ABTOp oOpaiaeT ocoboe BHUMaHHE Ha
TO, YTO YYEHBIN-T€pMaHUCT U3y4dasl Ba)KHEWILINE ACTEKThl B3aUMOACHCTBUS S3bIKOB, METOAOJIOTUHU
UCCIIEIOBaHMsI, U, OyQy4Yd UJIEHOM JUCCEPTAllMOHHOM coBeTe B Ka3axckoM HalMOHAJIbHOM
yHHUBEpCUTETE UMEeHH alb-Dapabu, HEOMTHOKPATHO BBICTYTAN B KAY€CTBE OINIMOHEHTA U MpeiceaaTens
JKCIIEPTHON KOMHUCCHUHU.

KuroueBble ¢jI0Ba: JTMYHOCTD, 3110XA, TEPMAHUCTUKA, B3aUMOJICUCTBUE S3bIKOB, YHUBEPCHUTET,
HAyKa, YYEHBII

Kak wm3BectHo, 2023 ron Oorar cBouMmu roOuiesiMu, Tolbko 4To Kaszaxckuii yHHUBEpPCUTET
MEX/IyHapOIHBIX OTHOLIEHUA M MHPOBBIX S3BIKOB MMEHH AObLIall XaHa OTMETW CBOM IOOHIEH,
KOTOPOMY TOCBALIEHbl OBUIM pAJ MeponpusTHl U (opyMOB, a CEroiHs yKe BcTpeyaemcs Ha
MesxayHapoJHON HayqHO-TIpakTHYecKoi koH(pepeHnu « COBpeMEeHHbIE S3bIKOBbIE KOHTAKTHI: TEOPHUS
U IIpaKTHKay», HocBseHHoi 100-1etuto yuenoro-nunraucra Aspama Eppemosuua Kapnunckoro. Otot
100mIell 0COOEHHO Ba)kKeH, IMOCKOJIBKY BCS TPY/AOBas 1€ATENbHOCTh BBIJAIOIICHCS JTUYHOCTH HalleH
9MOXH Oblja CBsI3aHa C MHCTUTYTOM MHOCTPAHHBIX A3bIKOB, a HeIHE Ka3YMOuMSI. Xouercs BbIka3aThb
CBO€ BOCXMII[EHHE PYKOBOJICTBOM By3a U IPO(ECCOPCKO-NPENoaBaTeIbCcKUM COCTaBOM, TaK Kak B
9TOM cTapeileM By3e Hallleil CTpaHbl B COOTBETCTBUU C JIaBHUMU TPAAULUAMU, pabOTaIOT MeAaroru
BbICIIEH KBanM(UKaluy, 3apeKOMEH/I0BaBIINE ceOs KaK CHELUATMCThl M0 PA3JIUYHBIM S3bIKaM U
npopmwisiM 00ydeHHUs, KOTOpbIe BCerjaa padoTaln B CIOKHEHIIEeH cdepe A3bIKOBOro 00pa3oBaHMs U
B YHHCOH C TOCYAapCTBEHHOW MpOrpaMMoi TpEXbA3bIUUS 3a70Jr0 10 TOro, KaK MPUHAT OblIa 3Ta
IIpOrpaMMa.

Taxke Xouy BBIPa3UTh CBOIO IMPHU3HATENBHOCTh 3a NpPUIVIALIEHHE Ha 3Ty KOH(QEPEHIHIO U
BO3MOYKHOCTb TIOACIUTHCS CBOMMM PA3MBIIIEHUSAMH O TBOPYECTBE YUYEHOIO, C KOTOPBIM MHE
MOCYACTIIMBUIIOCH XKUTh PAJIOM, paboTaTh, BUJETh U MEPENUCHIBATLCS B TOT MEPUOJ, KOT/A 5 yexasia B
Actany. CuuTaro, 4T0 3TO BEIMKOE CHYACThE 3HATh U CIBINIATH TaKUX y4eHbIX Kak A.E. Kapnunckuii,
M.M. Komnsinenko, C.E. Ucabekos, K.III. XycaunoB u MH. Ap. Beap Bce Mbl paboTanu B OIHOM
muccepraunoHHoM cosere B KasHY umenu anp-®apabu, obcyxnass nuccepTaluu, AUCKYTHPYS,
00I11asCh Ha 3aCeAaHUAX U HEPOPMaIbHO HA PA3TUYHBIX MEPOIIPHUATHUSAX.

OdeHp yacTo g AymMal0 O TeX, ¢ KeM Cyabpba MeHs IMO3HaKOMMJIa W Mojapuia paaocTb
HAy4HOTO OOIIEHUS, U OHUMAIO, YTO JIy4IlIhe By3bl (OPMUPYIOTCS TOTJA, KOTJa B HUX €CTh OYEHb
MOIIHBIN MPO(ECcCOPCKO-NPENnoaBaTeIbCKIii cocTaB, KOTOPBIA, COOCTBEHHO TOBOpS, U CO3MAET Ty
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HEOOBIKHOBEHHYIO aypy U HEOOBIKHOBEHHYIO SHEPTETHKY YUEHOCTH, HAYYHOCTH, UHTEJUTUTEHTHOCTH,
1€ MOJIOJIO€ MIOKOJICHUE CTYIEHTOB, MAarICTPAHTOB, IOKTOPAHTOB OJTy4aeT MEePBbIe HABBIKUA U YMEHUS
HAy4YHOT'0 MCCIIEIOBAaHUS U NIEPEBOUECKOI0 MACTEPCTBA.

Hare mokonenue 70-80-X rofoB BEIPOCIIO B IPKUX KPACKaX COMUIHBIX HAYYHBIX (DOPYMOB, IPKHUX
BCTpeY, MHTEpecHeHmuX Jekuid. B 1995-1996 roay s npuxoauia Ha 3aHATHS MO JPEBHETPEYECKOMY
S3BIKY B BallleM YHUBEPCHUTETE, riae 3aHsATus BEN npodeccop M.M. KomnbuieHKo, morpykaBiinii Hac
B MHUp aHTUYHOCTU U KOMIIAPATHUBUCTHUKH, a 3TO ObLJIO Henerko. MIMeHHO mosToMy s BOCXHMIANACh
YUEHBIM, U B3sJ1a Ha ce0sl CMEJIOCTh HAMMCATh PEeH3UI0 Ha ero KHUTY [1]. OcBauBarh AUCUMILIUHBI U
u3y4daTh Hay4HbIe TPYAbl Ka3aXCTAHCKUX YUYEHBIX, YK€ TOT/Ia U3BECTHBIX U MOYUTAEMBIX 3a pyOeKoM,
MOCTUraTh JMHTBUCTUYECKYIO HayKy udepe3 ceputo KHUT «HoBoe B 3apyOekHYIO JHHTBUCTUKY,
HaunHas ¢ «KOHTpacTUBHOM JTUHTBUCTUKUY [2], OBUIO KpaiiHE CI0KHO, HO BMECTE C TEM MHTEPECHO
Y OTBETCTBEHHO. /{1151 MeHs 3T0 Oblila 310Xa HHCANTOB (€KEIHEBHOTO 03apEHHs), HO U HE TOJIBKO IS
MEHS, a ¥ JJI IPUCYTCTBYIONIMX HA Hallel KoH(pepeHIUH IperoiaBaTenieli, BeJlb HaM MpenoJaBaiu
kopuden Hayku, Mbl U paboTajil C HUMH DPSJIOM, U B 3TOM €CTh CYAacTbe OOIICHMS, MO3HAHMUS,
npodeccuoHaNnbHOTO POCTa.

Ceroanst Mbl 00cyk1aeM MpoOIeMbl B3aUMOACHCTBUS S3BIKOB M CBSI3aHHBIX C HUMH BOIPOCHI
A3BIKOBBIX H3MEHEHUH, BBISBISEM I[O3UTUBHBIE W HETaTUBHBIE CTOPOHBI SI3BIKOBOTO DPAa3BUTHS,
S3BIKOBBIX KOHTAKTOB U SI3bIKOBBIX CIBUTOB. Bce 310 HaxomuT otpaxkenue B Tpyaax A.E. Kapnunckoro
[3]. LlemHocTn TpydOB Y4Y€HBIX CETOJHS, KOrma Mbl mepecTymwin mnopor XXI Beka, 0coOEHHO
3aMe4yeHbl U 00 3TOM MOXKHO CYAMUTbH MO MPOCIYUIAHHBIM JIOKJIa/J1aM U BBICTYIUICHHUSIM, B YaCTHOCTH,
npopekTopa no ydeoHo-metoaudeckoin padore T.A. KylbruiabIuHOBOM, YYCHHIIBI HAIIETO OOUIISIpa
J.J1. llaiiGakoBoOii, ITOYETHOTO TOCTS U JOKJIaa4nKa, padotatomiero ceituac B Kurae E.H. Crenanosa
u acnupantku C.E. CrenmanoBoii. C mouteHneM M ryOOKMM yBaXCHHEM K 3aBemyromiei kadeapou
npodeccopy C. K. basuauHoit u Bcem uwieHam Kadeapbl, MOATOTOBUBIIMX AaHHBIM (GopyM, coOpaB
BCEX YUYEHBIX, M 3TO Ba)XKHBII 3Tall B COXpaHEHUH JUHrBUCTHYeckoro Hacneaus A.E. Kapnunckoro u
JIPYTUX YYEHBIX.

MpbI nOHHMaeM, YTO CEroJHsl KaK HMKOT/Ia Ba)KHO HOBOE MPOYTEHUE TPYAOB HAIIUX Kopudees,
MEPEBO/IbI UX TPYAOB HA Ka3aXCKWi, aHIIMHCKUN, HEMEUKUN SI3bIKU, BAXKHO HAYYHOE OCMBICICHHE
¥ HeoOXxoMMa MOMyJsipu3alus uiae u KoHuenuil yuensix. [lpu 3ToM cienyer, yCBOUB TE€OPETUKO-
METOAOJIOTMYECKHE OCHOBBI aBTOPOB MPEIIIECTBYIONIMX 3I0X, MPOBOAUTH CBOM MCCIEIOBAaHUS C
OMOPOH Ha JIOCTHXKEHHUS OTEUECTBEHHON U 3apyOeHOW JTUHTBUCTUKH.

Bce, xto 3nanm u padortan psaom ¢ A.E. KapnuHckum 3HAIOT, 4TO OH ObUT HEOOBIKHOBEHHBIM
YEJIOBEKOM, JIF0003HATEIbHBIM M YCTPEMJICHHBIM, €0 HAayYyHbIe TOPU30HTHI MPUBJIEKATH BHUMaHUE
okpyxaromux. OH ObLJI HACTOSIIMM Y4YEHBIM, MEPEBOJYUKOM, JIMHIBUCTOM, OOIAJaBIIMM OCOOOM
WHTYULIHECH.

B mpouecce moAaroroBku K Bamiedl KoH(pepeHIuu s oOpaTuiia BHUMaHHE HAa  HMHTEPBBIO
¢dbunonoros, padoraBmux psgoMm ¢ AbOpam EdpemoBudem.Ora myOnukanus Obuia 19 ceHTAOps
2023 roma B mpeanBepuu Hamiero ¢opyMa M BKIIOYala HECKOJIIBKO HHTEPBBIO, PACKPBIBAIOIIUX
muyHocTh A.E.Kapnunckoro. B ToM umcne BbickaswsiBanus mpodeccopa I.J1. CyeiimaHoBa,
KoTopasi Hanucana: «Ero B3BemieHHOe, OObEKTHBHOE U BCErJa OCBEJOMJICHHOE MHEHHE BBICOKO
neHwioch Hamu. OH yMeJo HCIOJIb30BaJl CBOM 3HAHHS MPUMEHUTEIBHO K MPEAMETY MPAaKTHUYECKH
M000W 3alIMIaeMOi AuccepTaliy, Mopaxas BCEX IUAa30HOM JPYAUIMH U MHOTOYUCICHHBIMU
CCBUIKAMU Ha JIPEBHEIPEUYECKUE U JIATUHCKUE HCTOYHHKH, HA MHOTOUYHCIICHHBIE €BPOICHCKHE
A3BIKM, Ha PaOOTHl M3BECTHBIX W HEU3BECTHBHIX ay[UTOPUHU aBTOpOB» [4]. [lanee oHa BCOMUHAET
0 TOM, YTO €€ BOCXHMIIEHHE C TrofjaMH POCIo, a 3HAYUTEIbHYIO POJb B ATOM ChIIpajia COBMECTHAS
pabora B nuccepranmonHoM coBeTe B KasHY nmenu anp-Papabu. Xody HaOMHUTH, YTO ATO OBLIO
Hayasio paboThl nmeporo B Kazaxcrane auccepTalldoHHOTO coBeTa o Teopuw s3bika. 10.02.19 u no
CPaBHUTEIBHO-UCTOPUUECKOMY, TUIIOJIOTUYECKOMY M CONOCTaBUTEIIbHOMY si3bIKO3HaHUIO — 10.02.20.
B stom coBere A.E. Kapmunckuii, Oymy4d akTHUBHBIM YJICHOM JIUCCEPTAIMOHHOTO COBETa OBLI
9KCIIEPTOM, ONIOHEHTOM, JaBasi IIeHHbIe 00BEKTUBHBIEC perieH3uu. [lapaniensHo Mbl BCcTpeyaanuch Ha
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(dbopymax B Bamiem yHuBepcutTeTe, B IHCTUTYTE s3bIKO3HAHMS MMEHH A.balTypchiHOBa AKajeMuu
Hayk Pecnyonuku Kazaxcran. A.E. Kapmuckuii ¢ 0cOObIM yBaK€HHEM OTHOCHWIICS K JHUPEKTOPY
Hucturyra s3piko3nanus AH PK npodeccopy K.I1I. XycanHoBy.

Onun pa3 B mecsn A.E. KapnuHckuii mpuxoauil Ha 3aCeaHusl IUCCEPTALIMOHHOTO COBETA U ATO
ObLT mpa3aHUK HayKu. OH ONIOHUPOBAJ, HUKOT/IA HE CHJIEJ MPOCTO, PABHOAYIIHO B3Upasi Ha 3alIUTY,
OH BCEr/la BHUMATEbHO CITyIIajl COMCKaTeNei, M C MHTEPEeCOM 3aJ1aBajl MHOTO BOIIPOCOB. Sl MOMHIO, KakK
Y Ha MO€H1 3aIuTe TOKTOPCKON IUCCepPTallMK OH 33/1aBajl BOIIPOCHI [0 CPAaBHUTEIIbHO-UCTOPUUECKOMY
SI3BIKO3HAHUIO, U CIIPAIKBAJl, 3HAKOMBI JJU MHE TPY/Ibl YYEHBIX-T€PMAaHUCTOB, KOTOPbIE 00paIIaiuch
K TIioccaM (3Ta TeMa Moero uccienoBanus). KoHeuHo, MHE — pyCUCTY, BO3MOXKHO, U HEOOS3aTEIIbHO
ObL10 ObI 3HATh HEMEIKUX YUEHBIX, HO HA MOE CYaCThe, cracia pyHIaMeHTallbHas MOCKOBCKas IIKOJIa,
KOTOPYIO s IpOIUIa B aCOUpaHTCKHUe rojbl. Hac mpocto 3acTaBisuiv MITYIUPOBaTh U 3HAKOMHUTHCS
C JINTEpaTypoil Mo TeMe Ha BCeX f3bIKax, MOATOMY s cKazaia, 4yTo 3Hakoma ¢ paboramu @.OtreHa,
®d.Maiineke U Ap., KOTOpble oOpaIaInch K IpodieMaM III0CCUPOBAHUSI.

A.E. KapnuHckuii Bcerma CIOKOMHO, JIPYKECKM W YBEPEHHO CTaBWJI BBICOKYIO IIJIAHKY JUIsS
MOJIOJIBIX YYEHBIX U OH OY€HBb XOTEJI, UTOObI BCE COOTBETCTBOBAIM €H, BCAYECKHU TIOMOTaJl MOJIOJIBIM
YUEHBIM, HaIIPaBJIJ Ha TIOUCKHU HAYYHOU JTUTEPaTyphl U HA3bIBAJI KHUTU U HAy4YHbIE CTaTbU, KOTOPHIE
10 €r0 MHEHUIO HEOOX0AUMO OBLIIO MOJIOJIOMY MTOKOJICHUIO POYUTATh U OCMBICIIUTh. OH BHUMATENIbHO
CIIyIIaJl KaXkKJbli JOKJIA] U JIeiall CBOU 3aMETKH, a €CJIM TeMa Oblia aKTyaJbHOW M MOHPAaBUJIACH, TO
MOT BBIPa3uTh BOCXMILEHUE U BBICKA3aTh CBOE MHEHHE. S| MOMHIO, KOrJa 3alluiiana JOKTOPCKYIO
nucceptanuio Most yuenuna — JK.C. beiiceHoBa, a Tema ee Oblia CBSI3aHA C 3MHM300TOJOTHUYECKON
TEPMUHOJIOTHEN U OHA paccMaTpuBalia 300HO3bl— HH(PEKIMOHHBIE 3a00JIeBaHUs KUBOTHBIX, TO A.E.
Kapnuuckuii  BpICTynHI B KayecTBE HEO(PHUIMAIBLHOTO OINIMOHEHTa U OTMETHI: «OYEHb XOpOIIIO,
YTO HAay4YHbII PYKOBOAMTENb NAET TEMY CBOEMY COUCKATENI0, UCXOS U3 ero npodeccruoHaIbHbIX
noTpedHOCTeH, BeJlb corcKaresb paboTaeT B 300BETEpUHAPHOM UHCTUTYTE, & TeMa JaeT BO3MOKHOCTD
OBJIAJICHHIO TPO(ECCHOHATBLHON KOMIETeHIMI». OT OTMETHUII, YTO UMEHHO B 3TOM HAOJIIOAeTCsl pOCT
yuéHoro. Taxke OH MOIYEPKHUBAJI, YTO UCCIEIOBATEIbCKUN MaTepuiia 3a4acTyl0 HECeT MPHUKIaIHOM
XapakTep ucciieioBanusl. B 3Toii cBsi3u MpoBeieHIEe KOMIUIEKCHOTO MCCIIE0BAHHUS STTU300TOIOTUYECKUX
TEPMUHOB, MO3BOJIUJIO COMCKATEIbHUIIE Pa3pabOoTaTh JBYSA3BIYHBIA TEPMHUHOJIOTHUECKHI CIOBaph.
Ceiiuac, Kor1a Mbl MPOLUIH dTall MaHJIEMUU U KOPOHABUPYCHOM MH(MEKIHH 0COOEHHO aKTyallbHbIM,
cranoButcs Tembl JK.C. beiliceHOBOM, KOTOpas BBIMOJNHEHA ObLJIa HAa Marepuase Ha3BaHHS
MH(MEKIMOHHBIX 00Je3HEeN KUBOTHBIX M MX HaMEHOBAHMS B Ka3aXCKOM M PYCCKOM SI3bIKaX. 3/1ech
MbI HaOJIOaeM M HAapOJHBbIE Ha3BaHUs, U JIATUHCKUE Ha3BaHUA, U MeToposoruto. Kaxnas 3ammra
coMcCKaresel MpeacTapisil cOO0N pa3MBIIIICHUS YUEHBIX, TUCKYCCUH, BBISBICHUE JIMHIBUCTUUYECKUX
po0JieM U NajJbHEHIINX MePCIEKTUB UCCIIEOBAHUM.

' Ot1o doTorpadus OblIa caenaHa Ha MEXTYHAPOIHON
koHpepeHuu B KazsYMOuMS ouenbr naBHO, U
3nech cieBa ot MeHs npodeccopa C.E. HMcabekos,
A.E. Kapmunckuii, 3.[[. CyneitmenoBa. CKOJIbKO
HUTEPECHBIX HUJel ObLIO BBHICKA3aHO TOTJA, a KaKue
NOTSApCAIOIINE JIOKIAAbl Ka3aXCTAaHCKUN YYEHBIX
OBLIO HA MJIEHAPHOM U CEKIIHOHHOM 3aceJaHusix !

Kuauru A .E. Kapnunckoro (y MeHs OHU JoMa B JIMYHOM
OuOWIIOTeKe, U OHM BCerja Moja pykoi). MmMeHHo
ux PEKOMEHYI0 CTyACHTaM, MarucTpaHTam,
JIOKTOpPAaHTaM, IIOCKOJbKY B TaM 3aJIOKEHbI BCE
OCHOBOIIOJIATAOIIME AaCHEKThl IO SI3BIKOBOMY B3aMMOACHCTBHIO, METONOJIOTUU HCCIIEI0BaHU,
repmaHucTUki. Ham cienyer mogymarb 0 TOM, 4TOOBI CO3/1aTh CalT U pa3MECTUTh TaM €ro Hay4dHbIe
TPY/Ibl, YTOOBI OHU OBLITU JOCTYIHBI JIsl KQXK/I0T0, KTO HAYMHAET CBOIO MCCIIEIOBATEIbCKYIO PadoTy.
Oco0eHHO IIeHHBI KHUTH C ero aBrorpadom, ¢ moxenanusMu, kotopeie nucan A.E. Kapnuackuid.
Bo3MoxxHOCTE cOOpaTh UX HA OHOM CaiiTe Mpe/CTaBIseTCs] HHTEPECHOM, Belb B HUX TaKKe OyaeT
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OTpakaTbCsl YHUKAIbHAS INYHOCTh Y4eHOro. KpacuBblii pOBHBIN NOYEPK, YBEPEHHOE MPOIKChIBAHHE

Ka)/10M OyKBBI, M €T0 MOJIIUCH, KOTOPYIO JIF000i rpadosor oxapakTepu3oBai Obl, CBSI3aB C JTYUYIIUMHU

YyepTaMu U CBOMCTBAMU YUY€HOTO. [ 151151 Ha MoAMCaHHbIe UM KHUTH U TUChbMa, aJpeCOBaHHbIE MHE, 5
BCE BpeMsl BI)KY YHUKaIIbHYIO JInYHOCTH [legarora u Yuenoro.

PaccmarpuBas TMYHOCTH YYEHOTO, MBI €CTECTBEHHBIM 00pa3oM

CBSI3BIBACM €€ C Hay4YHOW Omorpadueit, yCIoBUsIMU KOHKPETHON

RS HAPO AN OO 1 Mitroms A bcon 3MOXH, MHTEJJIEKTYallbHO-00pa30BaTeNbHON Cpeloil, B KOTOPOIi

OH paboTaj. JTo AaeT BO3MOXKHOCTBD JIyUIlIe PACKPHITh JTUYHOCTD,

[0-HOBOMY B3IJISIHYTh Ha €ro Hay4yHble myOnukanuu. MHOTo JieT

HazaJl Mbl CO3JalIM KOMaHIy, paboOTalollyl0 Haja Hay4yHO-

MIPOCBETUTEIBCKUM  MPOEKTOM  «JmoxXa U JIMYHOCTHY,

BO3MIIaBIsieMyl0 KaHn. ¢wion. Hayk M.A. Bypubaepoii. Ha

IPOIPAMMA KYPCA

PHHITHIILL, METONBI H ITPHEMbI

JHH!_'M::J:‘.(;%CKHXHcozfmom:f_m? CTpaHHULIAX 3TOT0 MPOEKTa MbI pa3MelllaeM HayyHble Ouorpapuu

y J»‘f Ka3aXCTaHCKUX U 3apyOeKHBIX yUEHBIX, a Takke (OTO U BUIEO
T .

WRL s " [0 MEPONPUSITUSIM, MOCBSIIEHHBIX (punonmoram. Kaxapiit rog B

vf%‘ M o Mae ko jHi0 [loOeapl MBI MHPOBOAMM Hay4yHBIA CeMHUHap,
Wt %&Qﬂu"’“ i e MOCBSIIECHHBIA ~ JIMHTBUCTAaM  —  y4yacTHHUKaM  Benukoi
OteyecTBEHHOM BOWHBI. $I 4YacTO BCHOMHMHAK, KaKk B CBOUX
BocrioMuHaHusx AOpam EdpemoBuuy pacckaspiBas, 4YTO
JIMHTBHUCTHKA Cllacajia eMy JKU3Hb B MIEPUOJ] BOMHBI U B MIPSIMOM,
U B [IEPEHOCHOM cMbIciie. Bce caMbie Tpy/HbIe BOCHHBIE TO/IbI OH
YUTAJI YHUKAJIbHBIN JUHIBUCTUYECKUHN TPy YueHoro Ypuens Baiinpaiixa.

Bo3sBpainasce k npouuiomy, s MOHUMaro, Kak mevyajabHo, 4To Toraa B 80-e — 90-e roapl Mbl HE
MOJXOWIIN K KaKJIOMY JIHIO KaK K UCTOPHUECKOMY COOBITHIO, PAKTUYECKU HE BEIH JHEBHUKOB, HE
JIeJIaliy 3aIKCH, HE J1aBajii MHTEPBBI0. BO3MOXKHO, e11e MpeICTOUT HaM HallTH apXUBHbIE MaTepUAabI,
coOuparh UX U OIyOJIMKOBBIBATh, YTOOBI CIICAYIOIIEE MTOKOJICHUE MOJIOJBIX YUCHBIX 3HAJIO U MIOYUTAJIO
BBIIAIOIINXCA YUYEHBIX U UX Tpyasl. He mpocTo 3HaKomMmiach ¢ TBOPUECTBOM YUEHOTO M Ie/arora,
a HaxoIwia Te MpoOJIeMHbIE TOYKH, KOTOPHIE MOKHO PEIIUTh CErOHA B AMOXY KOMIBIOTEPHBIX
TEXHOJIOTUM, a TaKk)ke BhIOMpaJIi aBTOPCKUE TEPMHUHBI U CBOAMIIN UX B OJJUH INIOCCAPUN WIIH CIOBApPb.
KomMItiekcHoe n3ydyeHue cTapblx HCTOUHUKOB, OITyOJIMKOBAHHBIE ¥ TIOPO HE EPEU3IaHHbIX, TTO3BOJIUT
HaIIeMy MOJIOJIOMY ITOKOJICHHUIO (PUIIOJIOTOB OOpPaTUTCS K MOCTHXKEHUIO HOBBIX CMBICIIOB M HAy4HBIX
UCTHH.

CerozHsi, Mbl TaKXKe HE CIIy4aifHO TOBOPUM IIPO ATOT MIPOEKT, BEIb OH UMEET MOAJEPKKY KOJLJIeT
U3 Pa3NUYHBIX BY30B M OpraHu3anuid. Y Hac HeOojbllas KOMaH/a, U XOUeTCs, MOJIb3YSICh CIydaeM
MPUITIACUTh B HPOEKT JUIs aKTMBHOW pabOThl B KauecTBe BOJOHTEpOB. CoznaHue W BHEIPEHHE
JAHHOTO IPOEKTa TMO3BOJSET 3alOJHUTH JIAKYHBI, KOTOpbIEe HMEIOTCA B (DUIIOIOTHMYECKOl Hayke
BOOOIIIE U B IUHTBUCTUKE B YaCTHOCTU. [IpoekT «3moxa v TUYHOCThY» MEepBOHAYAIBHO 33 JyMbIBAJICS
KaK COIIMO-TYMaHHUTApPHBIM MPOEKT, 4TOObl ObLIa BO3MOXXHOCTHb IPOBOJAUTH HCCIIEAOBATENIbCKYIO
paboTy Mo BCEM HampaBICHUSIM, BECTH IMOUMCKOBYIO padOTy IO BbIAAIOIIMMCS Y4eHbIM. M, KoHEeuHO
ke, Ujes 3TOro MPOeKTa OKa3ajlach BCEOObEMIIIONUICH, a yUE€HBIM, Mbl 3HAa€M, BaKHO OCMBICIUBATh
TPyAbl NpeaecTBEHHUKOB. [Ipu 3TOM Hamm yuénsie ¢ cepeaunbl XX Beka u 10 Hayana XXI Beka
MPOAOJDKAIOT aHAJU3UPOBAaTh HMCTOKU Ka3aXCTAaHCKOM JMHTBUCTUKH, M PaccMaTpHUBaTh JETajbHO
KOHLICTITYaJbHYI0 JIMHUIO Ka)KJOTO YYE€HOro. BakHbl KpPUTHKO-OOOILIAOUINEe pabOThl, BEIb OHU
CIOCOOCTBYIOT Pa3BUTHUIO HAYYHOTO MblIeHus. Hanpumep, nuntepecHo, uro B kuure 3.1. Komaposoii,
M3y4arollell 0CHOBOIIOIAraloNIero TPYAbl YUEHbBIX, IPECTaBICHbl MaTepUabl 110 JTUHIBUCTUYECKUM
METOAaM, METO/IMKE M TEXHOJIOTUSM Hay4YHBIX HCCIIEJOBAaHUMN B JIMHITBUCTUKE, B KauecTBe 0Opasia
npuBonutces u kaura A.E. Kapnunckoro [5]. [Ipu 3ToM oHa BKIIFOYaeT KPUTHKY, KaK Obl JUCKYTUPYET
C aBTOPOM, YTO OYEHb BaXKHO Ui (POPMUPOBAHUE KPUTHUYECKOTO MBIIIJICHHS] MOJIOIOTO MOKOJICHUS
YUEHBIX.

ATNATEL 2003
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Hayunbie pauckyccum Obutn B momomoctd  A.E.KapnuHCKOro W MONYyYWJIM — CETOTHS
pacrpocTpaHeHue, HanpuMep, TUCKyccroHHbIN Kiy0 «Tapam» B KUMEIIe. Co3nannabie B AMaThl U
JPYTUX TOPOJIaX AUCKYCCUOHHBIE KITyObl ITO3BOJISIIOT OCMBICIUTh MHOTUE Hay4dHbIe MpOOIeMbl, BEdb
TOJIBKO B TUCKYCCHM MBI HaXOAUM TO, YTO MOXKET JaJibllle MPOJBUHYTH (PHIIONOTHYECKYIO HayKy. B
cBoeit kaure 3.M. KomapoBa muiet, 4To MOCTAaHOBKA «IIPOOJIeMbl 00YCIIOBHIIA IMTOUCK €€ pPEIIeHHUS,
KOTOpBIM Ha JaHHOM 3Tamne nepBoro jecsatuiietue XXI Beka MOXKET paccMaTpuBaThCs, KaK TOJIBKO
CO3/ITaHHE MPEANOCHUIOK U UCTOKOB CUCTEMHOUN MeTofosoruu»[5:26]. Kak pa3 y HCTOKOB CUCTEMHOM
METOZI0JIOTHH CTOAT MHOTHE YUEHbIE U B KaUe€CTBE IPUMEpa OHA AaHATTU3UPYET HAy4YHYIO yOIMKAIIHIO
A.E. Kapnunckoro. Takue BbICKa3bIBaHMsI ISl HAC TaK)Ke BaKHBI U MTO3TOMY HEOOXOIMMO cOOMpaTh
CCBUIKM Ha W3/1aHUe, aBTOPA, a TaKXKe yKa3bIBaTh BpeMs PELEeH3UpPOBaHUs U MH. Ap. OHU ABISIOTCA
MoKa3aTesieM IUTHPYEMOCTH aBTOpa KHUTU M BOCTPEOOBAHHOCTH €TI0 TPYIOB.

HayuHo-nipocBeTUTENbCKUIT MPOEKT «MoxXa JUYHOCTHY» BJOXHOBMJIA HAIIUX YYEHBIX MOAATH
IPaHT, KOTOPbII B 3TOM roAy 3aBepiiaeTcs. B pamkax Apyroro HcciaenoBaTeIbCKOro MPOEKTa
MunuctepcTBa HayKu M Bbiciiero oopazoBanus «Germanica B Kazaxcrane: si3bIK, 3THOC, JIMYHOCTb
B COI[MOJIMHTBUCTUYECKON, TMHTBOIIEPCOHOIOTMUECKOM 1 JIMHBOIUJAKTUUYECKON NEPCIIeKTHRE» Oblia
MOTOTOBJICHA CTaThsl B Bukunenuto xana. ¢unon. Hayk J.b. Amamxonoori o A.E. Kapnuackom.
Opnako Te, KTO paboTaeT ¢ BUKUIIeAUEH (yIOOHBINH pecypc CTUXUHHOM JIEKCUKOTpaduK) TOHUMAET,
HACKOJIbKO TPYIOEMKHUM SIBISIETCA TMpolecc padoThl C HUM U pa3MElIeHUs TaM CIIOBapHOI
Oouorpaduyeckoil craThbd. 3auacTyl0 BUKUIEAMsS JaéT OTKa3 WM «OTTOPXKEHHE», HHOTAA He
BKJIIOYAE€T KOTO-TO, MOCKOJBbKY MPHU Pa3MEIeHWU Marepuana B 00s3aTeIbHOM MOPSIKE BaKHBI U
HY>KHBI NTOATBEpKIatole oduluaIbHble JOKYMEHTbl U MyOIUKalMKu B OTKPbITON medaTu. Bmecte
c TeM Hazpesia ocobas HEOOXOIMMOCTh pa3MellleHuss HHQOPMALMU O Ka3aXCTAHCKUX JIMHTBHCTAX B
3TOM BocTpeboBaHHOM pecypce. Celiuac Mbl paboTaeM HaJl COCTaBICHHE TAKOrO poJia MaTEPUaJIOB IO
TIOPKO-CJIaBHKE, HO JIEJIO B TOM, YTO B Bukumeanu 10KHbI ObITh YKa3aHbl 0(UIIUATbHBIE HCTOYHUKH 1
CCBUJIKM Ha UHTEPBbIO, a3eThl, 3apyOeHbIe U OTEUECTBEHHBIC U3JaHKs, HE MPUHUMAET 3TOT Pecypc,
HanpuMep, Marepuaibl  ¢aiicOyka WiIn APYyTrux paclpoCTpaHEHHBIX MHTEpHET-pecypcoB. I[losTomy
HaM, KOHEYHO, OY€Hb Ba)KHO, YTOOBI OBLJIO KaK MOKHO OoJbIIel ODHUIIMATBHBIX MTyOIUKAIUK (THPaX
KOTOPOTO 3HAYMTEJICH ) U MaTepralibl Onorpaduu, ormyOTMKOBaHHBIX B TAKMX COOPHUKAX, KAK MaTEPHAITBI
CETOHSAIIHEH KOH(PEPEHIINN, HHTEPBBIO, OnoOnommorpadudeckue ykazarenu. [lorpeOGHOCTh B TaKUX
HCTOYHHMKAX BCe OOJIbIIE BO3PACTALT.

B 3axmrouenue XxoTenock ObI OTMETHTD, YTO HaM €IIe MPEICTOUT Oouiblias padoTa Mo U3yUeHUIo
U coxpaHeHHIO JUHrBHcTHYeckoro Hacienus A.E. Kapnunckoro, Beab BaHO OMyONHMKOBAaTh €ro
KaHIUAATCKYIO AUCCEPTAINI0, KOTOPast XPaHUTCS B BallleM By3€ U SIBJISIETCS LIEHHBIM UCTOYHUKOM [T
M3YyYEHHUS HAyYHOTO CTHJISL U (POPMHUPOBAHUS PYCCKOTO SI3bIKA KaK S3bIKa HAYKH.

[Ipoutenue tpynoB A.E. KapiuHCKOTO M 3HAaKOMCTBO C €ro HaydyHOW Oumorpadueil mo3BoJIseT
PACKpPBITh €T0 JIMYHOCTh KaK YYEHOr0 B KOHTEKCTE COBPEMEHHOM AMOXH, a MOIMYJspU3alus ero uaei
Y KOHIICTILMH MO3BOJIUT KaK MOKHO OOJIbIlIe JT0/Iel TO3HAKOMUTH C JIMYHOCTHIO YYEHOTO U IMeAarora.
OO6cy>x1aeMbI€ B €10 TpyAax Mpo0sieMbl, 0COOCHHO KaCaOLIUECS A3bIKOBBIX KOHTAKTOB, B3aUMO/ICHCTBUS
SI3BIKOB, BBISIBIICHUS CITy4aeB HHTEPGEPEHIINN, UHTEPKAJIALUN TPEOYIOT AaIbHEHIIINX UCCIeIOBAaHUMI 1
UMEIOT MEpPCHEKTUBBI.

Hayunas 6uorpacdus yuenoro A.E.Kapnunckoro —31o npumMep i BCeX HaC U 3TO BO3MOKHOCTh
OCMBICJICHHSI Pa3JIMYHbIX TAlOB UCTOPUM Ka3zaxcTaHckoil auHrBuctuku. A.E.Kapnuncoro siBnsercs
o0pa31oM Iejarora JIMTAPHOTO TUIA, a OOpalieHne K ero ouorpaduu U TpyzaM JaeT BO3MOKHOCTh
PacKpbITh MHOTHE BOIIPOCHI, CTOJb Ba)KHBIE JUIsI COBPEMEHHOM MOJOAEKHU: KaK CIEIyeT >KUTh, YTO
YUTaTh, KaK BBICTYIATh, KaKk pab0TaTh, BECTU HAYYHbIN MOUCK, U3y4aTh SI3bIKU.
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Abstract: in the article devoted to the 100-th anniversary of the Kazakh linguist A.E. Karlinsky
the image of the scientist, Germanist, doctor of philological sciences, professor in the context of
modern era and with the support of education and science is revealed. The author draws attention to
the relevance of the problems posed by A.E. Karlinsky, the study of which still requires deep reflection,
research and, what is especially important - it is the republishing of his works, the creation of a website
and archive. The author relies on the personal characteristics of the scientist with a broad outlook and
mastering many languages. The author pays special attention to the fact that the Germanic scientist
studied the most important aspects of the interaction of languages, research methodology, and, as a
member of the dissertation council at the Al-Farabi Kazakh National University, repeatedly acted as an
opponent and chairman of the expert commission.

Key words: personality, era, Germanica, language interactions, university, science, scientist

VK 81-2
Hnm C.b.,
n.¢.H., npod.,
VY30eKcKuii ToCy1apCTBEHHBIH
YHUBEPCUTET MUPOBBIX SI3bIKOB,
r. TamkenT, Pecriybnuka Y30ekucran

MOP®OHOJOTMUYECKUE SIBJEHUS — XAPAKTEPHBIN ITIPU3HAK
®Y3UNOHHLIX A3bIKOB

AnHotauusi. B pabore paccmarpuBaroTcsi MOpP(OHONOTHYECKUE SIBICHUS—YIapeHHE U
YepeoBaHue, KOTOPBIC ONPEEIISIOT BEIOOP KOHKPETHOTO CyPHKca B MPOIECCEe CHHTE3a 3BYKOBOTO
o0ymka ciioBa B ciioBooOpa3oBaHuu. OHU onpenessioT (y3HOHHBINH XapakTep (ICKTUBHBIX S3BIKOB.
OnHako U cyhdhukc MOXKET ompenessiTh MOP(OHOIOTHYSCKUI TPOU3BOAHOTO CIIOBA: YepeIOBAHHE
U ynapeHue.. YTo HaBOAMT Ha MBICIB O TOM, YTO CTPYKTYpa MOP(OHOIOTHYECKON €NUHUIIBI TOPa3I0
CIIO)KHEE: OHAa MOXKET MPOSIBISATHCS B TAKHMX MOP(OHOJOTHUYECKUX SIBICHHUSAX, KaK yIapeHWUs,
yepenoBanue (hoHeM u anprepHanus apGUKCOB.

KawueBbie ciaoBa. Mopdononorusi, MoppoHema, (y3usi, armfOTHHAIMS, aJbTEPHAIHS,
yaapeHue, uepeioBanue, cyQppukc.

MopdoHonoruueckre eIUUHIbl  BBIPAXKAIOT U ONPEICNAIOT €IUHCTBO CJIOBA B PYCCKOM
a3bike. Mcnonbp3oBanue MOpQoHEM SIBISETCS HEOOXOAMMBIM YCIOBHEM IOCTPOEHHUS CIOBOGOPM,
pacrno3HaBaHUs CJIOBA B PEYU M MOCTPOCHUU HOBBIX CJIOB IO MPaBHIaM CIO0BOOOPa30BaHus . SIBIECHUN
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(Gy3un B PYCCKOM TOJbKO HauyumHAeT u3ydyarbca. OCHOBBI MOP(OHOJIOTHU KaK CaMOCTOSITEIbHOM
nucHUIIMHBI Obutn 3anokenbl H.C. TpyOenkum u ero nocienoparessiMu —yieHaMmu [ [paxckoro Kpyxka.
Opnako Mop(doOHOIOTMYECKHE H3BICKAHUSA MPaXIEB 3aTparuBalid JIUIIbL 007acTb CHUHTarMaTHUKH,
T.€. 3aKOHBI MTOCTPOEHUS 3BYKOBBIX Iemneil. Bompockl kinaccoB uepenoBanus poHEM M yIapeHHs Ha
YpOBHE CJIOBOM3MEHEHHUSI YUEHbIM He 3aTparuBanuch. OHM ObUIM ONMMCAaHBl YacTU4HO mpod. B.A.
PenpkunbiM B Akanemuueckoit rpammaruke-70 [9, c. 425-485; 10]. Bonpoc o yepenoBanuu ¢hoHeM U
yAapeHusi HaXOUTCS Ha OIpeIeJICHHON CTaJiuy UCCIIEOBAHMS, a BOIPOC O YepeIoBaHUU CYPPUKCOB
HE UCCIIeZIOBAaH MPAKTUYECKH, XOTA OH 3arparuBaercs B paborax C.b. Nm.

Lens paboThl COCTOUT B UCCIIEOBAHUN 3HAUUMOCTH MOP(POHOIOTUYECKUX SBJICHUH B BHISIBICHUU
(y3MOHHOTO XapaKTepa PyCCKOTO sI3bIKa.

@Dy3HOHHBIN XapaKTep PyCCKOTO SI3bIKa, B OTIAMYUU OT armJIIOTUHUPYIOUINX SI3BIKOB, B YaCTHOCTH,
y30€KCKOTo MPOSIBIIAETCA B YepeoBaHUU (hOHEM, MOJIBUKHOCTH yIapeHUs B CKIIOHEHUH, CIIPSKEHUH,
CJII0BOOOPA30BAHUU.

OObeKTOM HaIlero MCCIIEAOBaHUs SBISETCA (Py3usi PyCCKOro si3blKa, KOTOpash HaXOJUT CBOE
BBIP@XCHHE B UEpEOBaHUM yaapeHus, GoHeM, a Takxke cyddurcoB. TeopeTnueckrue 000CHOBAHUS
Ha3BaHHBIX 3-X TUIIOB YE€pEIOBaHUs MONy4YwIH B padorax npod. B.A. Peapkuna, C.b. Im. OnnHako
onucanue (py3uu 3aTparvBaeT JHILb OTIEIbHbIE MOMEHTHI CIIOBOM3MEHEHHSI U PYCCKOTO MMEHHOTO
cinoBooOpazoBanus. [2,3,4,5,6].

Bneperie nonsatue «mopdononorus» Obu1o BBeaeHo H.C. TpyOernkum. OObEKTOM H3y4YeHUS
MOp(]oHOIOTHH, [10 €70 MHEHHUIO, SIBJISIOTCS aJIbTepHALIUU OHEM, T.€. UepeIOBaHMUsI, HE 00yCIIOBICHHBIE
(hoHeTHUYeCKOM MO3ULIUEH, HATIPUMED, J1euy —1emuulb, rae 4//T; MAThb- MHY ,, , [Jl€é M COIVIaCHBIN H
YepemyeTcs C IACHBIM d,, COXHYMb-CYUUNb, TIIACHBIN YepeayeTcs riacHpiM o//y.. [11, ¢. 116].

O6mee npencrasinenue 00 ansrepHanuu H.C. TpyOenkoit HazBan mophoneMoit. Mimerorcs B
BUJTy aJIbTEpHAI[MOHHBIE XapaKTEPUCTUKHU BCEH COBOKYITHOCTH KJ1acca clioBopopM. UsieH uepe1oBaHus
HazBan H.C. TpyOeukum anbrepHanToM. Tak, depegoBaHue 4//T° B mape CIOB Jieuy — Jemuib,
4yepeOBaHUs YIApeHHs TUIIA 600d - 600y u depeaoBanue cyGPUKCOB dcenmund - sZcenmusnd (- una
// - usna) H.C. Tpybenkum He paccmaTpuBaiuch. [11, c. 116].

Hpyrum oobexToM Mmopdononorun H.C. TpyOerkoii cunTalt iBJIeHUE CAaHIXH —3TO POHETHUECKUE
W3MEHEHUS, TIPOUCXOISIINE Ha CThIke Mopdem, KoMo3utoB, cioB. Pakruueckn H.C. TpybOeuxoi
BBIICTIMII TIApaJIMrMaTHUYECKUE SIBICHUS MOP(GOHOIOTHH — MOP(POHEMbI — M CHHTarMaTHuecKue
— caugxu. Bmnocnencteuu uaen H.C TpyOenkoro nmomyumnu passutue B «Projet de terminologie
phonologique standaritsee» [16, ¢.309-326].., a Takke B TpyAax psjia aMepUKaHCKUX JTUHTBUCTOB —
nocnenosareneit JI. baymunpaa[12, ¢. 105;13, ¢.38-59; ¢.180-181].

CucreMHBIi MOAX0N K mpobiaemam (y3ud mpeanojaraeT peuieHrue BOMPOCOB 00 YPOBHEBOM
craryce MopdoHomoruu. PacxoxIeHuss B TpakTOBKE JaHHOTO BOIPOCAa YK€ HaMETWIHCh B
nuteparype. Tak, 9.A. MakaeB u E.C. KyOpsikoBa oTHOCAT MOP()OHOIOTHIO K MEKYPOBHEBBIM SIpycaM
PYCCKOTO s3bIKa, TaK KakK, IO UX MHEHHIO, MOP(OHOJIOTHS PYCCKOTO S3bIKa HCIOIB3YET €IMHUIIBI
dhonomorun(ponemsr) u mopdonorun (mopdemsr) [7, c. 114]. H.C. TpyOeukoit paccmarpuai
MopdoHOJIOTHIO Kak paszzaen ¢oHomoruu . [11, ¢. 116]., a M. Komapek n O. CraHKeBUY BKJIFOUATIH
e€ B pazumen mopdomoruu [15, ¢.145-161;17, c. 353-356]. [Ipod. A.A. AOIya3u30B CUUTAET, «4TO
Mop(doHoIOrnYecKrue YyepeaoBanns OOYCIOBICHBI  CIOBOOOpPA30BAHUEMY, HO SIBISIFOTCS OOBEKTOM
uzydeHus Mmopononoruu. «MopdoHomornueckue psaabl UepeI0BaHHi JOBOJIILHO PACIPOCTPAHEHbI B
CJIaBSIHCKHX SI3bIKaX, YTO CBSI3aHO C MX (PJIEKTUBHBIM CTPOEM, TOTJIa KaK OHM BOBCE HE BCTPEUAIOTCS
B TIOPKCKHUX SI3bIKaX, KOTOPbIE OTHOCATCS K arrJIFOTUHATUBHOMY CTPOIO, COTNIACHO MOP(OIOrHuecKoit
(TUmOJIOTHYECKOM) KiIacCUu(pUKAIMK S3BIKOBY [ 1, ¢. 43]..

[Ipod. B.A. Penpkun u C.b. IM BBIIEISAIOT aBTOHOMHBIM MOP(OHOIOTHYECKHI ypOBEHb. JlaHHBIIH
YPOBEHb XapaKTepU3yeTCsi CBOUMU OCOOBIMH euHUIaMu — MopdoHemamu, nuddepeHImaibHbIMI
MPU3HAKAMU, KOPPENALUAMU M HEUTpalu3alued KOppessiuif, 4TO JO0Ka3blBaeT aBTOHOMHOCTD
ypoBHsL MopdoHonoruu. B HacTosiiiee BpeMsi UMeeTCsl JUIIb OJHO HCCJEeI0OBaHKE, OMHCHIBAIOLICE
CJIOBOOOPA30BaTENIbHBIE KATErOpUu B TePMHUHAX MOPGOHEM :ajbTepHALMM YAAPEHUS, YepeOBaHUs
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U cyQpPUKCOB Kak BbIpaKeHHsI MOP()OHOIOTUYECKUX EAUHMUII, IOKA3bIBAIOIINX (PY3UOHHYIO MTPUPOLY
PYCCKOTO s13bIKa Ha puMepe cioBoobOpazoBanus [2, ¢. 63-73; 2, ¢.315-322% 6, ¢.16-30]..

[Tpu3nanue crarycaMopHOHOIOTHH 1aET TPaBO Ha BBIIETICHNE ABTOHOMHBIX MOP(OHOJIOTHYECKUX
€IMHHULI, He MPUHAAJECKAIIUX HU K YPOBHIO (DOHOJOTHH, HU K YpOBHIO Mopdoioruu. JTta 3aaadya
pemanack B paMkax MOCKOBCKOM MOpP()OHOIOTHYECKOH LIKOMbI, MPEACTaBICHHON B paboTax mpod.
B.A. Penpkuna.

B ocHoBe popmupoBanusinpeacTaBaeHUS 0 MOP(HOHOIOTHUECKON €TMHUTIE JIEKUT UJ1e51 TOXK1eCTBA
Mopdembl MOCKOBCKOM (POHOTOTMYECKOM MIKOJIBI: MOP(EMBI CUMTAIOTCS TOXK/IECTBEHHBIMH, €CITH X
pasnuuMs BbIpaXKaloTCsl B HEKOTOpoM mnpasuie. Ho mpasuiio, onpezensioniee TOXAeCTBO MOPPEMBI,
aBisieTcss MoppoHonornyeckuM. Eciu ToxkaecTBO MopheMbl BhIpa)KaeT €IUHCTBO CJIOBa, TO TOTAA
MOP(OHOJIOTHYECKOE MPABUIIO SIBJSIETCS CPEICTBOM, BBIPAXKAIOUIUM U OMNPEAEISIONUM €IHHCTBO
cioBa. B 3ToMm 3akirouaeTcst CMbICI JanbHENIIEH 3BOIOIMHY MOP()OHOIOTHYECKUX B3I 10B. McxonHas
nockuika MOCKOBCKOM IIKOJIBI MOP(OHOJIOTHH, TIpeACTaBIeHHas B padorax mpod. B.A. Penpkuna B
00bsCHEHNH MOP(OHOIOTUYECKUX CPEACTB, CO3MAET TEHIEHIIMH K 000CO0IeHNI0 MOP(POHOJIOTHH B
0COOBIH sipyC s3pIKa co cBoMMH enuHuIlamu. Kak crpaBemmmBo 3ameudaer A.A. Pedopmarckuii, «B
MOP(}OHOJIOTUH €CTh CBOM MO3UIIUHU, HO OHU HE T€, YTO JIJIsl POHOIOTMU. DTO OUEHb UHTEpECHas Tema,
0 HEeMl MOXHO Mucarh U JoKIaaAbiBaThy [10, c. 22].

[TonsiTue MOpP(OHOIOTMYECKOW MO3UIMH J1aeT OCHOBAaHUE JJIs BbIIEJICHUS aBTOHOMHBIX
MophoHonoruueckux — eauHull. llog mo3unMeld  MOHUMAIOTCS  YCIOBHS, — OIpEEsIONIe
peanu3anuio ¥ (YHKIHOHUPOBAHHE KAKMX-TUOO EIUHHIL, XapaKTEPU3YIOLIUXCS OMNpPEeAeTICHHBIMU
muddepennmansapiMu ipu3Hakamu (JI1). Jta 3amada pemraercs B padorax npod. B.A. Penpkuna.

Ha ocHoBe omucanusi MOp(OHOJOTMYECKUE EAMHHULIBI YyIapeHHs U uepenoBaHUs (OHEM,
npousBeieHHbIX  Npod. B.A. PeabkuHbIM, MBI MOXEM JaTh NpPEABAPUTEIBHOE OMNpEACTIeHHE
MOppOHEMBI KaK €AMHHUIE MOP(OHOIOTHYECKOTO YpOBHS si3bika. Mopdonema — 310 Kmacc JIT
ajbTepHALMN yaapeHus win (oHeM, XapaKTepHU3YIOIIUi JaHHbIHI KJ1acc CIIOB.

B nokropckoit nucceprauuu C.b. Im «MopdoHonornuecke sBjIeHUs B MpPOIECCe CHHTE3a
3BYKOBOI'O OOJIMKa CJI0Ba (Ha MaTepuaje UMEH CYLIECTBUTENIbHBIX)» ObLI BBISABIEH (PaKT Yepe10BaHU
adpukcoB, KOTOPHIH MOKa3aJ, 4To uepeaoBanue aQhUKCOB ABIACTCS 0053aTeILHBIM U YHUBEPCATbHBIM
CBOWCTBOM (py3UM PyCCKOTO sI3bIKa, IO KpaiHel Mepe, B MMEHHOM cJI0BOOOpa3zoBaHMU. OmnucaHue
[0Ka3aj0, 4YTO OTHOIIEHUS HeoOpaTUMOM NPEICKAa3yeMOCTH IOCTPOEHUsI 3BYKOBOTO OOIMKa
CJIOBa MOTYT MJITH HE TOJBKO OT ydapeHusl W uepenoBanus (GoHeM K adukcy, HO U HAOOOPOT,
TOIZla UMEET MECTO CJIOKHAsi CUCTEMa 3aBUCUMOCTH, NPU KOTOPOM XapakTep AOMHUHAILUM MOXKET
MEHSTBCS, YTO PACKPHIBACT CYITHOCTh (Dy3HOHHOTO XapaKTepa PYCCKOTO S3bIKa, MPH KOTOPOM
yIapeHue U Kiacc albTEPHAHTOB MPOM3BOASILEIO MPEICKa3bIBAOT aioMopd, a aimmoMopd MOKeT
npezacKa3arh albTEPHAHT YIapEeHUs U aJbTePHAHT MIPOU3BOJHOTO (BapuadbeabHOCTh automopda). [lon
aIOMOp(OM TTOHUMAETCS KOHKPETHAsE MaHU(ECTaIis BapuaHTa CII0BOOOpa3oBarebHOTro addukca,
KOTOPBIM, TTOMUMO CEIMEHTHOTO JJIEMEHTA, COJAEPKUT B cebe aKIEHTHbIE U aJbTepHAIOHHBIC
MOP(OHOIOTHUECKHUE XapaKTEPUCTHKH, CBSI3aHHBIE MEXy COOOH OTHOIIEHUSIMU JOMHUHAIMH, Toraa
€IMHHULIbI, pacCMaTpUBaEMble KaK MOP(QOHEMBI, ¥ €IMHULIbI, pACCMAaTPUBAEMbIE KaK aJuIOMOP(, MOKHO
BKJIIOYUTH B HEKYyl0, Oojiee MIMPOKYI0 cucTeMy MopdoHonoruueckux enuHul. OTcrofa clenyer,
4TO JH0O0H CTPYKTYPHO 3HAYMMBII KOMIIOHEHT, B TOM 4ucie U ap@uKc, MOXKET paccCMaTpUBaThCs B
OTBJICYCHUU OT IJIaHA COACPIKAHUS M BXOIUTH B CUCTEMY MOP()OHOIOTUIECKUX EINHUII.

Jlnst moHMMaHUs 3HAYUMOCTH MOP(OHEMBI, T.€. OTHOUICHHsSI MOP(HOHEMBI K CUCTEME SI3bIKa B
IeJIOM, HEOOXOAMMO OINpENeINTh €€ MapaJurMaTHYeCKue M CHHTAarMaTHYECKUE XapaKTePUCTHKH.
Hccnenyss mapaaurMaTvKy, MbI BBISABISieM OOIee MpeACTaBlIeHHE 00 albTepHAMU YaapeHwUs,
dboHeM U apdUKCOB, UHBIMHU CIIOBAMHU, BBISBIsIEM MOP(POHEMBI (HOHEMATHYECKHUX, MPOCOAMICCKUX
u cydukcanbHbIX anprepHanuii. BapuaHnt sBiseTcss oOBEKTOM peuM, a mapajurma — sizbika. B
CUHTarMaTHKe BBISBISIOTCS MPaBUJIa COBMECTHOM BBIITOJHUMOCTH U IOCIJIEAOBATEIILHOCTH YJIEHOB
YKa3aHHBIX aJbTEePHALUN, WK aJIbTEPHAHTOB, B JAHHOM KOHKPETHOM CIIOBE, YTO pellaeT mpoodiemy
MCUEPITBIBAIOIIETO OMUCAHUS MOP(POHOJIOTMYECKON CUCTEMBI B paMKaX COCCIOPOBCKON TUXOTOMHUH —
napajgurmMaTika - CHHTarMaTHkKa.
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CdhopmynupoBaHHbIE  TPUHIUIBI  WCCIEIOBAHUS  IMO3BOJMIIM  ONPENCIUTh  TaKTHKY
MOP(OHOJIOTUYECKOTO OIUCAHUSI CIIOBOOOPa30BaHMS PYCCKOTO si3blka. [lepBOHaYaIbHO B ONMUCAHHU
pemaeTcst 3ajada MCCIACIOBAHUS TAPAJUIMATHKH MOP(OHOIOIHYECKUX CPEIACTB M MPOOIEMBI
JOMHHAITIH MOP(HOHEM TPOU3BOIAIINX HAZl Cy(DPUKCOM, 3aTeM OMUCHIBACTCS TOMUHAIUA Cy(PPUKCOB
HaJ/I yIapeHUEM U KOHCOHAHTHBIM WCXOJIOM TPOHM3BOAHBIX. 3/1€Ch MCCICIYETCS CHHTarMaruka, T.c.
COBMECTHAsI BBIIOJHUMOCTh B paMKaxX 3BYKOBOHW Ienu Cy(h(UKCOB C yIapeHUEM U KOHCOHAHTHBIM
HCXO/IOM ITPOU3BOTHOTO.

beuto mpousBeneHO MOP(HOHOIIOTHYECKOE OIMHMCAaHUE CYIMIECTBUTEIBHBIX J>KEHCKOTO pojia C
cy(dukcamu -ocTh (-€CTh), -0Ta (-eTa), -uHa, -u3Ha. Bce MHOKECTBO MOP(HOHOIOTHYECKHUX BAPUAHTOB
OTpakeHO B Tabnuie. AHAIU3 M OomMHcaHue OOYCIIOBIEHHOCTH aiioMopda cyhdukca yrapeHueMm u
KJIACCOM aJIbTEPHAHTOB TPOMU3BOJISIIIETO.

Tabnaumna 1 - MopdoHomoruueckue yciaoBusi BeiOopa amaoMophoB cyGphUKCOB aOCTPaKTHBIX
WUMEH CYIIECTBUTEIBHBIX

Kiacc Ynapenue npou3BoJsILIEro
aJIbTEPHAHTOB AA AB AC BC BB
I -0CTh -0CTh -0CTh -0CTh
-oTa -0Ta
-MHa
II -0CTh -OCTh -OCTh -0Ta
-uHa -oTa -UHa
-uHa -13Ha
-U3Ha
111 -€CTh -€CTh -ora(- -oTa
era)
-MHa
v -0CTb -0Ta -0CThb -0CTb
-MHa -0Ta -WHa
-U3Ha -MHa -A3Ha
-U3Ha
VI -0CTh -0Ta -0Ta
-MHa
-13HAa
VIII -0CThb -0CTb -0CTb -0CTb
-0Ta -0Ta -0Ta
-MHa -MHAa
-3HA -H3Ha

W3 onucanus abCTpaKTHBIX MMEH CYIIECTBUTEIBHBIX C CyQduKcamMu -0¢Th (-eCTh), -0Ta (-eTa),
-MHA, -M3HA. MOXKHO YBUJIETbh, YTO CYIIECTBYIOT OOIIHE OrPaHUYEHUS 10 YIAPEHHIO TPOU3BOISIINX U
KJIacCy aJIbTePHAHTOB, HaNpuUMep CyPpQUKC -0cTh (-ecTh) HEBO3MOXEH TP AKIIEHTHOW KprBoii BB n
OCHOBax Ha <j>.

JlanpHelmue orpaHMYeHusT Ha BBIOOp cy(duKca 0OHApYKUBAIOTCS B paMKax JaHHOTO Kilacca
aJIFTEPHAHTOB U OOYCIIOBJIEHBI aKIICHTHON KPUBOW MPOM3BOISIIETO, YTO YKa3bIBaeT Ha (py3HMOHHBIH
XapakTep aHaIN3UpPyeMoro kiacca ciaoB. Py3noHHas npupoaa cypdukrca -0¢Th(-eCTh) BBIPAKACTCS
KaK B OOLIMX 3amperax, TaKk ¥ B OTPaHUUYCHHSAX 10 YAAPCHUIO MPOU3BOJIIETO B PaMKaX OTAEIBHO
B3STOT0 KJlacca aJbTePHAHTOB.

Cyddukce -oTa (-eTa), -uHa, -U3HA, OTHOCsIHMECs Ko 1] kinaccy ynapeHus, HeOMYCTUMBI IPU
ylAapeHuH Mpou3BoAsmero AA u ocHoBax Ha <j>. Takue jke€ OrpaHMYECHHUSI CO CTOPOHBI yAapeHUs
IPOU3BOJIAILETO U KJlacca aIbTEPHAHTOB CYIIECTBYIOT ISl Kax1oro cyddukca.
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Hcxons u3 sroro, B pabore mpuBoOAsTCs (OpMYITHPOBKU (Dy3uM M armiOTHHAIUH, KOTOpbIE
HE MPOTUBOpPEYAT OOIICTIPUHATHIM, TaK KaK B OCHOBE OMpEIENCHHs arrIIOTUHAILMM JIEKHUT TOT K
NPUHIUI aBTOHOMHOCTH, a B OCHOBE ONpeaeieHus (y3ud — MPUHIMI B3aUMOOOYCIOBICHHOCTH
yaapeHusi, yepenoBanus Gorem u apdukcanmu. TpaauioHHble onpeneneHus Gy3uu He OObSICHSIIOT
npuuuH (Qy3uu. MBI ke MOCTapaluch PaCKPhITh XapakTep Qy3uH, U KaK OHa MPOSBISETCS ,TaK KaK B
TPaIUIIMOHHOM MTOHUMAaHHH BCE CBOTUTCS K MOP(OIOTHYECcKOi BbhrwsieHnMocTd Mopdem. [Ipu aTtom
IIPU ONPEICIICHNUH arTIIFOTUHAIIUY COOIII0AAETCS TOT YK€ MPUHILIUIT AaBTOHOMHOCTH MOP()OHOJIOTHYECKUX
KOMIIOHEHTOB, a TP OIpeesieHHH (Py3UH — MIPUHLUI UX B3aUMOOOYCIIOBIEHHOCTH.

OTcrofa arnmoTHHAINA — 3TO TaKast CHCTEMa IMOCTPOCHUS 3ByKOBOTO 00JIMKA CIIOBA, IPH KOTOPOH
addukcanys aBTOHOMHA, a Mpoune MOPGOHOIOTHMUECKHE AMIEMEHThl (ylapeHHe U ajbTepHALUs
(doHeM) eif MOTUMHEHHBI.

@y3us ke — ITO TAaKOE COOTHOIICHNE MEXTy yIapeHueM, anbTepHanueil poHem u addpukcarmen
B [IOCTPOCHUHU 3BYKOBOTO OOJIMKA CIIOBA, IPU KOTOPOM HUMEET MECTO HEAaBTOHOMHOCTD ITEPEUHCICHHBIX
AIIEMEHTOB, MPEX/ie Bcero ad(puKcaIyu.

Takum o0pa3zom, i BBISICHEHHS (Y3UM PYCCKOTO $3bIKa, KOTOpas COCTOMT B BBIOOpE
MOpP(OHOJIOTHYECKOr0  BapuaHTa MPOU3BOAHOIO CJIOBAa, B  MOP(OHOJIOTUU  YUUTHIBAIOTCA
napagurMaTHueCcKue XapakTepPUCTUKH MPOU3BOSIINX, IPEICTABISIONINE yIapeHNEe U KOHCOHAHTHBIN
MICXOJ10CHOBBITIPOU3BO/ISIIETO, T.€. TPABUIIaYePeI0BaHUSIMOP(OHEM B PA3THIHBIX MOP(OHOJIOTHUECKUX
MO3UIMAX, U TpaBUiia CUHTArMaTUKU MOP(OHOIOTUYECKUX OOBEKTOB B paMKax OJHOW 3BYKOBOM
nenu. TeM caMbIM peraercs npoodjemMa UCUEPIbIBAIOIIET0 OMUCaHUsS MOP(OHOIOTHYECKOH CHCTEMBI
PYCCKOTO sI3bIKa B paMKaX COCCIOPOBCKOM JMXOTOMHH — MApaJUrMaTuKa —CHHTarMaTHKa.

[IpakTrueckoe npuMeHeHHE PadOThI OOYCIIOBIEHO COLMAIBHON (PyHKLIHEH PYCCKOro s3blKa
KaK S3bIKa MEXHAI[MOHAJIBHOTO OOIIEHUH OJHOTO M3 MHUPOBBIX S3bIKOB. UTOOBI pacro3HaBaTh U
BOCTIPOU3BO/IUTH PYCCKUH SA3BIK, HEOOXOAMMBI HAaBBIKH M YMEHUS B 001aCTH (Dy3HOHHBIX XapaKTEPHCTUK
pycckoro s3blka .YTO TUKTyeT HEOOXOAMMOCTh TEOPETHUECKUX HCCIIEIOBaHMM, Kacatomuxcs Gy3un
PYCCKOTO S3bIKA.
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Abstract. The work examines morphonological phenomena, namely stress and alternation,
which determine the choice of a specific suffix in the process of synthesizing the sound image of a
word in word formation. They determine the fusional character of inflected languages. However, a
suffix can also determine the morphonological image of a derived word: alternation and stress. Which
suggests that the structure of a morphonological unit is much more complex: it can manifest itself in
such morphological phenomena as stress, alternation of phonemes and alternation of affixes.

Key words. Morphonology, morphoneme, fusion, agglutination, alternation, stress, suffix.
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Y I39TAHb U EKATEPUHA BEJIMKAS:
OBLIEE U PA3JIMYHOE B JEATEJBHOCTH ABYX UMIIEPATPUIL
(IIO MATEPUAJIAM AHAJIN3A 3AKOHOJATEJIBHBIX TEKCTOB)

Annoramust. Y [331aub u Exarepuna Il — 310 npaBuTenbHUIBI (hEOTATBHBIX MTOX B KUTAUCKON
u poccuiickoil ucropuu. OHM TNpPaBUIIM B Pa3HOE BpPeMs, B Pa3HbIX YCIOBUSX Pa3BUTHUSI CBOUX
CTpaH, B pa3HbIX LMBUIU3ALMOHHBIX 310XaX. BpeMs u obcrosrenscTBa TpeGOBalu MPOBEACHUS MO
MHOTHUM HAaIpaBJICHUSIM BHYTPEHHEH M BHewHeW nonutuku Kurtas u Poccuum coBepieHHO pa3HOi
MIOJIMTUKH, HarpuMep, B 00nactu oOpallieHus ¢ IBOPSIHCTBOM M JuruiomMarud. OIHaKo MOTpeGHOCTh B
HSKOHOMHYECKOM U COIIMAIbHOM Pa3BUTUU CTPaH MPHUBOAMIIA K TOMY, YTO 00€ UMIIepaTPHULIbI, TPOSIBIISS
MTOMCTHUHE TOCYIapCTBEHHbIH IMOIX0/1 K PYKOBOJICTBY CBOMMH CTPaHAMH, IPEAINPUHUMATHN aHATOTHUHbIE
pelieHus B 001acTi YKOHOMHYECKOTO, KyJIbTypHOro, oOpa3oBareiabHoro pa3sutus Kurtas u Poccuu.
BaxHO OTMETHUTD, YTO OHU BHECIIM 3HAYUTENIbHBIN BKJIA/l B YITy4IlIEHNUE TOJI0KESHUS KEHILKH.

Kuaruessbie cioBa: Y 1[331aub, Exarepuna II, Kuraii, Poccus, ucropudyeckuii, ummneparpuiia,
roCyAapCTBEHHOE yIpaBJICHHE.
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N3 onorpadmii Y [331aub n Exarepunsi 11

VY 1I351sHb 1 Ekatrepuna Bropas 6bu1n B pa3Hoe BpeMs AByMsI BBLAAIOIIUMHUCS TPABUTEIbHULIAMU
nByx umnepuil. CpaBHHMBas MX MOAXOAbI K TOCYIapCTBEHHOMY YIIPABICHHUIO, Mbl OOHAPYXUIH
MIOPA3UTEIBHOE CXOJACTBO B PEIIEHUM MHOTMX TPYIHBIX 3a7ad, CTOSABILUX IE€PEN HUMU KaK ITIaBaMH
rocyznapcts. B To xe Bpemsi, 10 HEKOTOPBIM aCIeKTaM HabIroaeTcs JMaMeTpaabHO IPOTUBOIOIOKHOE
BUJICHUE NMPOOJIEM U ITyTel X YCTPaHEHHs.

Bo Bpems pacusera ¢eonanbHoil umnepun Kurtas ucropus auHactuu TaH Obla Ha BpeMms
npepBaHa. DTOT NepepbiB ObLT BbI3BAH €IMHCTBEHHOW JKEHIMHOM-uMmmeparopoM ApeBHero Kuras
V¥ II331saHb. OHa nomnana B rapeM, Korzna e obuto 14 net, ctTaB HaloXHUIEH umneparopa TaiiizyHa
Tanckoro (JIu Illumuna). Mmnepatop He ObLT K HEW ONAarocKIOHEH, MO3TOMY OHA, MOHHUMAS
OecrepcreKTUBHOCTh MpeObIBaHUS B TrapeMe, oOpaTuia cBO€ BHUMaHME Ha HACJIEHUKA IpPecTolna
JIu Wxu. Bo Bpems Gonesznu Jlu Hlumunsa mexay YV L[33TsaHp 1 HaciaegHukoMm npectona Jiu Yxwu
3aBs3anuch otHoweHus. [locne cmepru JIu [llnmuHs, B COOTBETCTBHHU ¢ ABOPLOBBIMHU ITpaBWIIaMH, Y
L[39TsHb, KaK U Apyrue Oe3/1eTHbIe HAJOXKHHUIBI, CTajla MOHAXUHEH M JKWia B MOHAacThlpe YaHbaHb.
[Tocne Bocxokenust Ha TpoH JIu Uk, e€ BepHyIU BO JBOpELl, U OHA CTaja JJIOOMMOMN HaJOXKHHUIICH
umneparopa. Ilozxe Jlu Yxu HazHaumn umneparpuueil Y LI33TaHb, Koraa e oH ctan ciabeTs, Y
[[39TsHb cTasa y4yacTBOBATh B YIIPABICHUU AUHACTHEH, a B 690 rony 1o6uiach cMeHbl AMHACTHM TaH
nuHacthen Yxoy u crana umneparpuneid. OHa yrpasiisiia CTpaHOM ITOYTH MTOJIBEKA J10 BEIHYKIEHHOTO
OTpeYeHHUs OT MPECTONA U3-3a TOCYAapCTBEHHOIO EPEeBOPOTa, Korna e 6su10 80 jer.

Codus dpenepuka Aprycra, Oynymas Poccuiickas ummneparpuna Exarepuna AuekceeBHa
(Exarepuna Bropas), 6bi1a nouepsto Kpuctuana Asrycra ¢on Anxansr-LlepOcra, mpuHIa oxHOro
U3 HEOOIBIINX HEMEIKUX KHSKECTB, a 110 MaTepUHCKON JIMHUM OHa ObLIa pOJCTBEHHUIIEH reploron
ronuTuHCKuX. B 14 net ona 6bu1a n36pana sxxeHoii BHyka [lerpa Benukoro n HacneaHnka poccuiickoro
npecrona Ilerpa III (Kapna Vnepuxa, repuora Ionsiuteitn-I orropnckoro). C 1744 rona Exarepuna
npudsLa B Poccuto, MpUHSB TUTY BEIUKOUW KHsTUHU [1, c. 1].

CxoacTBa moaxo0B K ynpasiaeHHI0 rocyrapcrsom Y 133rsanp u Exarepunsi 11

IHosuTHka B 00J1aCTH KYJBTYPbI H 00Pa30BaHUS

O06e nmnepaTpullbl yAesIn 00JbI110€ BHUMAaHUE Pa3BUTHIO 00pa30BaHus U KyabTypbl. Kurtaiickuii
ucropuk Jly O (735-812 rr.) nucan: «Y L[33TsHb Xopomio pazdupanachk B UCTOPUU JINTEPATYPHI.
Bo BpemeHa cBoero npapieHHsl OHA Hayana OTOMpPaTh TaJAHTIUBBIX JIIOAEH, B KauyeCTBE KPUTEpUs
paccMarpuBast TO, Kak yesoBeK mucai ctarbu. OTelr Y4l CBOETO ChlHA, a CTapLIMid OpaT y4ui 3ToMy
MJTaJIILIEro, BCE MMEHHO TaK M MOocTynanu. M Tex, KTo CMOT OTJIMYUTHCS B 9TOM IUIaHE, TeX MPUHUMAIIN
Ha paboTy IIPU UMIIEPATOPCKOM JIBOPE, TAKMUM 00pa30M 4eJI0BEK MOT BBIPa3UTh OJIar0JapHOCTb POJMHE
U IPOKOPMUTH ceMblo. [1pu Takoi moauTrke faxe AeTH MOIIIM BECTH AUCKYCCUU O JIuTeparype» [4, T.
15, c. 84]. Llens oTkpeITuss CMOJIBHOTO HHCTUTYTA OnaropofHbIx JeBul] Exarepuna Benukas Bunena
B TOM, YTOOBI «...JaTh TOCYAAPCTBY O0OpPa30BAHHBIX JKEHILMH, XOPOIIUX MaTepei, MOJIe3HbIX YJICHOB
ceMbH H obOtecTBay [12].

[TpaBnenue quHactuu Tan pmunock Oonee 280 jet, HO B ucTopuu Y L[33TsAHE UMEET JOBOJIBHO
HOJOXKUTENIBHYIO OLIEHKY, U €€ CTaTyC HUMIEpaTpHlbl COXpaHWICS B OQUIMAILHBIX Y4eOHHKaxX
ucropuu. ['oapl €€ mpaBiaeHus OTMeUeHb! Kak nepuo 3((HeKTUBHOIO roCyAapCTBEHHOTO yIIpaBlIeHUs,
no3BonuBiIero Kuraro cienarb 3HaYMTENbHBIM PHIBOK B CBOEM Pa3BUTHH.

HauOonee 3HaunMble peopMbl B mnepuon npasieHus Y L[33TaHb Kacamuch BONPOCOB
00BEKTUBHOTO O0TOOpa M MPOABMKEHUS TAJAHTIMBBIX JIIOJIEH Ha roCylapcTBEHHYIO Ciy:k0y. CaMbIM
OONBLIMM BKJIAJOM CTal0 PA3BUTHE CHUCTEMbI TOCYAAPCTBEHHBIX 3K3aMEHOB Koystou. Kuraiickas
apUCTOKpAaTHUs MPOTUBUIIACH TAKOW CHCTEME, MOCKOJBKY Ta CUCTEMA JIMILAIa ChIHOBEH apUCTOKPATOB
IpaBa CTAHOBUTHCS YHHOBHUKAMHU IO POJKICHHUIO, a HE [0 PEAJIbHBIM TaJaHTaM, 3HAHUSM U YMEHHSIM.
V¥ LI35TsHb cunTaa, 4TO HUKTO HE MOXKET CTaTh YNHOBHUKOM, HE PO UCIIBITaHUs Kay3ioti. Cuctema
HK3aMEHOB Ha MpPaBO 3aHUMATh JIODKHOCTh B TOCYAApCTBEHHOW Cily:k0e, aHaJOrHMuyHas JpeBHEH
cucreMe xaystou, pabotaet B Kurtae 10 cux nop.
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VY L35TsiHp TUYHO MPOBOMIIA SK3aMEHBI JJIs JECATKOB ThICSY KaHAUIATOB B JlosiHe, oTnpaBisis
xopomue padotsl B npoBuHIuio [1lan Iy (ananor ueineniero ['occoBeTa), 4TOObI JIFOAU 3HATHU, KOTO
OHa MOKET PEKOMEH/I0BATh Ha IOJKHOCTh YUHOBHUKA. OHA TaKKe BIIEPBbIC YUPEAUIIA «B0CHHbIL Y30l
JHCOHBY IS 0OTOOPA JIH0/IeH C BOGHHBIMH TaJaHTaMH, 3HAYUTEIbHO PACIIMPUB UCTOYHUK TATAHTIMBBIX
BOCHHBIX.

Takast cucrema ObICTpPO MOJMIOOMIACH HAPOAOM, TaK KaK JIOAU MOJYYMIH BO3MOXHOCTB
CILy’)KMTb TOCYAAapCTBY HE IO KPOBHOMY POJICTBY, MPUHOCS IMOJIb3Y €ro rpakaaHaMm. BoIbIIMHCTBO
BBICOKMX YMHOBHUKOB /lunactuu TaH umenu 3BaHuE y3uHbwiu (BbICIIAsl yu€Has CTENICHb B CUCTEME
rOCyAapCTBEHHBIX SK3aMEHOB K2y310ti). B 00l1ecTBe BOZHHUKIA CUTYallHsl, B KOTOPOW «CUJIbHBIMU HE
poxaaroresi, a craHoBsaTcs» [10, ¢. 61]. C Hagex a0l HA TPOJABMXKEHUE TOSIBUIIACh HOBAsi JUHAMMKA
B KOHCEPBAaTUBHON OIOPOKpATHYECKON crcTeMe 0TOopa. DTO MMeIo 0co00€ 3HAYeHUE TSl IPEBHETO
Kurast 1 noBnussio Ha ero JajdbHEHIYI0 HCTOPHUIO.

VYoop YV 1I33TsSHp Ha CHCTEMY MMIIEPATOPCKUX HSK3aMEHOB B 3HAUUTEJIBHOW CTENEHU
CIOCOOCTBOBAJI Pa3BUTHUIO KYJIBTYpbl M 00pa3oBaHMs B TO BpeMs U B MOCIEAYIOUIUX MOKOJICHUSX,
BCJIE/ICTBUE YET0 JIFOIM CTalIH 0oJbIIe HeHUTh yuély. ¥ L[39TsaHp Takxke yaensia 601bl10e BHUMaHUE
HPaBCTBEHHOMY BocnuTaHuio. OHa BBICTyIaNa 3a TO, YTOObI HAYyYUTh HAPOA ObITh 100POIETENIbHBIM,
HE 3aBUJOBATh JIIOASIM, HE TOBOPUTH O HUX IUIOXO U HE MPEIbSBISATb UM JIOKHBIX OOBHHEHUH.
TpeboBanusi K IPUIBOPHBIM YMHOBHHKAM HE OBLIM CHHMKEHBI: YMHOBHUKH JIOJIKHBI ObUIM YUTATh
«ao n3 u3un», «KaHoH cbiHOBHErO Onarodectusi» U «AHanekTsl Kondyuus», a Takxke 4yuTaTh MO
OJTHOMY KJIACCHUECKOMY MPOU3BEACHUIO B O/ M MPUMEHATH MOJIyYCHHbIE 3HaHUS Ha MPaKTUKE [6, C.
32]. CuuTanochk, YTO 3T KHUTH BIMSIOT HA pa3BUTHE XapaKTepa, BEICOKOW MOpau U HDAaBCTBEHHOCTH.
A 9T0 ObLIO 0053aTENBHBIM IS KHA3EH U BBICOKOIIOCTABICHHBIX YNHOBHUKOB, MIOCKOJIBKY ITOMOTAJIO
JIUYHBIM IPUMEPOM JOOPOETENHN OKa3bIBaTh BIUsIHUE Ha Hapo. s ¥V 133TsHb BocniuTaHue Mopajiu
OBLIIO BOMPOCOM HAIMOHATILHOTO BEKMBAHHUS.

Bo Bpemsi mnpaBnenus Exarepunbr II Ha eBpomelckoM KOHTHHEHTE OBUIM IIHPOKO
pacnpoctpanensl unaeu [Ipocsemenus. Cama umneparpuna Obljla BOCIHTAaHA Ha UIESIX 3aMaJHOro
[IpocBemienusi, 103TOMy IEPEOBOE MBIIIJICHHE IMOBIHIIO M Ha 00pa30BaTesIbHbIE MOJACIHU €€ CEMBbHU.
B nepuon npasnenust Exkarepunsr 11 ppaniryzckuii si3p1k 0611 B EBporie Mex1yHapOIHBIM U OCTaBAJICs
MEJIHOPATUBHBIM BIUIOTH /10 cepeauHbl XX Beka. [loaromy B Poccun Obuin nomyssipabl ¢hpaHily3cKast
MIPUABOPHAS KYJIBTypa U UCKyccTBO. Pedopmbl Exarepunsl 11 u ycriexu no npucoeanaenuto k Poccun
HCKOHHBIX PYCCKHUX TEPPUTOPUN NMPUBHECIM B CTPAaHy HOBBIC MJIEU M TMOBJIMSUIM HAa MU3MEHEHHS B
MEHTAJHUTETE PyCCKOro Hapo/a.

B nemsx mponsmwkenus obpasoBaHusi B Poccum Exkarepuna II moomipsiia co3gaHue KO,
rOCyAapCTBO BBIIEISUIO CPE/ICTBA HA CTPOMUTEILCTBO YUYMIMI] U aKaJeMui, (PMHAHCOBO COAEPHKAIO
nesiTeNiell HayKH, KyJIbTYpbl, JIMTEPATYPhl, YTO MPUBEJIO K PACIBETY HayYHOW M TBOPUECKON MBICIHU B
crpane. Cpenu 3TUX JIrofel ObLUTH U PEBOJIIOIIMOHHBIC MBICIIMTENH, Takue Kak A. H. Pangumes n H. H.
HoBukos, Begatonuecs yuéHsie-ecrecTBoucbiTarenu, Takue kak M. W. [Ton3ynos u U. I1. KynmuOus,
TaJIAaHTJIMBBIC JIUTEpaToOphl, Takue Kak . P. {epxabun, /1. 1. ®oususun, H. M. Kapamzun [7, c. 148].

Jlnst moaroToBKM OoJiee KauecTBEHHBIX KaapoB Exarepuna Il ornpaBuia 6ombioe KOJIMYECTBO
TAJIAHTJIMBBIX CTYJIEHTOB B CcTpaHbl 3anaaHoi EBpomnbl: Anruio, @pannuio u ['epmanuto. Tam onu
W3y4dalu S3bIKH, ITHKY, (Quiocoduio, MaTeMaTUKy, JAOCTHKECHHS TEXHHYECKUX HayK, HOBEUIIIHNE
TEXHOJIOTUU MPOMBINIIEHHOro npou3BojacTBa. Kpome toro, Exarepuna Il nponaranmupoBana o6pas
KU3HU €BPONEICKON apUCTOKpaTHUH U CTPEMUIIACh CO3/IaTh KOJAEKC MOBEACHUS, COOTBETCTBYIOLIHI
CTaHJapTaM PyCCKOM apHCTOKpaTHH, a TAKKe MOpajbHbIe Ka9eCTBa, KOTOPbIEe ObLIN XapaKTEpHbI AJIs
BBICIIIETO COCJIOBUS, TAKUE KaK BEXKIIMBOCTh M YUTHBOE OOLICHHE.

B 1764 rony Exarepuna Il ocHoBana nepBoe xeHckoe yuunuie — CMOIbHBIA UHCTUTYT JJISI
JIEBOYCK JBOPSTHCKOTO COCIIOBHS, OHAKO yke B 1765 romy npu CMOJIBHOM MHCTUTYTE OBLJIO CO3/IaHO
Meianckoe y4ywidmie Ais JEBOYEK MEHIAHCKOTO cocloBUS. CMOJIBHBIM MHCTUTYT 3HAYUTEIHHO
yAYYIIWI yCJIOBHs TOJNYYCHHS J>KEHIIMHAMHU BbICIIEro ooOpa3oBaHus [8, c. 71]. Xors mHorue
cuuTarT obpasoBaHre B CMOJIBHOM WHCTHTYTE CJIMILKOM CYPOBBIM M 3aKPBITHIM, CO3/IaHUE 3TOTO
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y4eOHOrO 3aBe/leHHUs IMOJOKUIO HAyalo POCCUWCKOMY JKEHCKOMY OOpa3oBaHMIO, BKJIIOYABIIEMY B
ce0s U coluanbHOE BOCIHUTAHUE. DTO MOBBICHIO COIMANIBHBIN CTATyC >KEHIIMHBI U CIIOCOOCTBOBAJIO
BIIOCJIE/ICTBUY MOBBIIICHUIO POJIM MHEHHUS KEHILMHBI B CEMbE U OOIIECTBE.

DKOHOMUYECKOE pa3BUTHE paHHEH TUHACTHH TaH MPUBEJIO K MOSBICHUIO OOJIBIIOTO KOJIHMYECTBA
3eMJIEBIIAJICNIbIIEB CPEIHEr0 M HHU3IIEro Kiacca, KOTOpble CTPEMUIINCh Y4acTBOBATh B IMOJUTHUKE U
UMETh TMOJUTHUYECKHH CTaTyC, HO paHbIlle OTBEPrajuCh 3HATHBIMU 3E€MJICBIAJICIbIIAMU. XOTS YXKe
CYILIECTBOBAJIa CUCTEMa UMIIEPATOPCKUX IK3aMEHOB HA YUEHYIO CTENEHb, MECT ObUIO OTHOCUTEIHHO
HeMHOrO. Y 1[33TAHb yusa yasHus 3TUX MEJIKUX U CPEIHUX 3€MIICBIIA/ICNbIIEB, BBE/ISI UMIIEPATOPCKUE
Y BOCHHBIE 9K3aMEHbI, Pa3BUBasi UMIIEPATOPCKUE IK3aMEHBI U PACIIUPSIsi HCTOYHUKU TaJTaHTOB.

Konekc moBenenus B mpuaBOpHOM 00pa3oBaHuM, BBenEHHbBIN Exarepunoii II, yctanoBHI HOpMBI
MOpaJbHOTO OBECHUS JIsl ABOPSHCTBA, a TAKXKe pa3/esIeHUe 0 CTaTyCy, BhIpaXkarolllee MOJI0KEeHHE
BJacTHOro kjacca. OHa Bujena Hegoctatku Poccun, cpaBHUBas €€ ¢ MepeOBBIMU €BPONEHCKUMHU
CTpaHaMHU, U OTIpABIsIA JIIOJEH yUUTHCS, aKTUBHO 3aHMMAaJlach Pa3BUTHEM OOpa3OBaHUS B CaMoOi
Poccun.

To 3nauenue, xotopoe u Y L[331aup, 1 Exarepuna Il nmpuaaBanu KynbType U 0Opa3oBaHUIO,
CBITPAJIO OYEHb BAXKHYIO POJIb B MOJArOTOBKE KaJpOB CTPaHbl U MOBBIIICHUH KYJIBTYPHOTO YPOBHS
HApPOJIHBIX MAcC, YTO FAPAHTUPOBAJIO CTPaHE BHICOKOE KAY€CTBO U CTAOUILHOE pa3BUTHE.

IKOHOMHMYECKasi IOJIUTHKA

B 674 rony ¥V LI33TsaHb BHecHa 12 mpemyioxkeHuid Mo yay4IIeHUIO YIPABICHUS TOCYIapCTBOM,
npuuéM, HEKOTOpbIE M3 HUX ObUIM HampaBieHbl Ha MOIJCPKKY U PA3BUTHE CEIBCKOIO XO3SHCTBA.
Hanpumep: «1. IloompsaTs mronell 3aHUMATbCS PACTEHHUEBOICTBOM M >KMBOTHOBOJCTBOM, CHIDKAs
JUIsl HUX Hajoru. 2. OcBOOOIUTH KPECThsIH OT OapiiMHbl B YaHbaHE W €ro OKPECTHOCTIX. <...> 5.
CoKpaTuTh CTPOUTEIBCTBO TOTO, HA YTO TPATITCS U3UIIHUE YeToBeUYeCcKre pecypco» [13, T. 4].

Pa3Butuio sxonomuku Kurtas cnocodbcTBoBaza Mex IyHapoiHasi TOPTOBIISL, HA pa3BUTHE KOTOPOU
VY [I3aTs1HB Takke obpaimaer cepbEé3Hoe BHUMaHue: «MHOCTpanam B Kurtae, KoTopbie nmpue3xaroT
JUTSL 3aHSATUSL OM3HECOM, pa3pelIeHo 3aHUMaThCsl Toprosield Ha Tepputopun Kuras. [loka y Hux ecth
3aKOHHBIE IOKYMEHThI TAMOXXEHHOTO 0()OPMIICHHUSI, UM Pa3pelIeHo COBEpIIaTh CAEIKU MKy CBOUMHU
ctpanamu u Kutaem» [16, T. 7].

Exarepuna I, monumas, 4to npeanpuHUMaTENIbCKasl e TEIbHOCTD JIFOJCH MO3BOIUT YITy4IIUTh
SKOHOMHYECKOE MOJOXKEHHE CTpaHbl U OOILEeCTBa, CTPEMHJACh K TOMY, YTOOBI JIIOAU CBOOOIHO
3aHUMAJIHCh €10: «BceM u kaxaoMy J03BOJISETCS U MOATBEPKIACTCS I0OPOBOIBHO 3aBOIUTH BCAKOTO
pofia CTaHbl U PYKOJEIHS IPOU3BOIUTH, HE TPeOys HA TO y>K€ MHOTO J03BOJCHUS OT BBILIHETO WUIIU
HIKHETo Mectay [11].

DKOHOMHUKA — OCHOBa YKU3HECIOCOOHOCTH JIF0OOT0 TOCYIapCTBa M €ro rpakJaH, Mo3TOMY Te,
KTO HaxOIUTCS y BJIACTH, 00s3aHbl OYEHb MHOTO BHUMAHHS YIEIATh €€ MOCTOSHHOMY Pa3BUTHIO.
Jlrobas mpeonorusi mpeaycMaTpUBaeT OMpEAeNEHHBIE MOAXOAbI K OpPraHu3aldd SKOHOMHYECKOTO
pasButus ctpanbl. Mcxons u3 skoHoMuueckod mnonuTuku, u Kwuraiickoe rocymapctso VII-VIII
BB., U Poccuiickoe rocymapctBo XVIII Beka Obutn (eomanbHbiMU epxkaBaMu. OHAKO SKOHOMHKA
Kuras yacto omnyanach OT IMHACTUH K IMHACTUU U OT MPaBUTENS K IPABUTENIO, Kak U B Poccun Bo
BpEMeHa MpaBJeHUs pa3HbIX uMIeparopoB. ConocTaBiieHne YKOHOMHYECKOW monutuku Y 1[33TaHb
u Exarepunsl I cBuaeTenscTBYeT 0 MOpa3sUTENILHOM CXOJCTBE MOAXOI0B 3THX ABYX HMIIEPATPHULl K
PEIIEHHI0 BOIIPOCOB KM3HEOO0eCIeueHus ToOCy1apcTBa U 00IIeCTBa.

VY LI39TsiHB Beerga noué€pKrBaa, YTo «0CHOBOM roCyAapCTBa JOIKHO OBITh CEIBCKOE X031 CTBOY,
U npujaBajia OONbIIOE 3HAYCHHE €ro pPa3BUTHUIO. DKOHOMHUKa MeENKUX (epMepoB Oblila OCHOBOM
pa3BuUTHUs cTpaHbl. B Hauane npaBnenus quHactuu Tan oOHIECTBO OBLIO CTAOMIBHBIM, a HacEIECHUE
obicTpo pocino. [loHuMmasi 3aBUCUMOCTh CTpaHbl M €€ Hapoja OT CEJIbCKOro Xo3siicTBa, Y L[33TaHb
IpHKa3ana CHU3UTh KPECThSHCKUE HAJIOTU. DTU MEphbl CTAOMIN3UPOBAIIA OCHOBY Pa3BUTHUS CTPaHBI,
YTO, B CBOIO OUE€PE/Ib, 1aJI0 yMEPEHHBIN TOTUOK PA3BUTHUIO IPOMBILIUIEHHOCTH U TOPTOBIIH, CIOCOOCTBYS
JalibHEeNIeMy 1oabEMy SKOHOMUKH. B 685 rony ¥V 1I33TaHb Hanucana kHUTY noj Ha3BaHueM «l1yThb
MUHUCTpa» U u3zaja e Juisi Bcell cTpaHbl. DTa KHUTA yHACEI0Bala UAEeH NPeAbIyLIero uMneparopa,
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KOTOPBIN CTABHJI CEIHCKOE XO3SICTBO Ha iepBoe MecTo [18, ¢. 42]. [1o e€ MueHuro, pepmepcTBO OBLITO
OCHOBHBIM CIIOCOOOM C/ieNIaTh CTpaHy CUJIBHOM, a Jitofei 0orarbiMu. YTOOBI MPUBIEYHh OOIBITUHCTBO
Joziel K paboTe B CETbCKOM XO3SICTBE, 3aMHTEPECOBATh UX, HEOOXOAUMO OBLIIO COOTBETCTBYIOLIUM
o0pa3oM 00yunTh YNHOBHUKOB. MIMIiepaTpuiia TpeboBasa 0T rOCCIIyKaluX pa3padaTbiBaTh JOKYMEHTHI
U TPEICTaBIATh A OOCYKIEHHUS yKasbl, B KOTOPBIX IMPEIyCMAaTPUBAIUCH MEPHI MO YIYUYIICHUIO
YCIIOBUHM CEJIbCKOXO3SIICTBEHHOTO MPOU3BOJICTBA. B KauecTBe OCHOBHOTO KPUTEPHs MPOJBHKECHUS
[0 TOCCIyK0€ pernoHalbHBIX YMHOBHHKOB OHA BBIJEINsANA CTEEHb OOpabOTKU MoJiel M Halndue
MIPOAOBOJILCTBUA B pernoHax. Kpome Toro, ¥V L[33TsHb BbICTyIIajga MPOTUB MAacCOBOTO MPOU3BOJICTBA
yYKpalleHui U IpeMETOB POCKOIIY, [TPeIHA3HAYCHHBIX JJISl YIOBOJIBCTBUS OOTaThIX U BIUATEIbHBIX
moaeit [18, c. 43]. Pesynbrar 10aroit U KponotTauBoil padboTel Y LI[33TsAHb B 9TOM HaNpaBiICHUU HE
3acTaBWi ce0sl JOJTO0 KJaTh: CTpaHa M3 rofia B rof mojydyajia XOpOIIWN ypo)Kail 3epHa, a 3amacos
MIPOAOBOJICTBUSA BCET/Ia OBUIO 10CTATOUHO.

XOTs1 3HaYEHHE CEeITbCKOTO XO35HCTBA CTAaBUIIOCH IPEBBIIIIE IPYTUX IKOHOMUYECKUX HAIPaBICHUA,
VY 1I33Ts1Hb He 3a0bIBaa A€ Th BHUMaHUE M KOMMEPUECKOMY HarpaBieHu0. Tak, BO BpeMsi MpaBiIeHUsI
Y L33TaHp OblTa OTMEHEHA CHUCTEMa PABHOMEPHOTO HAJEIbHOTO 3E€MJICHOIb30BaHUS, KOTOpas
MIPUBS3bIBAJIAa YEJIOBEKA K 3eMJIe U MPUBOMIIA K Man03((HEeKTUBHOMY UCIIOIb30BAaHHUIO paOOUeii CUIIBI.
JIronu mony4uiiu BO3MOXKHOCTB ye3KaTh B ropojia Ha paboTy B TOProBiie U pa3HbIX pemécnax. MHorue
JIIONIM ye3Kallu B KpyIHbIE ropoja, Takue kak JIosH u SIHYkKO0y, 4TOOBI 3aHUMAThHCS MEJIKUM OU3HECOM
[10, c. 61]. B pe3ynbrare Takoi MOTUTHKHA YCHIAIACh SKOHOMHYECKass MOOMIILHOCTB O0IIeCTBa, Ooee
JUHAMHYHBIM CTall OOMEH MEXIy TOpOJOM M JEPEBHEW, YBEIUYMIICS IKOHOMUYECKHUH MOTEHLIHAT
CTpaHbl, cTaja 0oyiee pa3BUTON KyIbTypa 3eMIeIeHsl.

Bo Bpemena npasienns Y 1331186 0oco0oe pazBuTHe noiyunsia BHemIHs s Toprosist Kuras. Co
BpeMEH nuHacTUH TaH MpOoU3BOICTBO MIENKA CTAJI0 OJTHOM U3 BaKHEHIIINX OTpaciiei MPOMBIIIEHHOCTH
paBHUHHBIX TeppuTopuil Kutas. ¥ 1[331aHb npuaasana 60/b110€ 3HaU€HUE BBIPAITUBAHUIO TYTOBOTO
JIepeBa U pa3BEACHUIO IIETKOMPsIa, a TAKXKE TKAYECTBY Mapyuu, 4YTO CYUTAIOCH B TO BPeMsi OCHOBHOM
OTpaciibl0 HAIlMOHAJIBHOU SKOHOMHUKHU. OHa moouipsia okujieHue Toproeiu no IIénkoBomy mytu
B CEBEPHOM U IOKHOM HANpaBICHUSIX U MPOAaXy KUTAMCKOro MIENKa Ha a3MaTCKHE U eBpOIEHCKUe
PBIHKH, TIPOJIOJIKAs HOJUTUKY TUHACTHH TaH 1 c1ocoOCTBYsS 5KOHOMUYECKOMY MPOIBETAHUIO CTPAHBI.
bnaronaps LlIénkoBoMy MyTH MpoOLBETAIN rOCYJApPCTBEHHAs M YacTHAsk TOPTOBIISA U JPY>KECTBEHHBIE
KYJIBTYpHBbIE KOHTaKThl Mexay Bocrokom u 3anagom. Bo Bpems npasnenust Y [[33Tsaup 1I€nkoBbIit
MyTh, COCMHIBIINNA A31i0 U EBpory, 10CTUT CBOETO UK.

Jlig 3a1muThl cTaOMIIBHOTO Pa3BUTHS CTPaHbl KUTalicKas UMIepaTpulla co3iala JBa BOCHHBIX
HaMeCTHUYECTBa Ha 3amajae: AHbcH U baiiTuH. B pesynbrate 3TOro TeppuUTOpPHUH, MOAKOHTPOJIbHBIE
KUTaCKOW Biacth, AoCTUIIM lleHTpanbHOM A3uu, M mnosBuiach 3amaaHas rpanumna ¢ Jla Iu
(Apaswuiickoit mmnepueii) [3, c. 29].

Exarepuna Il noHnmaa He0OX0IUMOCTh YCUJICHUS CBSI3€H MEXTy PpETHOHAMH TaKOM TPOMaTHON
cTpanbl kak Poccust u pa3Butus npomblinuieHHOCTH. OHa MooLIpsiia pa3BUTHE KAUTATUCTUYECKOTO
MIPOM3BOACTBA, OAHAKO CBOOOAHBIX Pa0OYMX PYK JJISl 3TOTO MPOM3BOJICTBA HE XBAaTajlo, IMOCKOJIbKY
B CTpaHe Oblja CUJIbHA CHCTEMa KPEMOCTHOI 3aBUCUMOCTH KPECThSH OT CBOMX MOMEHIMKOB. Takum
obpazom, Bo Bropoii mostioBuHe X VIII Beka, HECMOTpsI Ha OUEBHIHOCTh HECOBEPIIIEHCTBA KPEITOCTHOM
CUCTEMbI, OHa BCE emié ABIsIaCh OCHOBHBIM (PaKTOPOM IKOHOMUYECKOTO pa3BuTHs Poccuu, 1 uMeHHO
BO Bpems mpasieHus Exarepunsl Il kpernocTHoe mpaBo JOCTUINIO cBoero nuka. OnHako B LENAX
YIAOBJIETBOPEHUS SKOHOMUYECKUX MOTpEeOHOCTEN BHEIIHEN sKkcancuu Poccun B mepuos npaBieHUs
Exarepunnr Il HaOmromancss 3HAYUTENBHBIM POCT SKOHOMHUKH W COIMAJIBLHON HWHEOPACTPYKTYPHI,
MIOCKOJIbKY HMIIEpaTpHIla IpeIIpUHMMaja aKTUBHbBIC LIard B HAIPaBJIEHUU KaMUTATUCTHUYECKOTO
ykiana B Poccun. Ilpu Heil ObutM M3AaHbI yKa3bl, IPEJOCTaBUBIINE OOJIbIIE CBOOOABI TOPrOBIE U
npombinuieHHOCTH. B 1775 rony Exkarepuna Il oTMeHMIa POMBINLIEHHYH0 MOHOMOJHIO U TOPTOBBIE
OTrpaHUYEHUS, HO 3alpeTHiia BBO3 M3-3a TPaHUIIbl TOBAPOB, KOTOPbIE MOIIU OBITH MPOU3BENCHBI B
Poccuu. Iloompsumchs pemécna, padbpuyHoe U 3aBojackoe mpousBoacTBo [17, c. 132]. YckopenHoe
pa3BUTHE MPOMBIIIEHHOCTH U TOPTOBIIU HE TOJIBKO YCHIJIMIIO MOIIIb U BiusiHUE Poccuu, HO U mogHsI10
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e€ MeXTyHapOIHbII aBTOpUTET. [loHMMAas 3aBUCUMOCTB CBOEH BIIACTH OT MOJJIEPIKKU TBOPSH, KOTOPBIE
ObLIM KpernocTHukaMu, Exarepuna Il BeiHykIeHa ObL1a MOOLIPSTH Pa3BUTHE KANUTAIHUCTHYECKOM
MIPOMBILUIEHHOCTH W TOPIOBJIM, HE pACIIAThIBasi OCHOB KPEMOCTHOTO MpaBa. 3a Tojbl MPaBICHUS
Exarepunsl Il cTpowmiuch HOBbIE MOPTHI, MHOTOKPATHO YBEIUYMIIACH MEXKIyHApOJIHAsT TOPTOBIIA
Poccuu, pa3zBuBangach NpOMBIILIEHHOCTbD.

Paznuuus B mosiutuke npapijenus Y L33ranp n Exarepuns: 11

AHanmu3upyss (GOpMbl TOCYIapCTBEHHOTO YIIPABJICHHUS, KOTOpble OBUIM HCIIOJIB30BaHbl B
nestensHocTh Y 1[391saHb 1 Ekarepunsi [, HE00X01MMO YUHUTHIBATH pa3HbIC YCIOBHS UX IAPCTBOBAHUS,
pasHble IMBUIM3AIIMOHHO-BPEMEHHBIE M KYyJIbTYpHBIE IPOCTPAHCTBA, B KOTOPBIX OHM >KWIIH,
pasHUIly TpaJuLMNA KUTAHCKOro M poccuiickoro obmiectsa. [Ipu obmHocTH 3a7a4, HAIpaBICHHBIX
Ha OOIIECTBEHHOE Pa3BUTHE CTPaH, YNPABISEMbIX MU, HY’KHO YUUTHIBATh U PA3HUILY BO BHEIIHEM
BnusgHUM Ha Kutaii VII-VIII BB. u Poccuto XVIII B. co CTOpOHBI COCETHUX TOCYAAPCTB U PEKUMOB.

BHemHsisi moJiuTHKa

Buemnss nonutrka Y 1[33T4Hb Obl1a HarpaBieHa Ha MUPHYIO JUIIOMATHUIO, @ BHEIIHSS BOSHHAs
CTparerus. OCHOBBIBAJIaCh Ha OOOpPOHE M OTCYTCTBUM AKTUBHBIX HAlaJeHUN HA Jpyrue CTPaHBI.
[IpaBuTenu coceqHUX CTpaH MPUHSUIA U OBLIM TOTOBBI MOJACPKUBATH MOJIUTUKY MapUTETa, KOTOPOM
npuaepxkuBaics Torga Kurait. Tak, Ce1 Myryan 06 3Tom Hanucai Tak: «J{loBepennsie numa Y 133TsaHb
noOyIuau mpaBUTENel HEKOTOPBIX COCEIHHMX rocyJapcTB MOTpeOoBaTh cleiaTh U3 MEOU U Kele3a
TsaHbIIYy U yCTAaHOBUTH 3a MIPEEIaMU ITIaBHBIX BOPOT JABOPIIA, YTOOBI IPOCIABUTH BEIMYHE TUHACTHH
Wxoy u noctwkeHus Y 1331aub. [1aBbl pa3nuyHbIX TOCYIaPCTB MOTPATHIIN HAa 3TO OTPOMHBIE IEHBIH.
TstHBITY OBUT MOCTPOEH IMOCIIe TOTO, Kak cama Y L[33TsaHb nana 7o0po Ha €ro CTPOUTENbCTBOY [15, T.
81].

Bynyuu GwiBIIC#H cynpyroii umiiepatopa Tan Taiiizyna u ¢paBoputkoi nmreparopa Tan ["aoizyHa
(JIm lIumuns), ¥V L33TsSHb XOPOILIO 3HANA CEKPETHI U ITyTH pealin3allii MOJIUTUKH JABYX UMIIEPAaTOPOB.
Ha e€ BpIOOp MOMUTHKHM yNpaBieHUS B Haualle Kapbepbl CUJIBLHOE BIMSHUE OKa3ajda UX HalopHucTas
nonutuka. Tak, cHauana Y [[35TsaHb cmoTpeina Ha Kopelickuii mojyoCTpOB ¢ MO3UILIMKU BOCCTAHOBICHUS
TEPPUTOPUU IUHACTUYU XaHb U 1aJbHEHIIIEro KOHTPOJISA Hall BCEM MOJIyOCTPOBOM. B 11eisix ykpenaeHus
BJIACTH IMHACTHH TaH Ha BCEH MaTepUKOBOM YaCTH CEBEPO-BOCTOYHOU A3HMH TpeOOBAIOCH YCTPAHUTh
YTPO3y CO CTOPOHBI ATOTO MoyocTpoBa. [Toxke, mociae KOPPEeKTUPOBKY MOTUTHKY, Y L[33TSHB yke HEe
CTpPEMMJIACh K YCTAHOBJICHUIO BlIaJibluecTBa HaJl BceM KopelickuM moyocTpoBoM, a J0BOJILCTBOBAIACH
BOCCTAHOBJICHHEM OOJIaCTH TIpaBJICHHUS AMHACTHU XaHb K ceBepy oT peku JlaryH. /unactus Tan
TaK)Ke mepecraja MPOBOAUTH KECTKYIO MOJUTUKY B OTHOIIEHUU rocynapctBa Cuiiia Ha Kopeiickom
MOJIyOCTPOBE, @ BMECTO 3TOI0 Hayaja ¢ HUMU MEeperoBopsl [2, ¢. 24]. OTHOMIEHUS MEXTY AUHACTUEH
Tan u cocenneit SnoHMeN Takxke OYeHb MOKA3aTeIbHbI JIJI1 MUPHON BHEIIHEN MOJUTUKU Y [[33TsHb,
MOCKOJIbKY OHa aKTHBHO CTPEMMJIACh YCTAaHOBHUTH JPYKECTBEHHbIE OTHOLICHHs C 3TOM cTpaHOou. B
STOT MEPUOJl YUCIO M MaclTad SMOHCKUX MOCIAHHUKOB, HANpaBJICHHBIX K AMHACTUU TaH, ObLIN
OTPOMHBIMH, a KYJIBTYpHBII 0oOMeH Mexay Kutaem n SAnonueit O6b11 Xoporio pa3But. Uto kacaeTcs
HEKOTOPBIX obnactei [{eHTpanbHOM A3UH, KOTOPBIC YK€ HAXOMWIUCh B TpPaHUIAX TUHACTUM TaH, Y
[[39TsHp yHACTEen0BaNA U MPOAOIIKUTIA Kype umnepatopos Taiizyna u ['aonzyHa, co3aaB CTOIUYHOE
IIPABUTEIBCTBO, B TO BPEMS KaK OTHOIIEHUE K 007acTIM, KOTOpbIE HE BXOJIWIM B TPAHUIIbI TUHACTHH
Tan, Obut0 Oosnee maccuBHBIM. HekoTopele mepcucKue U CpeaHea3uaTcKue rocyaapcTa MpoCUin
nuHacThio TaH mpuciaTh BOMCKA, YTOOBI TOMOYL UM B OOphOE ¢ apabamMu, HO TUHACTHUS TaH BEKIMBO
oTKa3bIBajachk [3, c. 29]. Kak BuaHo, nuHactus TaH nmogaep:kuBajia TECHbIE U JIPYKECKUE OTHOLICHUS
CO CBOMMH COCEIsIMU, HO Obljla MacCHBHA IO OTHOILEHHUIO K Oojiee OTAANIEHHBIM PErMOHaM M HE
CTPEMMJIACh AKTUBHO YCTAHABINBATH C HUMU KOHTAKTHI.

MupHas BHELIHss [TOJIMTUKA ITeproa rpasieHus Y L[33TaHb co3aana MUpHYIO MEKAYHAPOAHYIO
00CTaHOBKY, KOTOpas OJIaronpusTCTBOBaja MOJIUTHUYECKOMY, SKOHOMHUYECKOMY U KYJIBTYpHOMY
pa3BUTHIO TUHACTUM TaH U 3a0KuiIa OCHOBY JUIsl ocheayouiero «mpasienus Kaitroans». MupHbie
OTHOIIICHHUS C COCETHUMU CTPaHaMHU, 0COOEHHO ¢ SIMOHMEMN, Ubsl KyJIbTypa UCIbITala CUIIbHOE BIHSIHUE
KUTANUCKOM KYyJBTYPBl SMOXW JTUHACTUM TaH, MPHUBEIH K Pa3BUTHIO 00Jiee MHUPHON MEXIyHApOIHON
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00CTaHOBKHU. DTO CTAJI0 IPUMEPOM MUPHOM JAUIITIOMATHH JUIsl OYIyIIHX TOKOJICHHIA.

B otnmruue ot V 1391sHb, nonutrka Exarepunsl 11 6pu1a 60ee pagukansaoi. B 17 u 18 Bekax
Poccuto cunranu B EBporne ci1abbiM rocynapcTBoM, HECMOTPS Ha yCUJIeHHE BOGHHOU Moty ripu [lerpe
I u mobeny B CeBepnoii BoitHe. OnHako Poccust Bcé emé ycrymana [lpyccun, Apctpun u @paHiuu
B BOGHHOM OTHOLICHHH M B MexJTyHapoaHoM craryce. Korma Exarepuna Il mpumuia x Bractu, oHa
Hauaja BeCTU I'MOKYI0 BHEIIHIOI MOJUTHKY U BOCIIOIb30BaIaCh KOHPIUKTAMU U CyeOHBIMU CTIOpaMH
MEX/1y €BpONEHCKUMU CTpaHaMU JIJIsl paCUIMPEHUsl TEPPUTOPUU B ITOM YacTH cTpaHbl. J{jist aTOro oHa
cTpeMuiach pazaenutsb [lonblry, 3aHATh ceBepHbIe Oepera YEpHOTo MOps U MPUCOEAUHUTDH bankaHbI.
Exkarepuna II MeuTtana co3marh BEIUMKYHO €BPA3UMCKYI0 MMIIEPUIO C MIECThIO cTosnmamu: CaHKT-
[TerepOyprom, Mocksoii, bepimuaom, Benoii, Koncrantunononem n Actpaxansto. C 1767 mo 1796
TOJ JIJIs1 pean3alliy ATOTo IJIaHa ObLIO MPOBeeHO 32 MpH3biBa HA BOCHHYIO CITy)0y Oonee uem 1,25
MuiuiioHa yenosek [17, ¢. 131]. B to Bpemst Poccus He kanena cuil i1 CTPOUTENBCTBA U Pa3BUTHS
UYepHomopckoro ¢uora, 4ToObl rocnoacTBoBath B UépHoM Mope. Bo Bpems mpasienust Exarepunbl
II 6p110 MpOBEECHO MIECTh KPYIHBIX BHEIIHUX BOWH. Exarepuna Il mpumaBana Oosbliioe 3HaYCHUE
3arnaHoi rpanuie Poccun u nocraBuia nepes co0oil 1esb cozaars 6apsep 0e3onacHoctu 1 Poccun
OT 3amaJHOEBPOICHCKUX CTpaH. ['panuiia Obuta mpomsieHa 10 pek Heman u 3amanubiii byr. OGmas
IJI0IIaab TEPPUTOPHUHU, IPUCOECTUHEHHOM K Poccuiickoit umnepuu B nepuop npasieHus Exarepunsi 11
cocraBuia 120000 km? [5, ¢. 120]. I[TpuBeaém npumep u3 tekcrta [leTepOyprckoii KOHBEHIIMH O TIEPBOM
pasnene Ilompmm: «Peka /I[BuHa oOpa3yeT €CTECTBEHHYIO T'PaHHIy MEXAY ABYMS TOCYAapCTBaMH
MOYTH 10 OCOOCHHOM TpaHUIlbl Mexay Buredckum u Ilomoukum BOeBOACTBaMHU, U CIEAYS MO 3TOU
rpaHulle 0 MyHKTa, I11e COeMHAI0TCA TpH BoeBoAcTBa: [lononkoe, BureGckoe 1 MuHCKoO€; OT 3TOTO
MMyHKTa TpaHula MOKWJIET MO MPAMON JIMHUU 0 UCTOKa peku Jpyuum npu mecteuke Opiia, a oTTyaa
cleys Mo TEYSHHIO 3TOM pekH 10 BrnaaeHus e€ B J{nenp, Tak, yTo Bce MCTUCIIaBIbCKOE BOEBOJICTBO,
KaK 0 CI0, TaK ¥ Mo Ty cTOpoHy JlHemnpa, 1 00e 0KOHEeYHOCTH MUHCKOTO BOEBOJICTBA BBIIIE U HUXKE
MCTHCIIaBIBCKOTO BOEBOJICTBA 0 CIO CTOPOHY HOBOHM rpaHuubl U JlHempa OymyT IpuUHAJUIekKaTh
Poccuiickoit umnepuny» [14].

B pesynbrare nByx BoiiH ¢ OcMaHckoil umniepueit Poccus npucoenununa KpbiM v, B KOHEYHOM
urore, oBiajaesna YEpHBIM MOPEM, TTOJTYIHUB FOXKHBIN BBIXOJI K MOPIO, KOTOPBIN OBLIT MEUTON POCCUHCKUX
npasutenei co BpeméH Ilerpa 1. [lpu Exarepune II B coctaB Poccuiickoil MMIEpUn TakX e BOLLIU
MHorue 3emuin CeBepHoro Kaskaza u [py3un, yacte MongaBuu. Tepputopuu, NpucOeIMHEHHBIE K
Poccun Bo BpeMs e€ mpaBieHus, BKIIOYaIH MHOTO KyJbTYPHO U SKOHOMHYECKH Pa3BUTHIX 00JIacTell,
U BBICOKOpPA3BHUTAas KyJbTypa 3THUX TEPPUTOPHUI OKa3bIBajia ONpEAEIEHHOE BIUSHUE HA KYJIbTypHBIC
npoueccel, npoucxoasmue B Poccuun. Kpome Toro, cTpouTenbcTBO HOBBIX MOPTOB M TOPOJOB Ha
nobepesxkbe YEPHOro MOpsi CHOCOOCTBOBAIIO PA3BUTHIO MEXKAYHAPOAHON TOPTOBIIH.

OTHOIeHNE K IBOPSHCTBY

OTHOIIEHWE K JABOPSHCTBY Yy IBYX uMIieparpui] Obuto pazHbiM. O0 Y L[331aHp untaem: «Y
L3310 MO03peBaa, YTO KaXK/Iblii YYUTHIBAET TOJIBKO CBOM COOCTBEHHBIE HHTEPECHI, U, TOCKOIbKY
OHAa HaXOJIWJIaCh Yy BIACTHU B TEUCHHE JJTUTEIILHOTO BpEMEHH, OHA 3HaJIa O HEJTOBOJIBCTBE APUCTOKPATUI»,
nosromy Y L[33TsHb peninia NpuydynuTh apUCTOKPATHIO K JUCIUIUIMHE MyTEM UX 3amyruBanus. OHa
paspelnia JIOAsIM MUcaTh JOHOCHI HA 3HATHBIX JIIOJEH U YMHOBHUKOB, «U T€, HA KOTO JOHOC OBLI
HaIlMCaH, He MOTIJIM CaMU BIIMATH Ha pa3ouparenscTBo» [15, T. 203, c. 6439].

Exarepuna 11, B nenom, nogaep:xupaiia ABOPSHCTBO, Aapys €ro MPEACTaBUTESAM IPUBUIECTUN U
oco0ble MpaBa, HarpuMep: «Bcsikaro pona npectyruienus (61aropoiHoro), KOUuM AecsATh JIET IPOILIO0, U
Yype3 TAKOBOE JI0JITO€ BPEMSI OHU HE CEJaINCh INIACHBI U [0 OHBIM IPOU3BOJICTBA HE OBLII0, BCE TAKOBBIS
JieJia TOBeJIeBaéM OTHBIHE MPe/iaTh, €CTh JIU I1e 00 HUX B3bICKATEH, UCTIbI WM TJOHOCUTEH SBSITCS,
BeYHOMY 3a0BeHMI0. TerecHOe HakazaHue Ja He KOCHETCS A0 OmaroponHoro. <...> IloaTBepkaaem
Ha BEYHbIS BpEMEHa B IIOTOMCTBEHHBIE POJIbI POCCUHCKOMY OJIarOpOIHOMY JBOPSHCTBY BOJIBHOCTH U
cBoOoIy» [9].

VY 1I33TsHb poAusiack B 3HAaTHOM ceMbe, KOTJa y BIACTH Haxoauiach apuctokparus. [lozxe,
KOIJla OHa MpeTeHJ0Baja Ha TPOH, JBOPSHE BBICTYNAJU KATErOPUYECKH MpOTUB [6, c. 46]. dns
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60pbObI ¢ HUMU Y L[33TsHb Hayana MpPOBOIUTH KYypC Ha yKpeIIeHUE BIAacTH Hapoaa. OHa cTpeMuiach
YCTPaHUTh MOJIUTUYECKUX KOHKYPEHTOB M BParoB M YKPENUTh CBOIO BJIACTh MOCIE BOCXOXKICHUS HA
TpOH. Brilie MbI yka3biBasid Ha TO, 4TO Y LI33TsIHb BBEJIa U MOCTOSHHO COBEPILICHCTBOBAJIA HK3aMEH Ha
IIPaBO 3aHUMAaTh TOCYIaPCTBEHHbIE TODKHOCTH. CHcTeMa roCyIapCTBEHHBIX 9K3aMEHOB K2y370ti cama
1o cede nmena F3pHEKT pa3pyIeHUs] MOHOIIOIMH apUCTOKPATHH HA YMHBI B TOCCITYKOE.

Hukrarypy ke Exarepunsr Il moypkHBI OBUIM MOAJEpXKaTh JBOPSHE, KPECThSHE M HOBas
Oypkyasms. 2 mast 1785 roga mo ykaszy mmmneparpuiibl Exarepunsl 11 Obina m3gana «2KamoBanHas
rpaMoTa JIBOPSIHCTBY», (OpMyIUpyloIIas M 3aKpervisiolas mnpaBa U TPUBUIETUU JBOPSHCTBA,
KOTOpPOE OTHBIHE PE3KO OTIEIISIIOCH OT APYTUX COCIOBUN U UMEHOBAIIOCH «OJIaropoTHBIM COCIIOBUEMY
[17, c¢. 132]. D10 ycWIWIO MO3ULIMKU JBOPSHCTBA B YIPaBICHUM IOCYAapCTBOM M, B TO K€ BpeMs,
YCUJIMBAJIO MOJACPKKY MMHU BiacTu umneparpuubl. Exarepuna Il 3amminana, B mepBylo o4depens,
UHTEpechl ABOpsHCTBA. IMeHHO nmosToMy e€ nmonutuyeckue pedopmbl ObUTH MPUHATHI ABOPSHAMHU, a
COIMPOTHUBIICHUE UM 0Ka3aJ0Ch HE3HAYUTEIIbHBIM.

He mnpoBons oueHb KECTKYIO BHEIIHIO NOAUTHKY, Y L[39TaHb cmorma olecneduTsb
JIPY>KECTBEHHYIO BHEILIHIOIO Cpely, H30erass MUIIuTapu3Ma, 3KOHOMs OIOKET U MPeAoCcTaBsis Oobiie
BO3MOYKHOCTEH ISl HAI[MOHAJILHOTO pa3BUTHA. MupHas oOCTaHOBKa MO3BOJIWIA €l MPUHATH Oosee
KECTKUE MEpbI MPOTHUB 3HATH HAa BHyTpeHHeM (poHTe. banaHc Mexay BHYTPEHHHMMH U BHEITHUMU
JeJIaMU YKPETuJI paBieHUe TUHACTHH.

Exarepuna II, xopomo monumasi ryOMHY 3aBUCHMOCTH CBOCH BJIACTH OT KPETMOCTHHKOB, HE
peluaach Ha KOHPPOHTAIMIO C HUMH, a TPEJIOKUIIa IBOPSHAM [IPUBUIIETHH, 3apyUHBIIUCH B OOMEH
Ha ATO UX MOJIEPIKKON CBOSH BHEIIIHEH IMOJIMTHKHU, KOTOPas pHUBEIa K modeaaM B BoiiHax ¢ OcMaHCKON
umnepuei u [lonbei.

BriBoanl

TpyaHoctn Bocxoknaenuss Ha TpoH Y [I33Tanp m Exarepunst Il chopmupoBasim B HuX
HEOObIUaliHYI0 TOCYapCTBEHHYIO MYAPOCTb, YPE3BbIUAHHYIO CTOMKOCTh U II€JICHANPaBICHHOCTh B
peanuzalyy MOCTaBIECHHBIX 3ajad. braromapst aToMy pesynbraThl UX MpaBlICHUS ISl TOCYIApCTB U
rpaXkaaH MPEBOCXOAST Pe3ybTaThl MPAaBICHUS MHOTHX IpaBUTENCH-MYKuuH. 34-71eTHee mpaBlieHUuE
Exarepunsl Bennkoil BOIIUIO B UCTOPHIO KaK “‘30JI0TOM BeK MOHapXuu™. B 3TOT mepuos ObuT pacimpeH
noJIMTHYeCcKui oxBat Poccuu 1o camoro cepiia EBpornsl, u3MeHeHbI reorpaduiecKkuii, SKOHOMHUUCCKUH,
COIMATBHBIN, KYIBTYPHBINA, STHUYCCKUH O0ONMMK cTpaHbl. Bo Bpems mpasnenus Y 1[33TsHp ymop Ha
YKpEIJIEHUE CEJIbCKOTO X03iCTBAa U TOPIOBIHU ChIPajl BAKHYIO POJIb B COILMAIbHO-KOHOMHUYECKOM
pa3Butuu Kuras. Mcnonp3oBaHue UIMIIEpATOPCKUX IK3aMEHOB JJIsI 0OTOOPa YNHOBHUKOB CITOCOOCTBOBAJIO
JIEMOKpAaTU3aluu OOIIECTBA, €ro KyJIbTypPHOMY Pa3BUTHIO, COLUAIBHON MOOMIBHOCTH U CTPEMIICHHIO
Jronied K mosydeHuro oOpazoBaHusl. Be€ 3T0 3amokuino npoyHslid GyHIAMEHT Ui TOCIEAYIOLIETo
pacuBeta Kuras. Buemnioro nonutuky Y 133Tsub 1 Exarepuns! I u ux oTHOIIEHHE K CTapO 3HATH
MO’KHO HA3BaTh IMaMETPAJIbHO MPOTUBOIOIOKHBIMU, HO 00€ OHHM MIPUHUMAJIU PEIICHHSI, OCHOBAHHBIE
Ha COYETAaHUM HACYIIHBIX MOTPEOHOCTEH CBOMX CTpaH M BO3MOXKHOCTEH oOIiecTBa. MMmeparpuiisl
OBLTM €IMHBI B CBOMX B3IIs1aX Ha MHOTHE Bemu: U Y 1133Tsaub, n Exatepuny Il ocobenHo 6ecrokonm
BOMNPOCHI MOATOTOBKM KaJpOB TOCYIAPCTBEHHBIX CIIY)KALUX, PA3BUTUS SKOHOMHKH, KYIbTYphl W
oOpa3zoBanusi. OHu 00€ MpU3HABAIM, YTO BaXKHEHIIIEH OTPaCIIbio OJIaronoayyusi CTpaH ObLIO CENTbCKOE
X03CTBO, OHAKO arpapHas 5KOHOMHUKA JOJHKHA OBITh YKPEIUIEHA IPOMBIIIIIEHHBIM TPOU3BOACTBOM
u toprosineil. O0e uMIneparpuilbl BHECIU HEOLUEHUMBIN BKIIAJ] B YIyUlICHHE MOJIOKEHUS JKEHIIUH B
obmectBe. B smoxy deomanmuzma Y 1331aup u Exarepuna I, Oyayun TanaHTIMBBIMHA MTPaBUTEISIMU,
JIOJITO€ BpeMsl y/Iep KUBaJIU MOJIUTUYECKYIO BIACTh B TOCY/IapCTBAaX, OCHOBAHHBIX Ha MaTpHapXalbHON
Mojenu obmecta. ConuanbHbIN CTaTyC M MPaBO T'0JI0CA KEHIUH ObUIM YCUJICHBI, TPAJUIIMOHHBIC
STUYECKUE HOPMBI OBLIM 3HAYUTENHHO OCIa0JIeHbl. JTO CTAN0 Ba)KHOM 4yacThbio uctopuu kak Kuras,
Tak ¥ Poccum.
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Abstract. Wu Zetian and Catherine the Great the are governors of feudal eras in Chinese
and Russian history. They ruled at different times and under different dynasties, and the different
circumstances of the country and the demands of the times meant that they pursued very different
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JANXOTOMMUA A3BIK — PEUD B JIMHI'BUCTUKE HAYAJIA XXI BEKA
B KOHIEIIIHUHA A.E. KAPIMHCKOI'O

AHHoTanus. B cratbe paccMaTpuBaeTcst BOIIPOC 0 HEOOXOUMOCTH I€TANN3aLNHU KJIaCCUYECKOM
JTUXOTOMHMH «SI3BIK — peub», BeLABHHYTOH ®. ne Coccropom Oonee cra jeT Hazaz. MccnemoBaHus
XX B. MOKa3bIBAIOT, YTO MPEIJIOKEHHOE MM IMPOTHBONOCTABICHUE S3bIKA W PEUYM MO IMPHU3HAKAM
CUCTEMHOCTH — HECHCTEMHOCTH, COLUHAJIBHOCTH — WHAMBUIYAIbHOCTH, CYIIECTBEHHOCTH —
HECYLIECTBEHHOCTH HE COOTBETCTBYIOT B MOJIHOIM Mepe COBPEMEHHBIM MPECTABICHUSM O CYIIHOCTH
peuy Kak CUCTEeMaTH3MPOBAHHOTO Ipolecca MOPOKICHU U BocnpusaTus cooduienus. K nauamy XXI
B. CTAHOBUTCS SICHBIM, UTO MOHATUS OUCKYPC, MEKCM, peuesoli Mamepua, peub U A3blK OKa3bIBAIOTCS
OXBAYEHHBIMU OTHOLICHUSMHU CUCTEMHOCTU. Texcm TPEACTaBISIeTCs BbICIIEH KOMMYHHKATUBHON
€IMHUIIEeH, JTMHIBUCTUYECKUM EIMHCTBOM BBICIIETO MOPSKA, BOIUIOMIAIOIIUM €0OUHCMBO A3bIKA U
peyu, Cunmes CUCmeMbl A3bIKA U CUCTEMbL PeUU.

KuroueBble c10Ba: 1MXOTOMUS, SI3bIK, peUb, PEUEBOM MaTepuall, IUCKYypC.

3namenuras quxotomus @. ne Coccropa, npeacTaBieHHas B U3JaHHOM ero yueHukamu «Kypce
001 IMHTBUCTUKWY O0JIee CTa JIeT Ha3a 1, HAI0JITO IIPEIOTIPEACITHIIA ITy TH Pa3BUTHS IMHI'BUCTHUKH X X
B. M [TPOYHO BOIILJIA B KJIACCUYECKUE yUEOHUKH I10 SI3bIKOBeIeHHI0. COCCIOPOBCKOE MPOTUBOIIOCTABICHHE
SI3BIKA U PEUH MOCITYXHIIO0 0230 111 JOPMHUPOBAHHS U PA3BUTHSI HOBBIX TEOPETUUECKUX KOHIICTIIIHIA,
HAINpaBJICHUI W JIMHTBUCTUYECKUX IIKOJI — KOMMYHHKATHBHOW M (PyHKIMOHAIBHOW JIMHTBUCTHUKH,
TEOPUM PEUYEBBIX AKTOB, TEOPHM aKTyaJIbHOTO UYJIEHEHHs BBICKA3bIBAaHUS M MHOTUX Apyrux. OpHako
UCCIIEJOBAaHHSI BTOPOH MoJOBMHBI XX B. B 00OJIACTH JIMHTBUCTHKM TEKCTa MOKA3aJld, YTO JaHHAS
KJIaCCHUECKast TMXOTOMUS HYK/IAeTCs B IIEPECMOTPE H JICTaTN3aIIH.

Kaxk mpaBuiio, BOpockl COOTHOIICHHUS JTFOOBIX pacCMaTpPUBAEMbIX €IMHHUIL SI3bIKa C TIOHATUSIMH
«SI3BIK» M «peuby» PEILAIOTCsl UMEHHO C MO3uluil 3Toi 3HameHuTor auxoromuu @. ne Coccropa,
CBITPABIICH O'POMHYIO POJIb B CTAHOBIICHUH U Pa3BUTHH CTPYKTYPHO-(DyHKIIMOHAIEHOTO SI3bIKO3HAHUSL.
Kak u3BectHo, ®. e Coccrop NpoBOIMII CTPOTOe pasrpaHuueHue Mex 1y sa3vikom (la langue) n peuvio
(la parole), xoTOpble BXOAAT KaKk KOMIIOHEHTHI B peuegyio deamenvHocmsb (le langage). U3 Tpuaas
®. ne Coccropa B TUHIBUCTHKE XX B. IIMPOKOE PACIPOCTPAHEHHE MOITYUYHUIIO MPOTUBOIIOCTABICHHE
JIBYX OCHOBHBIX KOMIIOHEHTOB /a langue w la parole 1, 46-53]. Tpetuii komnoHeHT /e langage OB
HeocTaroyHo moapobHo omucan camum P. ne CoccropoM, COCPENOTOUMBLIMM CBOE€ BHHUMaHHE
Ha TPOTUBOIOCTABICHUU JBYX ITEPBBIX. B pesynbrare B €BPONEHCKOM M PYCCKOM SI3BIKO3HAHUH
pacrpocTpaHmIach TeHCHIUS BBIICATH HAa BCEX YPOBHSX JIBA psifia KOPPEISATUBHBIX SIUHMUL, OUH
U3 KOTOPBIX BXOJHT B CHUCTEMY 5I3bIKa, a JAPYroil OTHOCHUTCSA K peud (Hampumep, GoHema — 3BYK,
JIEKCeMa — CJIOBO, MpeJIoKeHHE — BbICKa3biBaHKE). CBONCTBA TEKCTA, B KOTOPOM MPOSIBIISETCS CUHTE3
SI3bIKA U PEYH, 3aCTaBHJIM JHMHIBUCTOB MHAUE B3IJITHYTh HA 3TO COOTHOIIEHHE, YTO TPUBEIIO K OTXOAY
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OT KECTKOTO pa3rpaHUYCHUs U MPOTUBOIOCTABICHUS €AMHHUIl A3bIKA U PEUM HA YPOBHE BBICIIUX
CHUHTAKCUYECKUX €IuHHIl. B pe3ynbrare HameTuigach TEHACHLUS K OTPHUIAHMIO CYUIECTBOBAHUS
TaKOM >KECTKOM JHUXOTOMHUHU. [JIaBHBIE BO3pPa)K€HMS BbBI3BIBAIOT NPU3HAKU, MO KOTOphIM D. 1e
Coccrop mpOTUBOINOCTABIISET SI3bIK U peyb: 1) CUCTEMHOCTh — HECUCTEMHOCTbD, 2) COLMAIBHOCTD —
WHIUBUTyJIBHOCTB, 3) CYIIIECTBEHHOCTh — HECYIIECTBEHHOCTh. Tak, Hanpumep, b.A. CepeOpeHHNKOB
CUMTAET, YTO peub TAKKE MOJHKHA 00J1aaTh MPU3HAKOM CUCTEMHOCTH U COLIMAJIBLHOCTH, MOCKOJIBKY
peueBoe OOLICHHE MPOUCXOAUT B YCIIOBUSAX HEKOTOPBIX TUIMUYECKUX CUTYAlHi, U, CJIEA0BaTENIbHO:
«loBopsAILIMIT HA ONpENeIEeHHOM SI3bIKE JIOJDKEH 3HAaTh, KaK CIEAyeT MPaBUIIBHO BBIPA3UTHCH,
MPAaBWJIHHO MOCTPOUTH CBOIO PEYb B JAHHOM KOHKPETHOM ciydae. Takum oOpa3om, B KaKIOM
TUIMTMYECKOM CIIy4ae CO3/1aeTCsi CBOCOOpa3Hasi MOZEb sI3bIKOBOTO BEIPAXKEHH S, CBOS MUKPOCHUCTEMA,
MMEIolas 3HaueHUe JJId JaHHOTO ciiyydas» [2, 41].

[lepBoHauanpbHO JIMHIBUCTUKA TEKCTa ObUla BOCHPUHATA KaK HM3yYeHUE MHUCHhMEHHOTO
BOIUIOLIEHUS [a parole, ogHako yxke K KoHILy 60-x rogoB XX B. 3alagHOEBPONECHCKNAE JIMHTBUCTHI
MIPUILUTH K BBIBOAY, UTO TEKCT HE MOXET ObITh UCTOJIKOBAH Kak /a parole. IlpuynHa nosiBIeHNUs HOBOM
TpakTOBKH, Mo MHeHUIO T.M. HukomaeBoi, 3akitoyansach B TOM, YTO «COCCIOPOBCKasi JUXOTOMMS,
MIOMHUMO HEKOTOPOTO MNEHOpaTHMBHOIO OTTEHKA, HAllaraéMOro Ha pedb, €lIe U MPUIUCHIBAET i
HMHJIUBUYJIbHOCTh, U3BECTHYIO CIYYaHHOCTh MPOSIBISEMBIX XapaKTepUCTUK» [3, 9]. JIuHrBuctuka
TEKCTa HE SBJISIETCS] aHAJTM30M OTAETbHBIX YIIOTpeOIeHuH, ee 3a/1a4a — «HalTU U TIOCTPOUTH CUCTEMY
rpaMMaTHYECKUX KaTEropuil TEKCTa C COJEPKaTeIbHBIMU M (POPMANbHBIMH €IUHUIIAMH HMEHHO
atoit cpepr» [3, 10]. Tekct — 310 HE la parole B cOCCHOPOBCKOM MMOHUMAHHH, TTOCKOJBKY CTPYKTYypa
TEKCTa MOJUYUHSAETCS ONPEJCICHHBIM 3aKOHOMEPHOCTSIM, T.6. HOCUT CHUCTEMHBIN Xapakrep. B To ke
BpEMs UCCIIEZIOBATENId HE MOIIIM C YBEPEHHOCTbIO OTHECTH TEKCT K /a langue, OnpenenuTh ero Kak
CHCTEMHYIO SI3bIKOBYIO eAMHUIYy. CBOCOOpa3HbIN BBIXOJI U3 ATOW CHTyaIluu Ipeaaraet B Hadane 70-x
rozoB I1. XapTman, KOTOpBIiA, BO-IIEPBBIX, 3asBISIET O HEOOXOIUMOCTH PacCMaTPUBATh «(PaKTHUECKUI
YHUBEpPCAIBHBIN (PEHOMEH SI3BIKOBOTO XapakTepa — 00pa3oBaHKUE TEKCTa», a, BO-BTOPBIX, OIpenesseT
TEKCT KaK «S3bIK B TAKOM COCTOSIHUU U TaKOU popMe, T7i€ OH €CTh WM CTaJl BHIPAKEHUEM, COOOIIIEHUEM
Y TEM CaMbIM YEM-TO JOCTYIHBIM TOHUMaHuo» [4, 169]. Onpenenenue, Boiapuraemoe [1. Xaprmanom,
JaeT MpeicTaBieHue o popMe MPOSIBICHUS SI3bIKa, TOCTYITHOW MOHUMAHUIO W HAOIIONCHUIO, HO HE
pemiaet npoodaeMbl TMHTBUCTUYECKOTO CTaTyca TEKCTa.

B onpenenenun JHMHTBUCTUYECKOTO CTaryca TEKCTa W €ro eIuHHIl  cBepx(pazoBoro
YpOBHSL MbI OylAeM HCXOAMTH M3 JOCTATOYHO M3BECTHOIO B PYCCKOM SI3IKO3HAHUU TPEXUJICHHOTO
IIPOTUBOIIOCTABJICHUS A3bIK — PeUesas OP2aHu3auusn — peueeoii Mamepuai, OnucanHoro B KoHue 20-x
rogos JI.B. Illep6oii [ 5, 24-39], koTopoe nononHseT n3BecTHy0 quxotoMuto @. ne Coccropa. Cremyer
OTMETHTh, UTO B paboTax mocjeaoBaresieit 3toi konnenmuu B 60-¢ u 70-¢ roasl Tepmun JI.B. epOsl
«pedeBas opraHu3zanys» OObIYHO 3aMEHSETCS TEPMHHOM «peuby 0€3 KaKWX-TUOO 3HAUUTENbHBIX
U3MEHEHUN B €ro COJEp)KaHUHU, T.€. TEPMUHBI peub U peuesds op2aHuzayus yHOTPeOISIOTCS Kak
CUHOHMMHUYHBIE. B TakoM TpEeX4WIEHHOM IPOTUBOMNOCTABICHUU f3bIK U peyb TIOHUMAIOTCA Kak
abCTpakLUs OT peueeozo Mamepuand — HEKOU nociedo8amenbHOCmu Mamepualu308aHHbiX 3HAKOS,
CO3/71aBa€MOM B pe3yJIbTaTe «PEUeBOU ACATEIBHOCTH» (pedeBoro akra) [6, 7]. Paznuuasch creneHpro
abCTparupoBaHHOCTH OT PEUYEBOr0 MaTepuaia, OHU MPEICTABISIOT pa3HbIE CTYIEHU a0CTPaKIIMU:
A3blK — OoJiee BBICOKAsl CTYINEHb OOOOIIEHUS — «COBOKYIMHOCTh B MEPBYIO OYEPEIb TEOPETUKO-
MHOYKECTBEHHBIX XapaKTEPUCTUK, HESBHO 3aKIIOUCHHBIX B PEUEBOM MarepHaliie», a peus — Ooiee
HU3Kasl CTYIIEeHb — «COBOKYITHOCTb BEPOSATHOCTHBIX XapaKTEPUCTHK TOTO K€ PeYeBOro Marepuaiay [6,
8].

B Taxkoit unTepnpeTanuu npooieMbl A3bIK — peub MOHITHS «PEUeBO MaTepua), «peueBOM aKkT»
(pedeBas IEeSATENBHOCTh) U «peuby» (pedeBas OpraHU3aIusl) TOCTATOYHO YETKO pa3rpaHUuMBAIOTCS U
MIPOTUBOIIOCTABIISIOTCS APYT APYTY, COOTBETCTBEHHO, KaK 00beKm, npoyecc co30anus /eocnpusmus
00BeKTa U cucmemHas opeanuzayus (XapakTEPUCTHKA) OObEKTA!

peueBoij Marepuan > OObeKT
pPEYEeBOU aKT > npoyecc cozoanus /eocnpugmusi 00bEKTa
peub > CHUCTEMHas OpraHu3anus 00beKTa
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C aTux mo3unui, J000H peasbHBId TEKCT MBI MPEACTABISEM KaK 00beKkm — KOHKPETHBIN
peueBoil MaTrepuall, HeMOCPEACTBEHHO NaHHBIN JJIsl BOCTIPUSTHUS U HcclenoBaHus. Bocnpusarue sToro
MaTepuaia yuTareiaeM (CiaylareiaeM), paBHO KaK U CO3/IaHHEe €ro aBTOPOM, 00pa3yroT BE CTOPOHBI
peuesoti dessmenvhocmu. Ho, SBIAACH HEKHM IIEIOCTHBIM COOOIICHHEM, T.€. KOMMYHHKATHBHOMN
€UHUIICH, TOPOXKIACHHON  ONMpEACICHHON KOMMYHUKAaTMBHOM  CHUTyalluel W  aBTOPCKOM
KOMMYHUKAaTUBHOW MHTEHIIUEH, TOT TEKCT UMEET U OTPEACICHHYIO peuesyio Opeanu3ayuio, HOCAUIYIO
CUCTEMHBIH XapakTep, a HMEHHO OTpa)kaeT ONpeAeNeHHbIH (QYHKIMOHAILHO-CMBICIOBOM THII
peuu, BBIPa)KAET OTHOIICHHSI MEXIY aJpEecaHTOM U aapecaroM PedyH, UMEET PUTMOMENIOIUYECKYIO
CTPYKTYPY, IPEACTaBIsAET 00pa3el] KOHKPETHOTO (PyHKIIMOHAIBLHOTO CTHIIS, HAJIEIeH MHIUBU Ty alIbHO-
aBTOPCKUMHU OCOOCHHOCTSIMU peur U T.I.. OCHOBY e OSTOW peueBoil opraHuzauuu o0pa3yroT
€IMHULIBI U KaTeropuu Oojiee BBHICOKON CTYNEHU aOCTPaKIUM — CUCTEMbl A3bIKa (OTpeAesieHHBIC
MOJIEJIH MPEATIOKEHHM, CIOBOCOUETAaHUH, CIIOB, CIIOCOOBI CBSI3U CJIOB U cinoBodopm u T.1.). K 31oif
CUCTEMHON OCHOBE OTHOCSITCS, Ha HAlll B3IVISA, U T€ PEryJIsIpPHO MOBTOPSIOUINECS B JIIOOOM TEKCTE
CHOCOOBI U CpEelICTBA CEMaHTHKO-CUHTAKCUYECKOW CBSI3U MPEIOKEHUIN-BBICKA3bIBAHUN, KOTOPHIE
00pa3yIoT JIMHIBUCTHUECKYIO 0a3y €ro CTPyKTYpPHO-CEMaHTHUECKOM 1enoctHocTH. [Ipu 3ToM BeIOOD
MoJIeNiel CTOBOCOYETaHUH, MPEIJIOKEHUH, CIIOB, OTOOP CPEACTB CEMAHTUKO-CUHTAKCUYECKOW CBSA3H
KaK TpeUI0KEeHUH-BBICKa3bIBAHUN, TaK M €IWHUI] CBEpX(Pa30BOr0 YpOBHS ONpEIENAeTCs, C OIHOM
CTOPOHBI, PEUYEBOM OPTaHU3allUeH TEKCTa, 00YCIOBICHHOW KOMMYHUKAaTUBHON CUTYyaIMEe U aBTOPCKOM
KOMMYHUKAaTUBHOW MHTEHIIMEH, a C IPyroil — TpeOOBaHUSIMH SI3BIKOBOM CUCTEMBI.

Taxum 00pa3oM, S3bIK U peub («peyeBasi OpraHu3alys) IPeACTaBIAIOTCS KaK ABE HEpa3phIBHO
CBSI3aHHBIX B3aMMOJICUCTBYIOIMIUX cucmemsl. OIHa U3 KOTOPHIX (SI3bIK) MPEICTABISAET COO0M COLMaIbHO
00ycJOBIIEHHBI Ha0Op 3HAKOB M MPABUJ UX CO3JAaHUS U COCAMHEHHUA, a Jpyras (pedb) — CUCTEMY
WCTIONIb30BaHUS ATHX 3HAKOB. IHBIMU CII0BaMU, €CIH A3bIK — 3TO KOJI, TPEeIHA3HAUYCHHBIH [IJ151 Iepeaauun
MHTEJJIEKTYaJIbHOU U SMOIIMOHATBHON HHPOPMALIMH, TO peub —He MEHee CI0KHAS cucmeMa OTPaKeHH
BHES3BIKOBOM PEaNbHOCTH C TOMOIIBI0 3HAKOB W MPABUJ ATOTO KOAA. 3aKOHOMEPHOCTHU peyesoll
opeaHu3ayuy Kak CUCTEMbI 00y CIIOBIEHBI CIIOKHBIM MHOTO00pa3reM (pakTOpOB KaK JIMHIBUCTHYECKOTO,
TaK U IICUXOJIOTMYECKOT0 U COLIMAITLHOTO XapakTepa, 00pa3yIouIuX CJI0oU pedeBoii opranu3au. OqHum
U3 SIPyCOB 3TOTO CIOKHOTO MU MHOTOCJIOWHOTO OOpa3oBaHus SBISETCS, HAPUMEp, CTUIUCTHYECKAs
CUCTEeMa pe4r KOHKPETHOTO aBTopa. Bee Tpu yka3aHHBIX B BRILIEIPUBEICHHON TPAKTOBKE KOMITOHEHTA
— A3bIK, Peub U peuesoll mamepuan peACcTaBIIsioT TPU B3aUMOCBSI3aHHBIX U B3aUMOOOYCIOBICHHBIX
AJIEMEHTA CJIIOKHOTO OOIIECTBEHHOIO SIBJICHUS — YENIOBEUECKOro sA3bIKA. JlMalleKTuYecKuil Xxapakrep
ATOM B3aUMOCBSI3H IMOAUYCPKUBACTCS B ONPEICIICHNH S3bIKOBOM cucTeMbl, nanHoM JI.B. Illep6oii: «UTo
e Takoe cama si3pikoBasi cuctema? [lo-mMoemy, 3TO €CTh TO, YTO OOBEKTUBHO 3aJI0KEHO B JAHHOM
SI3BIKOBOM MaTepuajie U 4YTO MPOSBISIETCS B MHIWBUIYaJTbHBIX PEUYEBBIX CHCTEMax IO/ BIUSHUEM
3TOTO SI3BIKOBOTO Marepuaia» [6, 28].

CucreMsl sI3bIKa U PEUH, C OHON CTOPOHBI, JI€KaT B OCHOBE OpraHU3aI[i PEYeBOro MarepHuala
Y HETIOCPEJICTBEHHO B HEM MPOSBIISIFOTCS, a C APYTO, — 0OYCIIOBJICHBI 3TUM K€ PEUYEBbIM MaTepUATIOM.
[Ipn sTOM cucTema s3blKa «HE TOJBKO «IOPOXKIAET» peyb, HE TOJBKO CAEPKHUBAECT €€ TMOTOK B
W3BECTHBIX MpeeiaX, HO U MUTAETCS €10, IPUMEHSETCS MO CUIIbHBIM €€ BO3JCHCTBUEM», — OTMEUall
B.B. Bunorpanos [7, 14]. Ponb «nuTaTeabHON cpeap» Kak I PeuM, TaK U JJIsi CUCTEMbI TaHHOTO
HAI[MOHAIILHOTO SI3bIKa UTPAET peuesoli Mamepua, MTOCKOJIbKY IMEHHO B HEM (a HE B PEUH) B MEPBYIO
o4epesb MOXKHO OOHAPYKUTh «PSJl YACTHBIX U €IUHUYHBIX (PAKTOBY», KOTOPbIE HE UMEIOT CUCTEMHOTO
XapakTepa M Jaxke «IIpOTHUBOpEUaT CyIIECTBYIONICH cucteme a3bika» [8, 171]. DToT Tak Ha3bIBaeMBbIi
«peueBOll OCTAaToOK», OOpa3yeMblii HMHHOBAIMSIMH, HOBOBBEICHHUSIMH, HOCHUT OKKAa3MOHAJIbHBIN
Xapakrep (eAMHUYHBIE 00pa30BaHUs, MPOJUKTOBAHHBIE KOHKPETHOW KOMMYHUKAaTUBHOW CUTyaIueil,
Pa3IUYHOTO poja OMIMOKH, BO3HUKAIOIIME B PEUEBOM aKTE€ W OTPaKEHHBIE B PEUYEBOM MaTepuaie, u
T.II.), COCTaBJISIET YaCTh MHAUBUIyaIbHOM CHCTEMBI pe4r KOHKPETHOTO aBTOPa, a MPH ONpPeAeTCHHBIX
YCIIOBUSIX MOXKET MPUOOPECTH CUCTEMHBIN XapakTep B peud HEKOW OOIIECTBEHHOM TPYIIIBI U 3aTeM
MOTIOTHUTh CUCTEMY JIaHHOTO HAI[MOHAJBHOTO sI3bIKa. Takol MmyTh, HAPUMEp, MTPOXOJST HEKOTOPhIE
HEOJIOTU3MBI, MPEBPAIIAsCh C TEUEHHEM BpeMeHH U3 (pakTa peun B (akT sI3bIKOBOM cuctembl. Ha
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YpOBHE CHHTAKCHCA TEKCTa K SIBICHUSAM, IMPOHUKILINM B CHCTEMY M3 OOJIACTH «PEUEBOr0 OCTATKay,
OYEBUIHO, CIEAYET OTHECTH, KOHCTPYKIMHU C CETMEHTALMEN U NapLeUIALUEN BbICKa3bIBaHUS U TaK
Ha3bIBAEMbBIM «JIMHAMUYECKUM MPUCOEAUHEHNEM» OTPE3KOB BHICKA3bIBAHUS.

CxeMaTU4eCKl COOTHOIIICHHWE KOMIIOHEHTOB 3TOW Tpuasisl, onucanHou JI.B. IllepOoii u ero
MOCJIEI0BATENSIMU, MOYKHO MPEJCTABUTH KaK «ITUPAMUAY», B OCHOBAaHUU KOTOPOU JIEKUT «ITUTATEIbHAS
cpena» — peuegoil mamepuai, B KOTOPOM BOIUIOLIAIOTCS CUCmeMA A3bIKd, peyesds op2aHu3ayus u
o0pasyercs peuegotll 0Cmamox.

Mexay «crosMu» OSTOW «IHpaMHUAbD) TPOUCXOAMT IIOCTOSIHHOE B3aUMOJEHCTBHUE, CYThb
KOTOPOTO 3aKJIIYaeTcss B IOCTOSHHOM OOOTalleHWH B3aUMOAEHCTBYIOIIMX CUCTEM — CHUCTEMBI
A3bIKa M PEUEBOIl OpraHU3alluu — U MOIMOJIHEHUWU pedeBoro marepuana. IIpu 3Tom cucrema si3pika
3aHMMAET JIOMUHHPYIOIIYI0 MO3UIMI0 WM YNPAaBISET HWHHOBALMSMH, BO3HUKAIOIIUMU B pPEUYEBOM
Marepuaie, BKJIOYas, HalpuMep, HOBBIE CJIOBA B YXKE CJIOXKHUBIIMECS MUKPOCUCTEMBI JIEKCUKH
(CHHOHUMHMYECKHE WJIM AHTOHUMHYECKHE PSJIbl, JIEKCUKO-CEMAaHTHYECKUE TPYMIIbI), MOAYUHSSA
UX YK€ JEHUCTBYIONIMM 3aKOHAM IpaMMaTHK{ WM, HAalIpOTUB, BBITECHSS HECUCTEMHbIC SIBJICHUS,
HaKJIa/1bIBasi OTpaHUYEHUS Ha UX yroTpebnenue. PeueBast opranuzaius Kak cucreMa, 00yClIOBIEHHAs
CJIO)KHBIM KOMILJIEKCOM JIMHIBUCTHUYECKHUX, TICUXOJIOIMYECKUX U COLUAIbHBIX (DAKTOPOB, PEryaupyeT
3TO MCIIOJb30BAHNE HEUCCSIKAEMOro (poHAa pedeBOro Marepuasa, YKperiss MO3WIUH WHHOBAIUi,
OTBEYAIOIIMX OOHOBJISIOLIUMCS YCIOBUSIM KOMMYHHUKAIIUH, MU BHITECHSS 3JIEMEHTBI YCTapeBILNE, HE
COOTBETCTBYIOIIUE 3TUM YCIIOBHSIM.

Mecto peanbHOro TeKCTa (TEeKCTa-peanu3aluu) B 3TOW «mupampae» xapakrtepusyer E.B.
CunopoB, oTMeuas, 4TO «I0 KaXJAOMY OTIEIbHOMY JIOCTAaTOYHO MPOTSIKEHHOMY TEKCTY MOYHO
YCTAaHOBUTh 3HAYUTENBHYI0 YacTb CHCTEMBI S3bIKa», IOCKOIBbKY «KaXKIBIH OTIECNBbHBIA TEKCT
BOCIIPOM3BOJIUT SI3BIKOBBIE €IMHUIBI BCEX YPOBHEH S3BIKOBOM CHCTEMBI, SIBJISSCH YHUKAJIbHBIM
BOIUIOIIEHNUEM JUIsl KOHKPETHBIX KOMMYHMKAaTHBHBIX LI€JIeH JIEKCUKHM U CEMaHTHKH, (pa3eosoru,
MOp(}OJIOruH, CHHTAKCUCA U CTHJIMCTUKY HAlIMOHAJIBHOTO SI3bIKa. B 3TOM OTHOIIIEHUH TEKCT BBICTYIaeT
B KauecTBe (hparmenTa s3pikoBoro marepuaina o JI.B. IllepGe» [9, 100]. Bmecte ¢ Tem no3uiius B 3Toi
TpHaJie TEKCTa KaK HEKOM aOCTPaKTHO-TEOPETUUECKON €TMHULIbI HYKIAETCSI B yTOUYHEHUH.

Mexny tpuanoi JI.B. Illep6sr u tpuamoit ®. ne Coccropa ecTh 0€3yCIOBHOE COOTBETCTBHE
U pa3nuuus. Ecnu A3sik TOTHOCTBIO COOTBETCTBYET la langue, TO TEpMUH peuesas Opzanu3zauus
3a0CTpsieT BHUMAHUE Ha CUCTEMHOCTU 3TOrO YpOBHS, a la parole — Ha nunamuke. lIpencraButh
COOTHOIIIECHHE MOHATHH «peueBoii MaTepuan» u le langage v onipeieINTh MECTO TEKCTA B ATON CUCTEME
MO3BOJISIET JETAJIbHBIN aHanu3 3HaueHus TepmMuHoB @. e Coccropa, nanuelii A.E. Kapnmuackum [10,
66-68]. PaccmarpuBas 3HaueHue Qpaniy3ckux tepMuHoB @. ne Coccropa langage — langue — parole
U MX 3KBUBAJCHTHI B Jpyrux s3bikax, A.E. Kapnunckuii oOpamiaer BHUMaHue Ha TepMUH language,
KOTOPOMY B APYTUX SI3BIKAX TPYAHO MOA00paTh MOJHBIM SKBUBAJICHT, U MPUXOIUT K BHIBOAY O TOM,
YTO MOHSATH CyTh COCCIOPOBCKOTO /angage MOXHO C yY€TOM JIOCTIKEHUN COBPEMEHHON KOTHUTUBHOMN
JUHTBUCTUKM U JIMHTBUCTUKHM TEKcTa. 3HaYeHHe SToro TtepMmuHa, mo MmuHenuto A.E. Kapmunckoro,
OIDKe BCEro MOAXOMUT K MOHATHIO «MaKpOTEKCT», MPEICTaBIISAIONIEMY COOOH «EIMHCTBO S3bIKA U
peun» — «COBOKYITHOCTh aKTOB KOMMYHUKAaTHBHOH JESTEITLHOCTH, 3a()UKCUPOBAHHOM B 3ByKOBOMW HITH
rpadudeckoit popme» [10, 67]. B konnenuu A.E. Kapauackoro makpomexem npeactaeT Kak 00bEKT
MAKPONUHSBUCTUKY, PA3AEIAMHA KOTOPOW SIBIISIOTCS KOCHUMUBHAS JUHSBUCTNUKA W JUHSBUCTNUKA
TekcTa. [loHATHE MaKpOTEKCTa — 3TO «IOTMUECKOE 3aBEpILEHUE ONpeieeHUs] 00bEKTa JIMHIBUCTHUKH,
kotopoe ®. ne Coccrop BbIpa3ui B CBoeH Tpuane language — langue — parole» [10, 68].

Takum obOpaszom, le langage ®. ne Cocciopa He coBmajgaeT mo o0beMy 0003HaYaEeMOro
HOHSITUSL C peyesbiM Mamepuaiom, IOCKOIbKY peyesoti mamepuan B konuenuuu JI.B. IlepObl u ero
nocienosareneit (B.B. Bunorpanosa, B./[. Apakuna, H.JI. Aanpeesa, JI.P. 3unnepa, E.B. Cungoposa
U JIp.) BBICTYNAET KAaK BOIUIOIIEHNE CUCTEMHBIX SIBICHUH SI3bIKA U PEYU U HECUCTEMHOIO «PEYEBOTO
ocTaTkay. T.e. BeIyIIuM MPUHIIMIIOM ITpeICTaBIeHHOM Bhiiie Tpuasl JI.B. I1lepOsl sBiisieTcst mpuHIUI
CUCTEMHOCTH, MPUHU3BIBAIOIINN BCE CIOU MPEACTABICHHON «IIUPAMU/IbI», KOTOPbIE BBIACIAIOTCA Ha
OCHOBE a0CTparMpoBaHUsl OT KOHKPETHOTro (haKTHUECKOro Marepuaja, JaHHOTO HMCCIEeJOBaTeNio B
HEMOCPEICTBEHHOM HaOII0ACHUH.
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Jliis onipeienieHust IMHIBUCTHYECKOTO CTaTyca TeKCTa Kak a0CTPAKTHO-TEOPETUYECKOM eTUHUIIbI
paccmorpennyto Tpuaay JI.B. IlepOsbl («3bIK — peub — peueBoil MaTepra) HE0OX0IUMO JOTIOJIHUTS,
OTpa3uB MO3UIUHU TEKCTA U AUCKYPCa B UX OTHOILECHUU K SI3bIKY, PEUU U PEUEBOMY MaTepHUay.

Tekcer kak BbICHIasi KOMMYHHKATUBHAS €IMHUIA MTPEICTABISAETCS HaM JIOTHYECKON BEpPIIMHOM,
«IHUKOM» CHUCTEMbI SI3bIKa M CHUCTEMBI PEeYH, BOIUIOUIAIONIMM HX cHHTe3. VIMEHHO B TeKCTe Kak
CUCTEeMHON €IMHMIIE HAXOASAT CBOE Hauboliee IMOJIHOE OTPaKEHHWE BCE M3MEHEHHS S3blKa U peuu
(cucTeM si3bIKa U peun), KOTOpbIe HAXOSATCS B HEMPEPHIBHOM pa3BUTUU. B muckypce ke npuodperaror
CUCTEMHBIN XapakTep SBICHUS peuego2o 0Cmamkd, TaK KaK yCTaHABIMBACTCS UX 3aKOHOMEPHOCTD,
00yCJIOBIEHHOCTh COMPOBOXKIAIOMIMM AKCTPATHMHIBUCTUYECKUM (DOHOM, MOCKOIbKY HMMEHHO B
KOMITOHEHTaX COINPOBOKJIAIOLIETO SKCTPAIUHIBUCTHUECKOTO (DOHA, CKPBITHI MPUYHHBI MOSBICHUS
peuesoco ocmamka, BBIXOMSAIIETO 3a MpeAesibl CUCTEM si3blka U pedd. Jlis WILTIoCTpaluu 3TOro
SIBJIICHHS TpuBeeM hparMeHT u3 pacckaza H. HectepoBoit « Tuxuii anrem, B KOTOpoM BepOaIM30BaHbI
KOMITOHEHTBI 3KCTPAJIMHIBUCTUYECKOTO (poHa («(hOH, MOACHAIOUIUN COOBITHEY» — B JaHHOM Ciydae
TOSIBJIEHUE HEOJIOTU3Ma; «OI[EHKA YYACTHUKOB COOBITUS ), 00BSACHSIOLINE 3aKOHOMEPHOCTH MOSBICHHUS
peueso2o ocmamka — HeoJA0ru3Ma HaAMCIUme:

«Ona ne cobupanacv, KoHeuHo, omnpaeiams nany Ha mom ceem. Ho Buone namcmumso —
06s13amenvHo.

B wkonenom usznooicenuu Jlawa xaxk-mo 8wvlpazunach, 4mo 0OUH 2epou OpyeoMy HAMCHIUIL.
Yuumenvnuya 3auepknyna npucmaesky «Ha» u c8epxy HAnUcala «0moy, NOMoM HOACHULA:

— I 1acona «namecmumuy He cywecmsyem, eCmo 2142071 « OMOMCHUMb Y.

Hapwvs osmymunacsy:

— Ho 6e0v 2co6opam — «Hazaoumvy u He 208opam «omeaoumvy. Hamcmums — smo 3navum
Manaumiueo Hazaouma.

Knacc Jlapvio noodeporcan, 2nagnvim oopazom nomomy, umo YpoK 3amsuancs U 8bl308bl K
00CKe OMKAAObIBANUCH. YuumenbHuya 00 360HKA PACCKA3bIBANA O HeON02U3MAX — HOBbIX C08aX 8
peuu, Kak oHu nosaenaiomcsa u 3akpenisaiomcs. K 0ocke HUKO20 He 8bl36ald, CKYUHblEe PACCYHCOCHUS
NpO Heolo2U3MblL 8ce 3a0bLiu, a KHAMCHUNbBY 8351U HA 800pYdceHue. Eciu nepeckasvlgaeuulb HOBbIL
Punom-60esux, mo Kaxk oOvACHUUIL OeLCMBUs XOPOULle20 NePCOHAdN’CA NO OMHOULEHUIO K NIOXOMY?
Xopowwuii nonmopa 1aca cnpagediugocms HA8OOU], HAMCmMUN no noaxou npoepammey. (Hecreposa
H. Tuxwii anren: Pacckaszel. — M.: OJIMA Menua ['pymm, 2008, 258-259).

[konpHuna Jama omuO0YHO, ¢ TOUKU 3PEHUS] YUUTEIbHUIIBI, YIIOTPEOIISET CIOBO HAMCHIU
BMECTO YTBEPJMBILIEIOCS B CUCTEME PYCCKOIO s3bIKa riaroja omomcmua. OnHako Jlamma BKIaabIBacT
B 9TO CJIOBO COBEPIICHHO ONPEIeNICHHBIN cMbIch (Hamcmums — 5mo 3sHauum maianmiaueo Ha2aoums)
U MO-CBOEMY apryMEHTHpyeT ero ynorpebinenue (Ho 6edvb cogopsam — «Hazadumvy u He 2080pam
«omeaoums ). OTHOKIACCHUKH TPUHUMAIOT apTyMEHTALIMIO U YCBAaUBAIOT HOBOE CJIOBO («HAMCHIUNB)
8351 HA 800OPYHCeHUe), KOTOPOE HEMEIJICHHO 3aKPEIUISIETCSI B «ITOJIPOCTKOBOM JTUCKYPCE», OCKOIbKY
COOTBETCTBYET €ro LeNsM U yCTaHOBKaM (Eciu nepeckasvisaeutb HO8blll huibm-60e8ux, mo Kax
00BACHUWb OeliCMBUsL XOpoule20 NepPCoOHAdNcd N0 OMHOUEHUI0 K nioxomy? Xopowluil nonmopa daca
CNpaseoIu8oCcms HA8OOU, HAMCHUJI NO NOAHOL npocpamme). B JaHHOM cllydae cUuTaeM yMECTHBIM
TOBOPUTH O «IIOJIPOCTKOBOM JMCKYPCE» KaK 803MONCHOM (ANbMepPHAMUSHOM) Mupe, 38 KOTOPbIM, IO
BeipakeHrnio HO.C. CrenmaHoBa «BcTaeT ocobasi rpaMMaTHKa, OCOOBIH JICKCUKOH, 0COOBIC MpaBHiIa
CJIOBOYTIOTPEOJICHHUS U CHHTAKCHCa, IEHCTBYIOT «CBOU MPaBUJIa» M «CBOM aTuke™ [11, 44]. iMmenHo
«CBOU MpaBUJIa» U «CBOM ITHKET», a CJIEA0BaTEeNIbHO, U CBOSI CHCTEMA 3TOr0 aJbTEPHATUBHOTO MUPA
MOJIPOCTKOBOTO TUCKYpCa JIeTat0T BO3MOXKHBIM YIOTPEOICHHE B HEM KOHCTPYKIUHN cnpageonusocmy
HaBoOU W HAMCMUIL NO NOIHOU Npocpamme, KOTOPhIE TaKkKe OTHOCITCS K peuesoMy Ocmamky,
MIPOTUBOPEYAIIEMY HOPMaM COBPEMEHHOTO PYCCKOTO JIMTEPATyPHOTO S3bIKA.

Takum 00pa3zom, MOHATHS OUCKYPC, MEKCH, pedesol Mamepuai, peyb N sA3blK OKa3bIBAIOTCS
OXBaYEHHBIMU OTHOILIEHUSIMU CUCTEMHOCTH. Texcm MPEeACTaBISETCS HaM BBICIIEH KOMMYHUKATUBHON
€IMHULIEH, JIMHIBUCTUYECKUM E€JIMHCTBOM BBICHIETO MOPSAKA, BOIUIOUIAIONIMM eOUHCMBO A3bIKA U
peuu, CuHme3 CUCmeMbl A3bIKA U CUCTHEMbL pedl.
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KAPIMHCKHUN ABPAM E®PEMOBHY — TIJIIK BAMJIAHBICTAP BOMBIHIIIA
KA3AKCTAHJBIK MEKTEINTIH HEI'I3IH KAJIAYIIBI

Anparna: by makanana ABpam EdpemoBruy KapauHckuiiniH Ka3ak FhUTBIMBIHA KOCKAH YJICCIH
3epTTey Mypachl MEH TaljaylaapbiH 3epraeiey Ooibil TadObimaabl. COHBIMEH KaTap OChl Makalaia
KapnuHckuiiaiH 131H KaJdFacThIpFaH FaJbIMIApAblH €HOEKTepiH 3epTTern, OuorpadusChbiHa IIOTY
xacalplK. FhUIbIME OB Xanmbiiayna KapiuHCKumiH TUAEpIiH 63apa KapbIM-KaThIHACBIHBIH TOPT
KEe3€H] KalbIH/Ia KapacThIPBIN KaHa KOWMail, OTKeH Fachlp MEH Ka3ipri Fachlpra Tapuxu cabaKTaCThIK
»Kacar, OyTiHTi KyH7e OMTUHTBU3MHIH ceOenTepiH aHbIKTayaa anpodarus xacar, A.E. Kapnuuackuiiaig
oaicTepi Kajail ocep eTeTiHIIr JKalbIH/Ia 1a KapacThIPBLIFaH.

Tipek ce3nep: buanuureusm, HHTEpPEPEHIINS, TUATHHTBHATU3M.
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ABpam EdpemoBuu KapimuHckuii — Ka3aKCTaHIBIK aTaKThl JUHTBUCT FaJbIMbI, ¥Jibl OTaH
COFBICBIHBIH apaarepi. 1957 xpingan Oactanm AnMarhl MEAArOTUKAIbIK WHCTUTYTBIHIA OKBITYIIBI
00JIbIN, HEMIC TiLTI KadeapachIHBIH MEHIrepylIici (2-MaMaH/bIK), KeHIHHEH AOBLIail XaH aThbIHIAAFbI
Kazak xanplKapalblK KaThIHACTAp JKOHE OJIeM TUIIEpi YHHUBEPCUTETI OOJBINT ©3repTLITeH ACKaH
KBI3BMETTEPIH MIHACTTEpiH arkap/bl. OHBIH KOHTAKTOJOTHS CallaChIHAAFbl MaMaH PETIHJIErl eHOeK
xonbl  «HTepkansuus Teopusch» OOMBIHINA aNFallKbl MOHOrpadusiap kazymMeH OaillaHbICThI
00JIIBI.

«Tinmik OaiaHbICTAp TEOPHUACHD) MEH  Ka3aK-OpbIC KOCTUAUII JKaraalbIHIAFbl  JKaHa
Mocenenep i KeTepai. ©31HiH MaHCANTHIK KOJIbIHAA 116 FRUIBIME KapHsUTAaHBIMHBIH, OHBIH iHIiHIE 4
MOHOTpaUsIHBIH aBTOPbI aTaH 1bl. OHBIH COHFBI )KbUIIapIaFbl MOHOTpadUsIapbl YIATTHIK (puogorusra
YIIKeH yiec 00ibl. FaabiM ©31H1H FEUIBIMU-TIEAArOTMKaIBIK OUTIKTTITTHIH )KOFaphl ICHTeHiH pacTabl.
byn Aspam EdpemoBuuTi Ka3ak Tij1 OUTIMIHIH TaHbIMaJ MalTaJIMaHIAPbIHBIH KaTapbliHA >KaTKbI3IbI
JIeceK Te apThIK OonMaiiibl. OHBIH YCTa3/IbIK 5KOJIbI — HAFbI3 3USJIbl MEH KOCINKOW TYJIFAHBIH €H KaKChI
KaCHETTEPiH YHJIeCIMII YHIECTIPTreH TYJIFa KbI3METIHIH JKapKbIH YJTICI.

Kazipri Tin OiLmiMIHIH ©3€KTI Mocesesnepi, JUHTBUCTUKAJBIK KOHIEHIUSAIAD MEH FBUIBIMU
Ke3KapacTapbl (HIONOTHS FHUIBIMAAPBIHBIH TOKTOPHI, mpodeccop A.E. Kapnunckuiire dunonorus
FBUTBIMAAPBIHBIH JOKTOpHI atarbl Oepinmi. A.E. Kapnuuckuiifig eberi TeK >KOFapbl OaraaHbIIl
KaHa KOWFaH KOK. O31HCH KEWiH JIMHIBUCTHUKA CaJIACBIHIAFbl TULMIK OaiJlaHbICTap, COHBIH 1IIIHJIE
OWJIMHTBH3M, UHTEPKAJISALINS KOHE TUIIIH (PYyHKITMOHAJIIBIK KbI3METI )KalbIH/1a 3P TTEreH FaTbIMIaPIbIH
YJIKEH MEKTeO1H KabITacThIp/ibl. Atam etcek, b.Enbprun ateianarsr Kpipreiz-Peceit yauBepcuTeTiHiH
npodeccopsl M.U. Jlazapuan «lIcuxukanblKk KyWaep CO3MITiH KYpacThIpy NPHHIUNTEP] TypabD»
(bimkek, Kpipreizcran), « OpbIC TUTIHIET] TUHTBUCTUKAIIBIK CHHTE3I1H JIMHT BUCTHUKAJIBIK KYPaJIbDy XKac
ranbiMbl [ A. Xakynoa (Tamkent, ©36ekctaH), GUIOIOTHUS FRUIBIMAAPBIHBIH JOKTOPHI, ipod. H.C.
[Tak >xoHe ara okpITYIIBI Y.A. Kum « BuutmHrBH3MIET1 TUIAIK ©3apa opeKeTTecy npouectepi» (AObLai
xaH areiHaarbl KazXKxOTVY), dumonorus FeUIBIMIAPBIHBIH JOKTOPHI, mpod. A.A. 3arumyiiuHa
«Teker koHE AUCKYpC KOMMYHUKAIMSHBIH HEris3ri (opmanapbl periHae» (AObuUtaii XxaH aThIHIAFbI
KazXKxOTYVY), dumonorus FeUIbIMIAPBIHBIH T0KTOPHI, pod. III.M. Maxuraesa, PhD JXX.Omamesa
«Kasipri Tin 6uUTIMIHACTI CaJIbICTHIPMAIIBI KOHE KOHTPACTHUBTI 3epTTeyiep Maceneci Typais (E.A.
bekeros arbinmarel Kaparanabl MeMIIeKeTTIK YHUBEpCUTeTi, KaparaHabl MeauliiHa YHUBEPCUTETI),
(dbunonorust FRUTBIMIIAPBIHBIH JTOKTOpHI, mpod. A.P. belicembaeBa «JIlunreuctukanbik tyira A.E.
Kapnunckuit» (Eypa3usi uHHOBaUUsIbIK YHUBepcuTeTi, [laBnogap K.), GUI0mI0rus FhUIBIMAAPBIHBIH
noktopsl, ipod. J1.J1. Haii6akoBa «Ynectepi A.E. KapauHckuii FBUTBIMU HIIESIIAPABI JKAIIbLIAYIA
(AGaii ateiarel Kazak YITTBIK TIeIarorukaibik yausepeuteti) [1, 206].

Fruteimu oinapapl xxanmeuiayra ga e3 yiecid Kockan A.E. KapnuHckuii OHBIH TUIIEPAIH 63apa
OpeKeTi KoHe TUIIK OalIaHbICTap TEOPUACHI, IUATMHIBAJIBAbl TaJAay MPOLEAYpalapbIHbIH JAaMYbl
JKOHE JKIMbUIAHFAH TUIAIH CYOCTaHIUSIBIK (KYPBUIBIMIBIK) JKOHE (DYHKIIMOHANIBIK KaCHETTEpiH
Kocnaranna, oHbIH ycTine A.E. KapnuHckuii caHayiabl KOHTAKTOJIOTTapIblH Oipi, TUIAEPIIH e3apa
OpEKeTiH e3apa OaFbITTAJIFaH OPEKET pPEeTiHIE KapacThlpaabl. HoTwkeciHae ekeyl ae Tiiaepre ocep
ereni. [lemMek, untepdepeHnus FaHa eMec, MHTEpKalausa 1a MOWBIHAANAIbI. OJICTep JICHreHiHIe
A.E. Kapnunckuii om6e0ar nmporeaypaHbl — IHaTWHTBAJIbIbI TAIIAYBIH CUTIATTANbI. J(namuHTBaIb bl
Tajnay OaiyiaHbIC OIPIIKTEPIH CATBICTHIPYABIH TOPT CAThLIBI MPOIIEAYypachl Oap:

¢ bBipinmni ke3eH - OGailylaHbICaThIH TUILACPAIH OPKAUCHICHIHBIH JCHICHICPIHIH CUIIATTaMACHI
Oipaeit. TepMuHzep MeH OpTaK TEOPHUSUIBIK YCTaHBIMAAP YII JKOJIMEH KAapacThIPBLIYBI Kepek:
napajgurMaTuKaabIK (OepiareH AeHre OipIliKTepiHiH KyHeci), CAHTarMaTUKaJIBIK (OCBhI O1pIIiKTepIiH
TYPAKThI CHI3BIKTHIK YHJIECIMIUTITIHIH JKUBIHTBIFBI) KOHE TpaHChOpMaMsUIBIK (coieyne OepiireH
JEHTeMIer! TIIIK OIpIIKTEep i MaTepUalIbIK JKY3€eTe achIpy epeKeIepiHiH JKUBIHTHIFHI).

« Exinmi ke3eH - opHajackaH TUIACPIIH JKYyHelepiH Hemece IIIKi KyHelepiH eHriyie
OaiilaHbIC KOHE BIKTUMAaJ KeAepriiep ayKbIMbIH aHBIKTay. byraH COMKeCTIKTepi, YKCAaCThIKTap/Ibl
KOHE albIPMaIIbUIBIKTAP/IbI AaHBIKTAY apPKBLIBI KO KETKI31JIe].

¢ Ywrinmm ke3eH - jkeke OIpJiKTep apachIHIarbl OMHAPIIBIK KAaThIHACTAP/IbI JKOHE OJIAp/IbIH
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€Kl TUI XKyHeciHJIe HeMece 1IIKI KyHhenepJe KYMBIC ICTey epeKeIepiH OpHATy apKbUIbl BIKTHMA
KeJIEpriIepiiH HaKThl TypJepiH Ooipkay. OMOeOan 3aHAbLUIBIKTAPABIH HETI31HIe AaFIbuiapasl Oepy
JKOHE TiJIapalibIK COUKECTEHIIPY.

« Teprinmi Ke3eH - NPAaKTUKAIBIK — aJBIHFAHIBl ASKCICPUMEHTTIK TEKCepy aKmapar
OepyriiepAiH KaTbICybIMEH JiepekTep. bysr Tocine xanmbliay mporeaypatapabiH oMOeOanThIFbIHIA
JKOHE CaJIBICTBIPY MOJICIIIHIH SKCTPEMAJIIbI JKaIIbLUIAYbl O0bIN Ta0bu1aasl [2, 28].

CoHbIMeH, (YHKIMOHANIBIK TYPFBIIAH aJFaH/a, JKaJIblUlay KOTHUTUBTIK (YHKIHSHBI
OpbIHIANABl. ¥FBIMHBIH CEMAaHTHKAJIBIK KEHEI01 MEH JKalmbuiaybl na Oap. JKanmeiiay akmapat
PETTUTITIHIH eJeMi OOJBII MIBIFaIbl. AJJaMFa TyFaHHAH TOH JKJIITBLIAYIBIH JIOTHKAJIBIK ITPOIIETyPAChI
FBUIBIMU JUCKYPCTA KAJIBINITACYhl KAXKET €TE/Il.

KapnuHckuiinia eHOeri 63 eMip CYPreH yaKbIThIH/IA 1a Ka31pTl yaKbITTa J1a ©3€KTi OOJIBIIT KeIe1Ii.
OmnbIy OipHeme cebenTepi O0ap. ATar eTceK:

«»  MeMIeKeTTiH KOC TIJIJI CacsCaThl;

¢ MoaeHHUeTTep/IiH aaIMacybl;

¢ OprTax oIinIe )oHe CTaHIapTTay;

¢ Kem yitThIH 0ip reorpadusibiK OpbIHIa MEKEH eTyi [3. 97].

Och1 cebenrepain 0ap OOMybI KEPTUTIKTI XaIbIKTBIH aHa TUTIHE ocep eTTi. AHa TUITe acep €Ty
eIIKaH 1ai /1a 01p KMBIHIITBUIBIKTAP aJIbIN KEJITeH KOK. MbIcaibl, OpbIC TUIIHIH CasicaThIH aJTyFa 00JIa/Ibl.
XX FachIpJiarbl MEMJICKETTIK casicaTKa Kapacak, FhUIBIM TUTIHIH OPBIC TUTIHYIHE aifHaTybl, MaKajagap
MEH MOHOTrpadUsIIapAblH OPBIC TITIHJE Ka3bUTybl OLTIM MEH FBUIBIMFA 9CEp €TCEe, TEXHOJIOTHIIAP
MEH TYPMBICTHIK KQKETTIK 3aTTapbIH KOJJAHBICKA OPBIC TUIIH/IE €HYyl J¢ aHa TIIiH KOJIIaHBICTaH
mIbIFybIHa ceden 0omapl. OChIHIAM KOC TULMIK casicaT MeH MUTpalysiay HOTHXKEC! OMIMHTBUAIIBI
OpPTaHBIH KaJBINTACybIHA dcep €TTi. YJIKEH Kajayiapja atamn aitkanaa, AnMareiaa 1980 sxeuigapsl TeK
0ip FaHa Ka3aK MEKTeO1HIH OO0JIybI, COJI KaJlaja TypaThlH TYPFBIHIAP IBIH OOJIallakTa TeK OPhIC TUTIH/IE
ceieyine aknai erti. Kasipri yakpiTTa 1a 01 3eKTi 00Jbin Tadbu1anbl. MoceneH, H.O.Hazap6aeBToiH
2011 >xpu1bl KAOBUTAAFaH 3 TULMIK casicaThl O171IM caachlHa KaTThl 9cep eTTi. OKyIIbUIapbIMbI3 OYTiH/IE
€Kl TUIJIe eMec, YII TiIIe OWJIam, TULMIK KOPBIHIAa TYPAKTHI O1p TIIAE COMIey MYMKIHIITIHEH albIPbITT
oTbIp. OChl OMJIMHTBHAJIIBI a/TaM/IapIbIH KAHIIAJIBIKThI KOIT €KeHI1H aHBIKTAY YIITiH KIIIiripiM anpooarus
JKacaJbIK. AripoOanusiHbl cyper 1 — eH kepyre 0oJabl.

Nel.Ci3 kau Tinge epKiH cerMnencis?

B OpbicTininae M HKasak TiniHae AFbINLLbLIH TIIHOE ApanacTbipbin ceineimiy

Cyper 1. 18-30 xac apanbIFbIH/Ia )KacTapAbIH TUIAIK ACHICiHIH aHBIKTAy AHarpaMMachl.

bununreuanusmMai 3eprrey 6apbIChiHaa anpobdanus Kyprizaik. AnpoOarnusra oxaeiii 18-30 xac
apasIbIFBIHJIaFbl aiaMIapabl KaMThIIbIK. Cebebi, ochl xkac apanarbiHaarbl agamaap 2011-2022 xbut
apalbIFbIH/IA YIII TYFBIPIIBI OUTIM XKYHecl HeT131H1e MeKTeN OKbIFaH Ty Fanap 6oubin Tabbutasl. Cypet
1-meri HoTHIKETE CYHEHCEK, 49 maibI3 ajlaM apajiac TUIJE epKiH coiiece, 33 maifbl3 agam OpbIC TUTIH/E,
an 14 maiieI3 agaMm Kaszak TUIIHIE coMIeial, TeK 4 malbpl3 ajgaM FaHa arbUIIIbLIH TidiHOE OMIaNThIH
Oaiikanbik. ConbiMeH Karap 11-17 skac epeKIemKTepiHaeri agaMaapabl ga KaMThIIbIK. OnapabiH
MPOLEHTTIK KaThIHACKI a3/1al TaHAaHABIPIbI. CypeT 2-1eH MalbI3bIK KOPCETKIIIIH Kopyre Oonabl.
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Ne2 Ci3 Kall Tijiie epKiH colljieHCci3?

® Kasak TiuTiHe B OphIC TUTIHTE
Cyper 2. 11-17 xac apaJbIFbIH/Ia )KacTapAbIH TUIIIK AEHI€HiHIH aHBIKTay JHarpaMMachl.

Bbyn anpoGanmsna, Kasipri TaHJa MEKTENTe OKHTHIH OKyIIbUIapibl anjblk. Cebebi, ochl kKac
apaJbIFbIHIAFBl OKYIIBUIAPJBIH TUT OUTIMIH Urepy epeKIIeNir SpTypii. AJJIBIHFBI AMarpaMMaMeH
CaJIBICTBIPFaH/Ia, OKYIIbUIAPABIH OachiM O6JIiri arbUINIBIH TUTIHAE €pKiH Oiylay MalbI3bl KOFaphl
eKeHiH KepceTeai. AJaiiia apaac Tijijie COMNIeHTIH agaMIap/bIH naibI3bl e3repicci3. MyHbIH OipHere
ceberrrepi Oap. MepIicanbl, TUAIK opTajga OipHelle TIAIH KOJJAHBLIYBI, CO3AEPAiH OalamarapbiH
Oimeyi xoHe TIIK IeKapaHblH 0oamaybl. [TaibI3IbIK KepceTKilIKe CyHiHCeK (CypeT 2) opbIC TiTiHAe
14 naiipI3, aFbUIIIBIH TUTIHIE 14 MaiibI3, Ka3ak TimiHAe 24 maiibl3, apanac Tinae 33 maibi3abel Kypab.

Nel sxone Ne2 anpobanmsiiarsl cypakTapabl 3epaeneit kene, Ne3 cypakTbl KOCY/IbI 5KOH KOPIIK.
Oun apanac Tijje ceineiTin agamaapabiH Macenenepi. Cyper 3 agaMaapiablH TaHIaraH jkayaObIHa
cyiieHcek, 18 maiip3 anam cebeOiH TyciHaipe anmaca, 49 naifbi3 a1aM 03 OUbIH JKETKI3yTe KHHAIATBIHBIH
aifTkaH, an 33 maifpI3 ajam exi Tl Koinanyna 6ip-OipiHe mekapa Kosi alIMadThIHBIH JKeTKi3reH. by
KepceTkilmTepae HeHi Oalikayra Oonajabl. BuiMHrBamucTepniH TUIIK HOpMallap MEH epekerepii
YCTaHOAUTHIHBIH, TUITIK KOPABIH XKaJTa OPTAK eKeHiH Oaiikayra Oonaabl.

Ne3.HenikTeH ci3 apanac Tinae cemneuncia?

B 63 ovibimabl bip Tinae »KeTKizyre KMHanambiH
B Tinai akbipaTaTbiH LWEeKapa KOs a/iManMblH

Cyper 3. Apanac Tinjie CoMIenTIH aaMIap/IbIH KEeKe MOCeIeNIePiHiH JuarpaMMach

A.E. KapnuHCKUIIIH apanac TiiIe COMIeHTIH afamaapra eHOerl Kanai ocep eTell, dKOFaphlIarsl
Moceenepie menryae KaHaai o/1icTi ajFaH KeH JIereH cypakTapra kemmnec OypsiH, Kapauackuii o3
MakajajapbelHaa OipHeIIe TUIAe epKiH ceiyiey YIIiH opOip TUIAI KeTiK MEHrepy KepeK eKeHiH aTarl
Kepcereni. O3 Ke3erinae OWIMHTBUCTED MEH MYJIBTHIIMHTBUCTEPAE Op TUIAL KETIK MEHIEpreH Ke3zie
uHTEpPEPEHIMSUTBIK Macenenep Oonmaiinsl. Macenenep TysiHaamac yuriH KapnuHckuiimin aram
KOpCeTKeH 4 Ke3eHiHEeH Jie 0Ty kepek. COHbIMEH KaTap MEHIepUIeTiH TUIIIH MOICHUETIMEH, TApUXBIMEH
KOHE TUTIIK TPAaMMaTHKACHIH TEPEHIPEK 3epTTey KEePeK.
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Kopreita aiitkanga, A.E. Kapnunckuiimig enOekrepi OYTriHTi KyHTe JediH ©31HIH ©3eriH
JKOFaJITKaH JKOK, KEPICIHIIIEe 3aMaH o3erunHe aiHanya. Tk xxykienep 06ip-0ipiMeH 0ocekenecneini,
Oipak Oip-OipiH TONBIKTBIpAABI JEH aiTa ajlaMbl3, OWTKEHI aHa TUNMI3AIH ©3r¢  TuLIepMeH
y3aK Mep3iMai OaimaHbicTapbl e3repreH koK. JKammbl ABpam EdpemoBuuTiH emipOasHbl MeH
FBUIBIMU JKaHAJIBIKTAPBIHBIH 1pTrelll HOTHMIKEJICPIH 3epJeiieii OTBHIPHIN, OHBIH 137CHIMIIA3 OH-OpiCiHE,
3epTTEY/iH JOTHUKAIBIK XKEJICIH KYpyFa JIETeH YMTBUIBICHIHA, JKac FalIbIMIAapbIH OCICeH I BIHTACHIH
BIHTAJIAHIBIPBII, KOJI/IAy KepceTy KabineTine TaHaanbacka 6oamaipl.
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AnHoTauusi: B 1aHHOI cTaThe paccMaTpuBaceTCs HayYHOE HACJICIUE U aHAIN3 BKJIajga ABpama
EdpemoBrua KapnuHCKoro B Ka3axCTaHCKYIO HayKy. B TO ke Bpems B ATOH CTaThe MbI W3yYWIIU
paboThI YUEHBIX, MPOAODKABIIKX J1e70 KapiuHckoro, u paccMoTpenu ux ouorpaduu. B 0600mennn
HayYHOW MBICJIH pACCMaTPUBAIOTCSI HE TOJIBKO YETHIPE ATara B3auMOOTHOIICHUH s13b1k0B KapimHckoro,
HO W MCTOpPUYECKAas MPEEMCTBEHHOCTh MEXJIy MPOIUIBIM BEKOM M BEKOM HBIHCUIHHM, anpoOaius B
OIpeIeIICHUH IPUYHH JIBYSI3bIYHS CETO/IHS, a TAKXKE TOTO, Kak MeTobl A. O. KapauHCKOro mopaxeHsl.

Karwuesrble cioBa: J[Bys3brune, HHTEp()EpPEHIINS, TUITAHTBH3M.

Annotation: This article discusses the scientific heritage and analysis of the contribution of
Avram Efremovich Karlinsky to Kazakh science. At the same time, in this article we studied the works
of scientists who continued Karlinsky’s work and reviewed their biographies. The generalization of
scientific thought examines not only the four stages of the relationship between Karlinsky’s languages,
but also the historical continuity between the last century and the present century, testing in determining
the causes of bilingualism today, as well as how the methods of A. E. Karlinsky are affected.

Key words: Bilingualism, interference, dilingualism.
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CEKI U4 2.
BUJIMHI'BU3M U A3BIKOBBIE KOHTAKTbI

VK 373:37.035.8
Aoanixanos Y. K.
K.¢.H., norieHt, FOKITY um. O. )KanuGekona,
IIevkenT, Ka3zaxcran

ITNCATEJb-BUJINHI'B KAK ITPOBOJHUK UHTEI'PUPOBAHUSA PA3JIMYHBIX
A3BIKOBBIX KYJIBTYP B EJUHOE HEJIOE

AHHoTanusi. B crarbe paccMmarpuBaroTCsi BONPOCHI PACIIUPEHHS] aBTOPAMU-IIEPEBOAUNKAMU
KOHTEKCTYaJIbHOCTH CYILIECTBOBaHMS CBOMX IPOU3BEACHUI. ABTOP OTMEYAET, YTO aBTONEPEBOJ NAET
BO3MOXKHOCTb SIpU€ PacKpbIBaTh HA JPYTOM S3bIKE XyIOKECTBEHHbIE JTOCTOMHCTBA CBOMX TBOPEHUIA,
TMoJIHEe TepeaaBaTh HallMOHaJIbHOE cBoeoOpasue.

KiroueBble cjioBa: aBTONEpEBOJl, MPOU3BEICHHE, B3aUMOBIUSHUE, NBYS3bIYHE, IHCATEINb,
MOHOJIMHIBaJIbHBIN, IEPCOHAXK, HAIIMOHATIHHBIM.

Pa3BuTHe KynbTyp HapoIOB Ha OCHOBE B3aHMMOACHMCTBHS SI3BIKOB BeiuKo. lccrienoBanus
MIOKA3bIBAIOT, UTO MPHU MEPEBOE MPOU3BEACHUN NHOSI3BIYHBIX aBTOPOB HA JIPYTOM S3bIK MEPEBOJUUKHI
TBOpYECKU IMepepadarbiBaid IMEpPBOHAYANBHBIN TekcT. [lomaB B pyku MacTepoB CjOBa, OH He
CTAaHOBWJICSI MEHEE XyJIO0)KECTBEHHBIM, MEHEE II€HHBIM, BOCIHPHHHUMAJICS OH KaK HOBOE TBOPEHHE
CBOET0 HAIMOHAJIIBHOTO THcaTesss. DTo BUAHO B mepeBomax WM. AnteiHcapuna, A. KynanOaepa, A.
BaittypceiroBa, C. Kobo3eBa uzBectHbix nepenoxenuit M. KpbiioBa, CE0)KeTOB TaMSATHHKOB.

[TepeBom aBTOpOM COOCTBEHHBIX TBOPEHUI HA JAPYTOH SA3BIK (C POAHOTO HA YY)KOH U HA00OPOT)
BCTpEUYaeTcsi He TaK 4YacTo, HO HMMEET JaBHIOIO HCTOPUI0 B MHUPOBOHM JuTeparype. 3BecTHBI
aBronepeBoznl M. Typrenena, T. llleBuenko, M. ®panko, A. KopHeituyka, uHAMNCKUX nucatenei P.
Taropa, M. Ananna, M. Pampxa.

B nBaamaTtoM cToleTMM YMCIO aBTOPOB-IEPEBOJYMKOB CBOMX MPOM3BEICHHM BO3POCIO, UX
HEMaJIo B JIUTeparypax OnvkHEro W manbHero 3apyoexns (B. Habokor, Y. Aiitmaro, U. [lpyip, B.
brikos, Y. I'yceitnoB, M. Myxammenoct, P. Byxapaes, M. KamadytauHos u npyrue).

B Kazaxcrane aBromepeBogamu 3anumanuck M. O. Aya3o0, C. Ceiidymmn, T. Axranos, K.
MyxamemxanoB, T. Hyprasun, T. AnumkynoB u I. bensrep. Ho 0co6eHHO XapakTepHO 3TO sIBJICHHE
JUIsL TBOPYECTBAa COBPEMEHHOIO Kazaxckoro mnucarens Pommana CeiicenOaeBa, KOTOPBIA IHIIET
MIPOU3BEICHUS KaK M0-Ka3aXCKH, TaK U MO-PYCCKH, U CaM K€ MIEPEBOUT UX C OJTHOTO S3bIKA Ha JIPYTOM.

[ToOyxmaroT mucareneil kK aBTONepeBOAy MHOTrHe NpuYuHbl. OMHOW M3 HUX SBISETCS TO,
YTO PYCCKUH S3bIK JAa€T MUCATENI0 BO3MOXKHOCTbH PE3KO PACHIMPUTh KOHTEKCTYalbHOCTH CBOETO
cyuiectBoBaHus. OBIa/1eB UM MKCATEIb, IPUOOPETAET TOT KYJIBTYPHBIN, HCTOPUYECKUI OTIBIT, KOTOPBIN
MIPHUCYII CO3HAHUIO PYyCCKOro Hapona. M3nanue npou3BeeHU Ha PyCCKOM pacIIMpseT MPeAeibl X
pacnpocTpaHeHHUs, TO €CTh HAXOAUT MyTh K yMaM U cepAllaM KaK MOJKHO OOJIBIIET0 YKCIia YnTaTeNeH.

Uccnenosarens nanHoi npodiemsl Y. baxtukupeesa ormeuaet: «B 3ToM KOHTEKCTe CTAHOBUTCSA
Ype3BbIUYAHO aKTyallbHON Touka 3penus [. ['aueBa, BbICKazaHHAsh UM 33700 JI0 MOSBICHUS
MapajurMagbHOTO CABUTA B CO3HAHUM 00LIECTBA. «/[BysI3pIune — 3TO TUAI0T MUPOBO33PEHHUSI, CUCTEM
mupa. [Ipu HEM nonrydaeTcs cTepeoCKONMYHOCTh 3peHus], 00bEMHOCTD MbIlIIeHUS . C Ipyroil CTOPOHBI
— Ha 3TOM YpPOBHE MOSBIISETCS IUIOJOTBOPHAS CAaMOKPUTHKA MBICIH U cioBa. 100 «ABYSI3bIUHUKY,
KHUBS MEXAYy JIBYX MOJENeld MHpa, SBCTBEHHO OUIYLIAET HEIO0CTaTOYHOCTb, OTHOCHTEIHHOCTD
Ka)KI0U M3 HUX, YETO HE BUJUT CAMOYBEPEHHBIN «OTHOS3BIYHUKY», HA KAKOM ObI BEJIMKOM SI3bIKE OH HU
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Mbici» [1]. I T'aueB akneHTHpyeT BHUMaHUE HA OJIHY MX BaKHEHIIMX 0COOCHHOCTEH JBYSI3BIYMSI.
Omna 3aKJ1I04aeTcs B TOM, UTO IUCATeIb-OUINHTB sIpUYe PacKphIBACT Ha APYTOM S3BIKE XY/10’KECTBEHHBIE
JIOCTOMHCTBA COOCTBEHHBIX TBOPEHUH, MOTHEE MepeaéT HallMOHAIBHOE CBOEOOpasHe.

Crnenyrouuii aceKT UCTIOIb30BAHUS PYCCKOTO SI3bIKa KaK sI3bIKa TBOPUECTBA 3aKIIOYAETCS B TOM,
YTO OH CTAHOBUTCS IIPOBOJHUKOM HAIlMOHAIBHOM KYJIbTYphl Ha 3anaze u Boctoke. 910, HECOMHEHHO,
OYEHb BaKHO JUIA CaMOM HAIMOHAJIBLHOM KYIBTYphl. Bompoc o ToMm, KTo okaxercs B yuiepOe, eciu
HE MEePEBOJUTh Ha PYCCKUU SI3bIK TBOPEHMS, CO3/aHHBIE HAa HALIMOHAJIBHOM f3bIKE WJIM HA00OpOT:
PYCCKHE WIH APYTUE HALIMOHAIBHOCTH — PUTOPUUECH. SICHO, UTO pyccKas KylbTypa, 3aQpUKCUpOBaHHAS
B IIMCbMEHHOM BH/IE B TE€UEHHNE MHOTHX CTOJIETUH, 001a1ato1asi apMueil HMHTEITUTEHIIUU B HECKOJILKO
JECATKOB MUWJUTMOHOB JIIO/ICH, HE3aKpbITasi KYJIbTYPHO-3THUECKHMM M COLIMAbHO-3KOHOMHYECKUM
IIPOCTPAHCTBOM, OECIIPENATCTBEHHO Oy/IeT IBUTAThCs U 03 KyJIbTyphl IpyTrux HapoaoB. 1 GeccriopHo
TO, YTO HAI[MOHAJbHBIE KYIbTYphl HEKOTOPBIX PErMOHOB 0€3 B3auMOJCHCTBHUS OyayT oOpeueHbl Ha
CTarHaluio.

B-TpeTbux, aBTOPBI-NIEPEBOAYMKH CO3HABAIN YTO, MOHOJIMHIBaJIbHBIN MMHUCATENb HE B COCTOSHUN
cAenarb aneKkBaTHbIM mepeBoi. Ilpu cozmaHuM «4yKOro» XyI0oKeCTBEHHOro o0pa3a Ha SI3bIKe
CBOCH KyNbTYphl Hen30eXHa MOTeps KauecTB, Hanbojee IEHHBIX KaK CTUMYJSATOPBI B OMUCAHUSX
PYCCKMMHM MHUcaTelssMU 00pa3oB APYroro Hapoja. ITOT BOMPOC XOPOILIO OCBEUIEH B MOHOTpadpuu
V. baxtukupeeBoii [1]. OHa BEepHO Ompenesser, uTo «JJIs aJeKBaTHOW IMepeadn «4Iy»Koro» oopasa
TBOPYECKOE CO3HAHWE IMUCATEINS/TI03Ta JOHKHO MOABEPraTh OCMBICICHHIO, TO €CTh BBIUJICHEHUIO U
KaTeropusalnud OObEKTOB JEUCTBUTEIBHOCTH, KaK 3TO MPOHUCXOAUT B HHOPOMYECKOU KyJIbType, U
HAXOJUTh aJICKBAaTHbIC BAPHUAHTHI X aKTyaJIbHOTO 3HAYEHHSI HA CBOEM SI3bIKE. DTOTO HE MOXKET ClieJaTh
PYCCKHH TIHMCATENb, KaK W JIDOOW APYyrod MOHOJWHTBAIBHBIA. JIJisl 3TOro HEOOXOIUMO OBIIAJIEHUE
JBYMSI CITIOCOOAMU MOCTHKEHHUSI IEHCTBUTENBHOCTH. <...> TBOpUYECKOE CO3HAHUE MOHOJIMHTBAIILHOTO
aBTOpa MPHU OTPAKEHUU XYI0KECTBEHHOT0 00pasa Apyroil KyJIbTypbl HE OTpaXkaeT 3aMKCUPOBAHHBIH
UTOTOBBII PE3ysIbTaT MpoIecca OCMBICIEHUS IEHCTBUTEIILHOCTH YY>KOU KyJIbTYpOil, TOCKOIBbKY UM HE
OCBOCH $SI3bIK OITUCHIBAEMOT0 00BEKTa, IPUCIIOCOOICHHBIH AJIs BBIpaKEHUS BCEX 3HAYCHHM, MPUCYIITUX
HMHOU KynbType» [1, c. 174—-175].

[Tpouecc coznanus Xyq0KeCTBEHHOro 00pa3a MepBUYHON KyJIBTYpbl Ha sI3bIKE IPUOOPETEHHON
KyJabTypbl Haubosiee 5¢G(GeKTHBEH, MpU TaKOM TMOAXOAE aJIeKBAaTHOCTh IEepeBoJla JOCTUraeT
cBoero amores. Y. baxtukupeeBa mnomuépkuBaeT 0COOEHHOCTb JAaHHOTO Mpoiiecca. «TBopueckoe
OMJIMHTBAJIbHOE CO3HAHUE, 0TOOpaXkasi HAIIMOHAIbHBINA 00pa3 CBOEW KYJIBTYPhl, IEPBUUYHYIO KApTUHY
MUpa, cO3AaET Ha sA3bIKE MPUOOPETEHHOM KYJIBTYPhI TEKCT, OTIIMYHBINA OT TEKCTa aBTOPa-MOHOJIMHTBA,
M300paXkaroliero TOT K€ HAlMOHAJBHBIM 00pa3 Ha TOM e s3blke. B BocHpusTHU 4yXOro Mupa
ABTOPOM-MOHOJIMHI'BOM 3TOT YYXOW MHUP OCTAETCS TOJIBKO OOBEKTOM CO3HAHUS, a HE IPYTUM — emié
OJTHUM CO3HaHHEM — CIIOCOOOM OMUCAHUSA JIeHCTBUTEIBHOCTH, TOCKOJIBKY OH BJIa/I€€T TOJBKO OAHUM
croco0oM onucaHus AeicTBUTeabHOCTU. [Ipoliecc UMEHOBaHUS U MPOLECC OCMBICIEHUSI 00BEKTOB
COCEJIHEro, HO MHOI0 MHpa OCBaMBAaeTCs UM 4epe3 MyTh M CIOCO0 OCBOCHUS JEHCTBUTEIBHOCTH,
BBIPaOOTaHHBIN B €r0 poaHOU KynbType» (1, c. 179).

Takum 00pazoMm, «OWIMHIB — 3TO JUYHOCTh, KOTOpas MOXET HHTETPUpPOBATh pPa3IUYHbIC
A3BIKOBBIE KYJIBTYPHI ... B €AHHOE 1ieJioe. Pa3muuHoe HaroTHEHUE IBYX S3BIKOBBIX KYJIBTYP CHUMAETCS
B TEKCTE OWJIMHIBAJILHOTO aBTOpa KaK B CTPYKTYpPHOM LElIOM». «BHUIMHIBaJIbHOE TBOPYECKOE
CO3HaHME, B OTJIUYHME OT MOHOJMHIBAaJIbLHOTO, BMEIIAET B ce0s J1Ba c1oco0a OCMBICICHUS OMMCAHUS
JNEHCTBUTENbHOCTH, CO3AET TECTHI HA ABYX SI3bIKaX, Pean3ys B KaJKJOM U3 3TUX S3bIKOB 0000IEHHBII
WUTOT OCMBICIICHUS JIEUCTBUTEIBHOCTH HOCUTENS TOM WIM JAPYroi sSI3IKOBOM KyinbTypbD» [1, c. 179,
183].

CB000IHO YyBCTBYS c€0sl B 00€UX CTUXUSIX — ABYX SI3BIKOBBIX KYJIbTypax, OUITMHI BaJIbHBINA aBTOP
HAXOJIUT (AaKTUBU3HMPYET) B PYCCKOM SI3BIKE TaKHE PEUEBbIE CPENICTBA, KOTOPHIE Hanbojee aaeKBaTHO
BBIPAXKAIOT HAllMOHAJIbHBIN 00pa3 ero NepBUYHOM KyIbTyphl. Takum 00pazom, MEXaHU3M TBOPUYECKOTO
CO3HAHMS TBOPUYECKOM OMIMHIBAJIbHOW JIMYHOCTH CIIOCOOEH a/IeKBaTHO OTPa)KaTh XY/I0XKECTBEHHBIH
o0pa3 cBoeil poJHON KyJIbTYpbI HA A3bIKE TPUOOPETEHHON KYIBTYPHI.
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W, nakonel, ueTBEPTOE, CpeaU 3a/1ad M LeJel pyCCKOS3bIUHBIX MUcarenei Obulia eBa JIu He
camas I1aBHas — 3asiBUTh O CBOEM Hapojie. DTO JaBajio BO3MOKHOCTh UM 3KUTh OCO3HAHHO U JOCTOIHO
B BEK KaTaKJIN3MOB.

Y. AWTMaTOB OTMEYaJl, YTO HACTYIUJ TaKOW MOMEHT, KOTJa 4Yy>KH€ NEpPEBOAbI MEPECTAIN €TI0
yCTpauBarh, M OH cTall nepeBoauTh cam [2]. Kak noguépkusaet Y. xongomesa, «H. AUTMATOB O4€Hb
CTpOT B MEPEBOZIE peaiuii, OH OCTaBIsET HENEepeBEeAEHHBIMU TE€ CJIOBA, KOTOPHIE BOCHPUHUMAIOTCS
YUTATENAIMHU KakK BOLIEAIIME B pyccKui si3bik» [3]. Ho miaBHOE, KOHEUYHO, B TOM, YTO KHPTU3CKHUI
nucarelb, MepeBo/ii COOCTBEHHBbIE TBOPEHHUS, HAMHOIO TOHBIIE, XyIOKECTBEHHO BbIpa3HUTEIbHEE
nepenaéT Ha pyCCKOM KapTHUHBI )KU3HU U IPUPO/IBL, ICUXOJIOTUYECKH IOCTOBEPHEE pACKPBIBAET 00pa3bl
repoeB, YeM JIPyrue NepeBOTUUKY.

CoBpeMeHHbIN Kazaxckuil mucarenb P. CelicenOaeB mpu mepeBOJe PacCKa3oB, MOBECTEH W
POMaHOB Ha PYCCKHI SI3bIK CTPEMUTCSI Pa3bsICHUTD, JJOHECTH HAIlMOHAJIbHbIE OCOOCHHOCTH Ka3aXxCKOM
KU3HU, TOOMBAETCsS €CTECTBEHHOIO BBIPAKEHUS UYBCTB NEPCOHAXEW, CBOCOOpPA3HBIX MOHATUN U
CUTYaIlMi B TEKCTE Mpo3bl («Y Hac, B UuHrncray», «JleHp, Koraa pyxaysn Mup», « TpoH caTaHb»).

Yurarenb, K KOMy 0OpallleHO MPOU3BEJCHHE, BIUAET HAa BHIOOP MUCATENEM CTHIMCTUYECKUX,
SMOLIMOHANBHBIX CPE/ICTB BHIPAKEHUS ITPU MepeBojie. ABTOPCKHI1 epeBo/l CBOOOIHO OPUEHTHPYETCS B
CTHXHUU JIBYX SI3bIKOBBIX KYJIBTYP, IByX JINTEPATYPHBIX CTUJICH, SIBJICHUS OJJHOTO U3MEPSISl ITPOLIeCCaMU
npyroro. B ctuie npousBeneHUs Ha PYCCKOM SI3bIKE MPOMCXOIUT COUETaHHE Ka3aXCKOTO U PYCCKOTO
MHUPOOIIYIICHUS: B PEUEBON XapaKTEPUCTUKE I'epOeB, aBTOPCKOI peur, B CUCTEME XyHA0KECTBEHHO-
BBIPA3UTENbHBIX CPEJICTB, [7I€ JIEKCUKA C HAIIMOHAIBHO-KYJIBTYPHOM CEMaHTUKOM UTPAET 0COOYIO POJIb.

OcHoBHast 3a60Ta aBTOpa 0 UUTATEINE: HE 3aTPYIHATH €r0 B OTHOILIEHUU TPOHUKHOBEHUS B CYTh
HAIMOHAIILHOTO XapaKTepa Ka3axoB, HE pa3pylIaTh MPOIECC BOCHPUATHS LIETbHOCTH XY/I0’KECTBEHHOM
TKaHU rpousBeeHus. [IoTomy y Hero He «TopuaT» U3 TEKCTa UCTOPUUECKUE U HAIMOHAIILHBIE peajiii,
€CTECTBEHHO PaCKPBIBAIOTCS YYBCTBA U MBICIIH MIEPCOHAXKEN U3 T'yIIU Hapoja («JlecTHula B HUKYa»,
«BosBpamenue Ka3pibekay).

Otmeuasi cBoeoOpazue TBOPUECKOTO TpyJda aBTOpa HaJl MEPEBOJOM CBOMX MPOHU3BEACHMUIA,
Y. AuitmaToB mmucand: «IOTO Ype3BBIYAHO MHTEpECHAash BHYTPEHHssI paboTa mucaress, Beaymas K
COBEPIIICHCTBOBAHHIO CTHJISI, K 000TaIIEeHUIO 00pa3HOCTH s3bIKay [2, ¢. 348].

Kak mnpaBuio, aBromepeBO/bl OTIMYAIOTCS BBICOKHMM XYyJAO)KECTBEHHBIM YpPOBHEM, OHHU
BBI3BIBAIOT Yy UMTaTesel Oobllie JOBEpHs, YeM MepeBobl uyxkue. Hemb3s He OTMETUTh U TOTO, YTO
aBTOP-NIEPEBOJUUK, IO TOHATHBIM IpUYMHAM, Oosee cBOOOJEH B BbIOOpE CPEACTB M MPUEMOB JIs
JOCTHKEHUS aJICKBaTHOCTHU B MEPEBOJIC, M OH BHOCHUT MOPOIl B TEKCT 3HAUUTEIbHbIC U3MEHEHUS. JTO
JIETKO 3aMEeTUTh, HAIpUMEp, MIPHU COMOCTABICHUU OpUTHHANA U nepeBoaa pacckasza P. CelicenbaeBa
«DpOHTOBBIE TECHU»: MEPCOHAXKH B Ka3aXCKOM M PYCCKOM TEKCTaX OOpallaloTCs K pPa3HbIM IO
cofiepanuto necHsM. B ero ke moBectu «Ecnu xouemb kUTh» B PyCCKOM MEpPEBOi€ 3HAYUTEIHHO
COKpaIIEHbl HEKOTOPBIE AMU30/Ibl, HAOIIOIaeTCs 3aMeHa OAHUX (PAKTOB JIPYTHUMH.

Kputuk C. Paccanun nucan: «llepeBoa, nenaemplii caMUM aBTOPOM, €CTh B TOW WJIM HHOW Mepe
MIEPEBOIUIOLICHUE, IEPEHECEHHUE BEIIM B MHYIO SI3BIKOBYIO CUCTEMY, IPUHOPABIMBAHUE K HECKOJIBKO
WHOMW MCUXOJIOTUU BOCTIPUATUSIY [4].

[TonoOHbIE «BOJIBHOCTU» BCTPEUAIOTCS TaKXkKe y APYTUX aBTOPOB, U 3TO, HECOMHEHHO, CO31aéT
poOJieMbl B BOCHPHUSTHH XYJI0KECTBEHHBIX TBOPEHMH JBYSI3bIYHBIMHM UYUTATENIIMU, [PH aHAJIM3E,
OLICHKE OpUTHHAJIA U MIEPEBOA CO CTOPOHBI KPUTUKOB U JIUTEPATYPOBEAOB, MO0 B MPOIIECCE U3YUCHUS
JTAaHHBIX TEKCTOB BBIABIISETCS HEKOTOPOE HECOBIAJACHHE B COJEPKaHUU U (popme.

Hccnenoparens I. ['aueunnanze, kotopsiit Beien 3a M. Kamkuasiv B 60-x rogax paspabaTsiBalt
TEOPUIO «PEATMCTUUECKOIO METO/Ia» B MEPEBOJIE, AJIsl PEIlICHHUs MPOOJIeMbl aIeKBaTHOCTH Ipearai
COIOCTAaBJIATh HE TOJILKO TEKCThl OpUTHMHANA U TepeBoja, HO U (aKThl KHU3HU, 0OCTOATEIHCTBA,
CTOSIIIIME 32 HUMH, BBIABUTAs 3TO B KaYECTBE KPUTEPHsI BEPHOCTH, MOJHOLIEHHOCTH MEPEBOAA, YTO
criocoOcTBOBaJIO OBI TIepenadye He OYKBHI, a TyXa MOIJTUHHUKA.

Jii Hatiero e BpeMeHH, KOT/1a Ha TIepBbIH [J1aH BBIIBUTAIOTCS HE COOTBETCTBUE MPOU3BEICHUS
HCKYCCTBa CaMO#l JKU3HHU, a €ro CaMOLEHHOCTb, CAMOCTOSITEIbHOCTh B OIICHKE U OTpakKeHUH, UOO
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HCKYCCTBO SIBJISIETCSI 0000 (popMOii 0OLIECTBEHHOTO CO3HAHUS, KPUTEPUI OLIEHKH a/IeKBaTHOCTH,
0COOEHHO MpHU aBTOIEPEBOJIC, OUEBUIHO, JOJKEH ObITh MHBIM. Kosib CKOpO aBTOp, mepeBojis CBOE
TBOPEHHUE, COBEPILIEHCTBYET ero 00pa3Hyto CTPYKTYpY, IPH aHATIHN3E CIEAYET CONOCTABISATH OPUTUHAT
Y HOBBIM TEKCT aBTOpA-IIEPEeBOAUMKA, OpaTh BO BHUMAHKHE €r0 HOBOE BHJICHUE U PEILLICHUE, CYUTATHCA
C HOBBIM TeKCTOM. B pabote aBTOpa Ha/ epeBo1oM COOCTBEHHBIX MPOU3BEACHUN Mbl I0JIKHBI BUACTD
€ro crpemiyieHHe K OoJbllIel XyI0)KECTBEHHOW BbIPAa3UTEIbHOCTH, 3a00Ty O IIIYOOKOM OCBOCHHH
JNEHCTBUTENLHOCTH, 3a00Ty 0 unTarene. CBoeoOpa3ue Takoro MoaxoAa K TBOPYECTBY B TOM, YTO MPHU
paboTe aBTOpa HaJl TEKCTOM HECKOJIBKO MEHSIOTCS YCIIOBHSI IEPEBOJIA!

— CHUMAIOTCSI TaKue MpoOIeMbl, KaKk IPOHUKHOBEHHE B Xy0KECTBEHHYIO TKaHb TBOPEHUS;

— OTMAJAI0T TaKKe dTaIbI I0/IX0/1a K IEPEBO1Y, KaK U3yUeHHE TBOPUECTBA ABTOPA OPUTHHAIIA, €TO
CTHJIEBOM MaHEpPBI, TO €CTh IICUXOJIOTHYECcKas aJlanTallys aBTopa-IepeBoAYrKa MPOUCXOAUT ObICTpee,
m1y0XKe ¥ OpraHnyHee.

TBopueckas nesTeIbHOCTh UcaTess Hajl epeBoOM COOCTBEHHBIX MIPOU3BEICHUH 1aéT HOBBIN
UMITYJIbC B paboTe HAJl CIOBOM M IPUHOCUT BEChMa IJIOAOTBOPHBIE PE3YNBTAThl. DTO 0COOEHHO BUHO
o TBopyecTBy Y. AifTMaTOBa, KOTOPBIN EPEBOINI CBOU MPOU3BECHHS HAa MPOTSHKEHUH MHOTHUX JIET,
npuuéM B CaMbIX Pa3IMYHBIX KOMOUHALIUSAX:

— B COABTOPCTBE C JIPYT'HM IEPEBOJUUKOM C KUPTU3CKOTO SI3bIKA HA PYCCKUM;

— caM OJIMH C KUPTU3CKOTO SI3bIKa HA PYCCKUI;

— caM OJIMH C PYCCKOT'O SI3bIKa Ha KUPTU3CKUM.

ABTOpCKHI MEepeBOJl MO3BOJISIET CYHIECTBEHHO YIYYIIUTh TEKCT XYI0XKECTBEHHOTO TBOPEHMSI,
BBISIBJISISL HOBBIE BO3MOXKHOCTH JJisi OoJiee SIPKOrO U IMOJIHOTO BBIPAXKEHHUS HJIEHHO-ICTETHUYECKOTO
OorarcTBa IpOW3BENEHUH HUCKyccTBa cioBa. HemanoBaXHO M TO, YTO B aBTOPCKOM IE€PEBOAE
YUUTBHIBAIOTCS YCIOBUS U BO3MOXXHOCTH JIJIsl TBOPUECKOI pabOThl MEPEBOIYMKOB Ha IPYTrHE SI3bIKH,
BEPHOI'0 BOCCO3/IaHUSI HA3BaHUI MPOU3BEACHUI, XapaKTepa repoeB, UX TyXOBHOW HANIOJHEHHOCTH.

CBoeobOpasue TBOPYECKOTO JABYS3bIUMS 3aKJIIOYAeTCsl TaKkKe B TOM, 4YTO, OyAy4dd JeTbMU
CBOET0 HapoJla, CBOCH HAIlMOHAIBHOW KYJIBTYpbl, TPAJIUILUU, OHU HECYT B ce0e KpoMme ITyOMHHOTO
HAI[MOHAJILHOTO MHPOOUIYIIEHUSI W HEKHH B3MIAJ €O CTOpPOHBI. KX HaluoHanbHOE TBOPEHHE
o0oramraercsi yepe3 CpaBHEHUE C IPYroil XyA0KeCTBEHHON U KyJIbTYPHOH Tpaaulluel, HHYIO MaHepy
BUJETh MUP. MbIcib torociaBckoro yuénoro M. Cranummya o TOM, YTO MHOSI3bIYHBIE MHCATEIH —
«TOJIKOBATEJIN HAPOIHOTO AyXa M TOCPETHUKU MEXKAY IByMsI HApOJlaMi» O4eHb BEpHA U TPUMEHUTEIHLHO
Kk P. CeiicenbaeBy. XyIO)KHUKH BUIAT MEPBEUIITYIO0 CBOIO XYIOKECTBEHHYIO 3aJlady B TOM, YTOOBI
yepe3 NpUoOPETEHHBIN, 3aMMCTBOBAHHBIN S3bIK B TOYHOCTH MEpeAaTh OCOOCHHOCTU MBIIUICHUS U
MICUXOJIOTUU CBOETO HApO/Aa, 0COOEHHOCTH POAHOIO SI3bIKa, KOTOPBIN BOILIEN B €70 CO3HAHUE BMECTE C
TeHaMH €ro pojia, MOJIOKOM €ro MaTrepH, 3ByKaMU U pUTMaMU POJIHOM peun.

TBopuecTBO mHcCaTENEH-OMIMHIBOB TOKa3bIBA€T CTENEHb HHTEHCHBHOIO B3aUMOJEHCTBUS
JyXOBHBIX IEHHOCTEW pa3HbIX HApOJOB. B pycCKOS3BIYHON HAIMOHAIBHOW JHUTEpaType 3aMETHO
BJIMSIHHE PYCCKOW M JPYTUX KYJIBTYp, TAK)KE BHJIHO BIUSHUE HALMOHAIBLHOM KyJIBTYphl Ha PYCCKYIO.
MoxHno ytBepxkaarh, uro mnpousBencHus P. CeiicenbaeBa «Yectw», «Jlom Opaka», «Y Hac, B
Uunrucray», «llpores», «Otuasuue», «/lenb, korma pyxuya mup», «HouHble ronoca» u apyrue
3HAKOMSIT WHOS3BIYHBIX YHUTATeNe CO MHOTMMH MOHSTHSIMH, BBIpOXEHHUSIMH, (HUI0CO(DCKUMH,
XyJI0KECTBEHHBIMHU, ITHUECKHUMH M 3CTETUYECKUMHU LEHHOCTAMM POJHOrO Hapoaa. Mactep cioBa
B CHCTEME PYCCKOM JHMTepaTypbl pa3BUBAeT CBOIO HALMOHAIBHYIO TPAIULUIO, XyIOKECTBEHHYIO
u ¢donpkiopuyto. B pomanax «JlectHuna B Hukyga», «Tpon cartans», «OT4assHHEe» U pacckazax
pa3BUBaETCs Ka3axcKas JIMPO-dIHYecKasi TpaauLIMsL.

B3aumozeiicTBre Xyn0)keCTBEHHbBIX M 3CTETHUECKUX CUCTEM B TBOPUYECTBE MHcaTeNIeH-OUITHHTBOB
BBIBOJUT UX TBOPEHHE 32 IPAHb KaXKJI0M OTAENbHOI JIUTEepaTyphl, TEM CaMbIM BbIpaXkasi COACpKAHHE
U CYIIHOCTh MEXKIIUTEPATYPHOTO U MEKKYJIBTYPHOrO mnpoiiecca. IMEHHO B 3TOM BbIpa)kaeTcs O/IHA U3
BOKHEUIUX (PYHKITUH JTBOMHON JTUTEPATyPHON IPUHAIIICKHOCTH.
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AnpaTma. Makanaja aBTop-ayJapMailbUiapAblH 63 IIbFapMallapblHbIH Oap OOJyBIHBIH
KOHTEKCTUTITIH KEHEHUTy Mocelenepi TaJKbUIaHaAbl. ABTOPJBIH aran OTyiHINe, aBTOPIbIH 63
TYBIHJBIIAPBIH ©31 ayJapybl HIBIFAPMAHBIH 0acka TUIIE KOPKEMIIK KACHETIH alKbIHBIPAK alllblIll,
VITTBHIK OOJMBICTBI TOJBIK KETKI3yre MYMKIHIIK Oepei.

Tipexk co3mep: o31HaIK aynapma, eHOEK, 63apa bIKMall, KOCTUIAUTIK, )Ka3yIIbl, O1pTiAl, KeHinKep,
VITTBIK.

Abstract. The article deals with the issues of expanding the contextuality of the existence of
their works by the authors-translators. The author notes that auto-translation makes it possible to reveal
more vividly in another language the artistic merits of one’s works, to convey the national originality
more fully.

Key words: auto-translation, work, mutual influence, bilingualism, writer, monolingual,
character, national.
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BUJIMHI'BU3M, UHTEPOEPEHIIUA U UX OCHOBHBIE ACIIEKTbI

AHHOTa].[I/Iﬂ. B crartee nogaumaetcs BOIIPOC O (I)OpMI/IpOBaHI/II/I " pa3sBUTHA 6I/IJII/IHFBI/13M8., (6]
B3aMMOCBS3H OMJIMHTBH3Ma C SBJIEHUEM HHTCp(i)epeHI_II/II/I.

B nmannoit crarbe HO)I‘-IépKI/IBaCTCSI MBICJIb, YTO BCCrAa OCBOCHHUC HOBOTO fA3bIKa IMPOHUCXOOUT
qcpes3 Npu3sMy CBOCTO pOAHOIO S3bIKA. bununrs Pa3BUBACT HABBIKH B U3YUCHUU BTOPOTI'O A3bIKA, KOTla
CpaBHHBACT €TI0 CTPYKTYPY C pOAHBIM. Ecau nnnuBug Bnageet JIFOOBIM APYT'UM S3BIKOM Ha JOCTATOYHO
BBICOKOM YPOBHE, TO B O6IJ_ICHI/II/I C HUM BO3MOKHO YBHUICTH, KaK CMCHIAIOTCS HOPMbI KaXXI0T0 U3
ABYX S3BIKOB. 9T0 IOKa3bIBA€T, 4YTO OMJIMHIBU3M TECHO CBS3aH C SBJICHHUEM I/IHTep(bepeHL[I/II/I —
B3aMMOJICUCTBUE S3LIKOB B YCIOBUAX ABYA3bIYUS, KOTOPOC CKIIAABIBACTCS IPU KOHTAKTAX Pa3HbIX
SI3BIKOB WUJIHU ITPU CAMOCTOATCIIbHOM U3YUYCHUU HCPOAHOI'O SA3bIKaA.

KaroueBble cjioBa: 6I/IJ'II/IH1"BI/13M, ABYA3bIYUC, MHOT'OSA3BIYNC, I/IHTep(l)epeHI_II/IH, B3aMMOCBA3b
S3BIKOB.
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B nuarBHCTHYECKHUX HMcchaenoBaHMsIX XX — Hadana XXI Beka OoJblioe 3HAYCHUE MPHUIACTCS
M3YYCHUIO OMJIMHTBU3MA KaK COILMO- W JIMHTBOKYJIBTYPHOTO (peHOMEHa. DTa npobiemMa MpHUBICKaeT
BHMMAaHHE M Ka3aXCTAHCKUX JIMHI'BUCTOB. B 4aCTHOCTH, JIMHTBOKYJIETYPHOMY aCIEKTy 3TOTO SIBJICHUS
MOCBAIICHO TJIIYOOKOE HCCIEAOBAHUE XYJAOKECTBEHHO-JIMUTEPATYPHOTO JABYS3BIYUS H3BECTHOTO
otedecTBeHHOro JIMHrBucTa b.X. Xacanona [4].

bunuHrBu3M (IBYysI3bIYKME, @ B HEKOTOPBIX CIy4asX — MHOTOS3BIUME) paccMaTpUBACTCS Kak
COCYIIIECTBOBaHUE 0OJiee YeM OJHOMU SI3bIKOBOM CHCTEMBbI B JJUHI'BUCTUYECKOM CO3HAHUU YEJIOBEKA,
B OTJIMYHME OT MOHOsI3bIYMs. Bompoc o ToM, Kak JBa sI3bIKa B3aMMOJICHCTBYIOT HA KOTHUTHBHOM W
MOBEJACHYECKOM YPOBHSIX, SBJISIETCS KOMILJIEKCHBIM U TIOTOMY JIaBHO MHTEPECYET TMCUXOJIUHTBUCTOB,
HEBpOJIOTOB, KIWHUIMCTOB U TiegaroroB. (OKWJaeTcs TakK K€, YTO pa3BUTHE KOTHUTHUBHOMN
HEHPOOUOIOTHU CMOXKET MPOJIMTH JOTOJHUTEIbHBIA CBET HA BaKHbIE (DyHIaMEHTAJIbHBIC BOIPOCHI
MMOHUMAHUS JBYS3bIUHS.

SI3pIK OuYeHb YYBCTBHUTEIICH KO BCEM TMpoIlleccaMm, MIPOUCXOMSIIMM B oOmiectBe. Takue
00CTOATENhCTBA, KaK KOHTAKTBI C HOCHTEISIMH Pa3HBIX S3BIKOB, OTAEIBHBIX TMOJUTHYECCKHUX
Mojzeniel, pa3paboTKka CHCTEM MHCHbMEHHOCTH M HMX pedOpMHUpPOBaHHUE, pa3pabOTKa OTPACIIEBBIX
SI3BIKOB  CTICIIMAIBHOTO HAa3HAYCHMsI HETMOCPEJICTBEHHO BIHUSIOT HAa pPa3BUTHE s3bIKA, a TaK)Ke Ha
€ro KOTHUTHBHYIO CTPYKTypy B Oojiee WM MEHEee 3HAUMTEJIbHON cTerneHu. Takum o0pa3oM, S3bIKU
MOJIBEPTralOTCs BIUSHHUIO YKCTPATMHIBUCTHUECKUX (PaKTOPOB.

JIBysi3pIuMe KaK HWHIWBHUIYyAIBPHOE COCTOSHUE BXOAHWT B COBOKYITHOCTH 0oJiee HIMPOKHX
COITMATBHBIX OOCTOSITEIIBCTB, KOTOPHIC BBI3BIBAIOT SI3BIKOBOM KOHTAKT. CyIECTBYeT MHOMXECTBO
Pa3IMYHBIX TMPOSIBICHUN ATOW M3MEHYUBOCTHU. [[Bys3bIUHME MOXET OBITH PE3YyJIbTaTOM B3POCICHUS
B JBYS3BIYHOM cooOmiecTBe. OMHAKO 3TO OTIMYAETCS OT JBYSA3BIYMS, BOSHUKAIOIIETO B PE3y/IbTare
B3POCJICHUS B O(PHUITMATIBHO JBYSA3BIYHON cTpaHe. J[Bys3bIvme, COMPOBOXKIAIOIIECECS TPAMOTHOCTHIO
Ha 000WX SI3bIKAX, OTIMYACTCS OT JBYSI3BIYMS, IIPH KOTOPOM OOyYEHHE BO3MOXKHO TOJHKO HAa OJHOM
SI3BIKE, HO HE Ha JPYTOM.

BunmuHTBU3M SBISETCS TPOMYKTOM OOIIMPHBIX SI3BIKOBBIX KOHTAKTOB (T. €. KOHTAKTOB MEXIY
JIFOIbMHU, TOBOPSIIIIMMH Ha Pa3HBIX sA3bIKaX ). ECTh MHOTO MpUYHH, IO KOTOPHIM HOCHUTEIIN Pa3HBIX S3bIKOB
BCTYITAIOT MEXKIY COOOW B KOHTakT. HekoTopeie nenaroT 3TO MO COOCTBEHHOMY BBIOOpY, a JIPYTHX
BBIHYXK/IAFOT 00CTOSATENBCTBA. M XOTS SI3bIKOBOM KOHTAKT SIBJISIETCSI HEOOXOAMMBIM YCIIOBHEM JIBYSI3bIUMS
Ha YPOBHE 0OIIECTBA, OH HE MTPUBOAUT aBTOMATHYECKH K JBYSA3BIYHIO HA HHAWNBUIYAJIBHOM YPOBHE.

JIBysi3pIune SBISIETCS. OCOOCHHO PACIpOCTPAHEHHOH W pa3HooOpa3HOW (OpPMOI SI3BIKOBOTO
onbITa. BKiIFoueHrne OMJIMHTBOB paCIIUPSET KPYT UCCIIEI0BATEIHCKUX BOIPOCOB, TO3BOJISIS O0JI€€ ITOJTHO
W3YYHTh, KaK SI3bIKOBOE (DYHKIIMOHUPOBAHHE BIUSACT KaKk HA OMOJOTHYECKHE TTapaMeTphl (COCTOsTHUE
CO3pEBaHUs MO3ra MPU POXKICHUH, B TIEPHOJT ITOJIOBOTO CO3PEBAHMS, C OYCBUIHBIMH MOCICICTBUIMU
JUISL pa3inuuii B 00paboTKe MPUOOPETEHHBIX S3BIKOB B PAaHHEM WJIM TMO3HEM BO3pacTe) TaK M Ha
KYJIETYpHBIC MTapaMeTphl (Kak MPEnoaaéTcs S3bIK U B KAKOM KOHTEKCTE OH UCIOJIb3YETCs).

Mo3r 4esoBeka HE TOJIBKO BOJIOIMOHUPOBAN, YTOOBI MPUCIIOCOOUTHCS K OAHOMY SI3BIKY, HO
1 (aKTHYECKH MPUCIOCOOMIICS K YCBOSHHIO Oojiee YyeM OJIHOTO S3bIKa, KaK, HApuUMep, B Cilydyae
JIBYSI3bIYHBIX W MHOTOSI3BIUHBIX Jroneid. [lo mepe pasBuTus miobanm3anuu Bce OOJbIIE JIFOIEH
CTAHOBATCS JABYSA3BIYHBIMH WJIM MHOTOSI3BIYHBIMH, UTO JEJIACT JIBYSI3bIYHE CKOpEe CTaHIapTOM, YeM
UCKIIIOUeHHEM. [[BysSI3bIYHBIN YEIOBEK MOXKET JOCTHYb PAa3HOTO YPOBHS BIIQJIEHUS IBYMS S3bIKAMU,
HCITIOJIB3Ys 00a sI3bIKa B PA3HBIX KOHTEKCTaX, U3y4asi HOBBIH SI3bIK B COOTBETCTBHH C 00pa30BaTEIbHBIMU
TpeOOBaHUSIMHU, UMMHUTPAITUEH, pellOKallell WM aJlbTepHATUBHBIMU oOcTOsITeIbcTBaMU. COTmacHo
ATOMY OIPEACIICHUIO, ABYS3BIYHBIN YEIIOBEK — 3TO HE TOJIBKO 0053aTEIILHO TOT, KTO OCBOMII 00a sI3bIKa
C POKJICHHUS UJIU B paHHEM BO3PACTE, HO TAKXKE TOT, KTO U3Y4aeT IPYTOM A3bIK B 00JIEE O3 THEM BO3PaCTe.
Pa3nuuHbIe KOHTEKCTHI U 00CTOSATEILCTBA MPHOOPETEHUS OKA3bIBAIOT BAXKHOE BIIMSHUE Ha MO3TOBYIO
OpraHU3aIMI0 HECKOJIBKUX SI3BIKOB. boiiee Toro, oBiiazieB 6ojiee 4eM OTHUM SI3bIKOM, JBYSI3bIYHBIN WITH
MOJIUSI3BIYHBIA HOCUTENIb MOXKET B KOHEUHOM HUTOTE CTOJKHYTHCS C MOTCHIIMAIBHBIMA KOH(IMKTAMU
MEXy YKa3aHHBIMHU SI3bIKAMH, HAI[PUMEP, O TOM, KaK TOBOPUThH HAa OJTHOM SI3bIKE, M30erast mpu 3TOM
BEPOSITHBIX BTOPKEHHI CO CTOPOHBI JIPYTOTO.
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B nro6oM ciydae y OOJIBITMHCTBA OMJIMHTBOB JIOMUHUPYET POIHOM s3bIK. U, cormacHo Ypuento
Baitnpaiixy [1], ecnum uHAMBU BIaACeT JIFOOBIM JIPYTUM SI3bIKOM Ha JIOCTaTOYHO BBICOKOM YpPOBHE,
TO B OOILEHWU C HUM BO3MOXKHO YBHJIETh, KaK CMEIIAIOTCSI HOPMbBI Ka)JIOTO M3 JBYX S3BIKOB.
Takoe cMeleHHe MOKa3bIBACT, YTO OMJIMHIBU3M TECHO CBSI3aH C SIBJICHHEM HWHTEp(EepeHIH —
B3aMMOJICHCTBHEM SI3BIKOB B YCJIOBUSX IBYS3BIUMS, KOTOPOE CKIIAIbIBAETCS MPH KOHTAKTaX Pa3HbIX
SI3BIKOB WJIM IIPU CAMOCTOSTEILHOM HU3yUYE€HUH HEPOTHOTO SI3bIKA.

WNuTtepdepeniius npu3Ha&Tcss OTKIOHEHHEM OT HOPMbI IpU OOIIEHWH OWJIMHIBA Ha BTOPOM
s3pike. E€ TUMIBI HEOOXOAMMO paccMaTpuBaTh € YYETOM B3aUMOICHCTBHS Pa3iMUYHBIX (PaKTOPOB:
CTPYKTYPHBIX M HECTPYKTYpPHbIX. TUIbI HHTephEpeHIINN TPU OMIMHIBU3ME KIACCUPUIUPYIOTCS HA
ocHoBe Teopun A. Kapmuuckoro [2, ¢. 10-11], cormacHo koTopoi Tum WHTEp(EPEHIIMH 3aBUCHT OT
crenu(pUKN peueBoil AESITEIbHOCTH U MPEAIoiaraeT Haluuue SKCIPEecCUBHON UHTep(epeHuu (pu
MOPOKJICHUH PEUM Ha MHOCTPAHHOM SI3bIKE) U UMIIPECCUBHOIN MHTEpEpeHUnU (MPU BOCHPUATUU U
MMOHMMAaHUU PEYU Ha HUHOCTPAHHOM SI3BIKE).

CymecTByeT HEeCKOJbKO BUI0B uHTepdepeniuu. [lonoxurenbHas uHTepdepeHins nporeKaer
HE3aMETHO, TaK Kak €€ OCHOBa — ATO MPUOOpETeHHE, YIPOUCHHE M pacIlMpeHHe 3HAHUN, YMEHHM
Y HaBBIKOB OOIIEHMS Ha OAHOM sI3bIKE IOJI BIMSHUEM Jpyroro. Hampumep, npu moCTpoeHUH pedH
B (opMe BBICKA3bIBaHMs NPEUIOKEHUSI CTPOATCA IO ONPEeTIEHHON MOJeNH, XapaKTepHOW s
KOHTAKTUPYIOIIUX SI3bIKOB.

OTKJIOHEHHE OT HOPM, CUCTEMbI M MPUMEHEHHUs MHOCTPAHHOTO $I3bIKa B PEUM MO BIUSHUEM
POIHOTO SIBJISIETCSl OTpULIaTeNbHON HHTepdepenuuei. MuTepdepeHiys oXBaThiBaeT BCE S3BIKOBBIE
YPOBHH, HO HanboJ1ee OHa BUIHA B (DOHETUKE (aKIIEHT, HECOOJIOICHUE MHTOHAIIUH ITPU BBICKA3BIBAHUH ).
I'maBHas npuumHa uHTepdepeHIMN — pa3Has cuUcTeMa S3bIKOB: (DOHEMHBIH COCTaB, MHTOHALIMS
MIPOU3HOIICHHUSI, COUETaeMOCTh (POHEM, pa3iruHas UX no3uius. Takke HabM01aeTCs HECOOTBETCTBHE
MEeXIy 3HaKaMHu IBYX s3bIKOB. [IpomcxoauT HecoBmajeHHWE B JIEKCMUECKOM M TIpaMMaTHYecKOil
KaTeropusx, B CBSI3U C PA3HBIMH CPEICTBAMU UX BBIPAKEHUSI.

S3pikoBass uHTEphEPEeHLUs KaK OObEKT COLMOJUHTBUCTUKH HAXOJUTCS MOJ MPHUCTAIbHBIM
BHUMaHueM. OCHOBHOE BHUMaHHE YIENSETCsS IOJICO3HATEIbHBIM BHJAM BMeliarenbcTBa. JInbo
CO3HaTeJbHbIE M COOTBETCTBEHHO IMOJCO3HATEIbHbIE BMEIIATEIBCTBA PACCMATPUBAIUCH OTAEIHHO
apyr ot npyra. Tem He MeHee, Kak CO3HaTejbHbIC, TaK W IOJACO3HATENIbHbIE BMEIIATEIbCTBA BO
MHOTHX acleKTaX fBISAIOTCA aHarornyHeiMU. [loaTomy Kitaccugukanus s3bIKOBBIX UHTEphepeHIIHit
KaK COIIMOJMHIBUCTUYECKUX SIBICHUI [OJDKHA BKIIOYaTh B ceOs o0a Tuma uHTephEepeHLUd M
paccmarpuBarbcs Kak 1eJIoCTHas cuctema. boiee Toro, Takue Mephl, Kak sI3bIKOBOE IUIAHUPOBAHUE, 110
CBOEH MPUPOIE UMEIOT CXOJICTBO C MOACO3HATEIbHBIMU BMEIIATEIbCTBAMU, CBI3aHHBIMU, B YACTHOCTH,
C SI3bIKOBBIMU KOHTaKTaMU. [103TOMY SI3bIKOBOE TUIAaHUPOBAHUE PACCMATPHUBAETCS KaK OJIMH U3 BU/IOB
SI3BIKOBOM MHTEP(EpEHIINH.

Paznuynble colpalibHble SBICHHS OKAa3bIBAIOT PA3IMYHOE BIUSHUE HA ATH CTOPOHBI S3bIKA,
MpeskJe Bcero Ha (POHETHUKY, CUHTAKCHUC, JIEKCHKY, CUCTEMYy MUChbMa, a MHOTAAa M Ha MOP(OIOTHIO.
[ToaToMy MOXHO OBLTO OBl MPEATIOKUTH TAKYIO KiIaccuukaiuio, KoTopas BKJIO4Yana Obl, ¢ OIHOM
CTOPOHBI, Bce (haKTOpPhl BHEIIHErO BIMSHUS Ha S3bIK, C JPYTOMl CTOPOHBI, S3BIKOBBIE ACIEKTHI,
MOJIBEPralOIIUECs ITOMY BO3/ICHCTBHIO.

Takum o00pa3zom, coriacHO 5TOil KiaccuUKalUU, S3bIKOBbIE HHTEPHEPEHIIMH MOXKHO
KJ1acCU(UIUPOBATh KaK C IUHIBUCTHUYECKOM, TaK U C SKCTPATMHIBUCTUUYECKON TOUKH 3PEHUS.

[lepBsiii T KIaCCU(PUKAUU 3aBUCUT OT MCUXOJIMHIBUCTHUECKUX U COLIMOJIMHIBUCTHYECKUX
YCIIOBUH, BTOPOH — OT SI3BIKOBBIX 4CMEKTOB, B KOTOPBIX OH OCYILECTBISETCS, T. €. OT TOr0, KaKoil
SI3BIKOBOM  aCIEKT TIOABEPraeTcsi CO3HATEIbHOMY WM TIOACO3HATEJIbHOMY BMEILATENbCTBY B
€CTECTBEHHOE Pa3BUTHE ITOTO SI3bIKA.

OTcrona MOXHO JJaTh 3TOMY SIBJIEHUIO TAKOE€ ONpe/ieNieHHUE: sI3bIKOBasi HHTep(hepeHIIHs 03Ha4YaeT
BIIUSTHUE SKCTPAIMHIBUCTUYECKUX (DAKTOPOB HA KOHKPETHBIN SI3BIK.

CornmacHo 910l Kiaccu(uUKaluu, BCE SI3BIKOBbIE HHTEP(PEPEHIMH MOXKHO pa3leiuTh Ha
CO3HaTeJbHbIE U NOJICO3HATeNbHbIE. [IepBbIii THIT 3aKIII04aeTCsl B CIOHTAHHOM BIIMSIHUU OJHOTO A3bIKA
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Ha npyroi. Takumu wHTEpPEPEHIMSIMU SBISIOTCS CYOCTPATHBIN, CyNepCTpaTHBIA, aJCTPAaTHBIN U
JIpyTHUe BUJBI S3BIKOBBIX KOHTAKTOB, TOTJA KaK BTOPOI THUI — HMCKYCCTBEHHAs PETYIISILUS SI3bIKOBOTO
pa3BUTHS (I3BIKOBOE IUIAHUPOBAHUE).

Oba TUma MOXHO KJIacCH(PUIMPOBaTb Kak IO JMHIBUCTHMYECKOMY, TaK M IO
SKCTPAIIMHIBUCTHUECKOMY IPUHLIUITY.

[Tonco3HarenbHbIe BMEIIATEILCTBA HE MTPECIICAYIOT LIEIH BHECTH KaKUE-TMO0 N3MEHEHUS B S3bIK.
Takue nHTEpPEPEeHINN HOCAT CIOHTAHHBIM XapakTep U MPOUCXOAST MOJ BO3ICHCTBUEM PA3IUUYHBIX
SKCTPAIIMHIBUCTHYECKHUX (PaKTOPOB, HAIIPUMED, SI3bIKOBBIX KOHTAKTOB (cyOcTpara, aacTpara U T. 1.).

Haubonee oueBu1HOE B3aUMOIEHCTBUE MEXK/TY PA3IMYHBIMHU SI3bIKAMH MOKHO YBUIETH B PaMKax
A3BIKOBOTO COI03a, KOT/Ia HECKOJIBKO HE 0053aTEIbHO POACTBEHHBIX SI3BIKOB UMEIOT OOIIYIO aAcTpary,
KOTOpasi Hanboee IPKO MPOSIBISIETCS B JICKCHKE.

[ToMHMO SI3BIKOBBIX KOHTAaKTOB, Ha BHYTPEHHIOIO CTPYKTYPY SI3bIKa MOTYT BIUSTH U HEKOTOPHIE
couuanpHele sBiIeHus. Cpeau 3Tux GakTopoB MOKHO OTMETUTh PACIPOCTPAHEHNE MUPOBBIX PEIIUTHIA,
MOJUTHUYECKYI0 OPUEHTAINI0, KOMMEPUECKHE KOHTAKTBI — BCE 3TO TAK)KE MOXKET BBI3BIBATh OCOOBIE
MOJICO3HATEIbHbIC BMEUIATEIbCTBA, MPUBOIAIINE K BOSHUKHOBEHUIO PA3IMYHbBIX SI3bIKOBBIX COIO30B
(paiionoB). OnHako TakoW BHJI BMELIATENBCTBA HOCUT CKOpEE MEPEeXOJHBbIH XapaKTep, MOCKOJIbKY
HaJIM4YUe YMBbICIIA TIPU ATOM HHOT/A TaKKe BO3MOXKHO.

OO0I1Ien3BecTHO, YTO S3bIK — OTO CHCTEMa, KOTOpas pPa3BUBAETCS C IVIABHOW IIEJBIO
YIOBIETBOPEHUS MOTpeOHOCTEMH ee HocuTenel. OJHaKO 3TO pa3BUTHE YACTO CO3HATENIBHO PETYINPYETCs
u koHTponupyetcs. [loaTomy cosHaTenbHOE BO3ACHCTBHE Ha S3bIK MOXKHO paccMaTpuBaTh M Kak
¢dakTop, BHI3BIBAIOIIUI U3MEHEHHSI B €70 BHYTPEHHEH CTPYKTYpE.

[maBHass 0COOEHHOCTh CO3HATENIBHBIX SI3bIKOBBIX MHTEP(GEPEHIINI COCTOUT B TOM, YTO BCE OHU
OCHOBAaHbI Ha IIOJICO3HATENbHBIX. SI3bIKOBOE IUTAHUPOBAHUE — ITO TOXKE CO3HATEIHLHOE BMEIIATENHCTBO,
0COOEHHO ATO KacaeTcsl KOPIYCHOTO IIJIaHUPOBAHHSL.

Takue wuHTepdepeHIIMN CO3/1al0T HEYTO BPOJE HCKYCCTBEHHOTO MOIbSI3bIKA, NPUYEM B
YEJIOBEUYECKOM SI3bIKE NMPAKTUUYECKU HEBO3MOXKHO OTIIMYUThH MCKYCCTBEHHbBIE BEIU OT €CTECTBECHHBIX.
OTOT THUI CBSI3aH C CEPUEH MEPOINPHUATHI C LEIbI0 CO3AHUS A3BIKOBOM HOPMBI, T.€. CUHXPOHHOM
CUCTEMBI SI3BbIKOBBIX MPaBUJI, 0053aTEIbHBIX K UCIIOJIb30BAHUIO.

Oco0eHHO 0TYETINBO 3TO HAOIIOIaeTCs B chepe TEPMUHOIOTHYECKOH AesaTenbHocTi. Hanpumep,
TEPMHUHOJIOTUYECKAss MOJEPHU3ALIMS 3aKII0YACTCS B CO3AaHUH HOBBIX TEPMHHOJIOTMYECKHUX €IUHUII,
T.€. B 3aII0JIHEHUU TEPMUHOJIOTHUYECKUX MTPOOETIOB MOCPEICTBOM JIMOO0 MPSMBIX 3aMMCTBOBaHHM, 1100
CO3/1aHHUS HOBBIX TEPMHUHOB.

Taxke 9TO KacaeTcss M JAPYrod CTOPOHBI TEPMUHOJIOTHYECKOTO IJIAHUPOBAHUS, T. €.
TEPMHUHOJIOTUYECKOM CTaHIapTU3alMK, 3aKJIIOYalolleicss B BbIOOpE OAHOrO M3 JBYX WM Oojee
CUHOHUMUYECKHUX BapUAHTOB U €ro Koaudukauu B Ka4ecTBe TEPMUHOIOIMYECKOTO CTaHAapTa.

BriBoa. BunnHremsm pa3BuBaeTcs B TOM CIIy4aeT, Korna CyObeKT pu (pOPMYIUPOBKE BhIPAKEHUS
HAYMHAET CPAaBHUBATH U3y4YaeMbIi S3bIK C POAHBIM, OIUPAsICh HA IPUPOJLY APYTOrO S3bIKA, 4 HE TPOBO/IS
aHAJIOTHIO C POAHBIM. B 3TOM cnyuae npoucxoaut oopmiieHuEe MBICIIU TI0 TIPaBUIIaM sI3bIKa, KOTOPHIi
OH u3y4daer. [IpoucxoquT mepexoAupoBKa MeXaHU3Ma MEPEKITIOUEeHUs C OJHOTO SI3bIKa Ha JIPYToil.
B sToM ciydyae oObenuHSIOTCSA pa3HbIE JIEMEHTHI BIaJIeHUSI BTOPHIM S3BIKOM B OJIHY KOHIICTILIHIO,
KOTOpasi cnocoOcTByeT (hOPMUPOBAHUIO 00paza BTOPOIO s3bIKa, MEHEE 3aBUCHUMOrO OT POAHOIO.
dopmupyeTcss CMelIaHHOE JBYS3blUMEe, MOMOTrallee OWIMHIBY OOECHeurBaTh JEATEIbHOCTH B
YCIIOBUSX OMJIMHIBAJIbHOTO CYLIECTBOBAHMUS.

C no3unMil MCUXONUHTBUCTUYECKOW KJIacCHU(PHUKAIMK  IOJCO3HATEIbHbIE JIEKCUYECKUE
uHTep(EepeHIINN MOXKHO OXapaKTepU30BaTh KaK €CTECTBEHHOE BIIMSHUE CIOBAPHOIO 3araca OJHOTO
A3bIKa Ha CJIOBApHBIN 3arac Ipyroro B 3aBUCUMOCTH OT THUIIOB SI3bIKOBBIX KOHTAKTOB. CO3HATEIbHbBIE
BMEIIATEIbCTBA 3aKIII0YAI0TCS B PETYITMPOBAHUH CIIOBAPHOTO (POH[A S3bIKA, HATIPUMED, B JIEKCUUYECKOM
MoaepHu3ai. OT MHOTUX CYOBEKTHUBHBIX (DAaKTOpPOB TakKK€ 3aBUCUT, OyIeT JIM JIeKCHYecKas
MOJIEpHU3AIIMS PAaCCMaTPHUBATLCS KaK MOACO3HATENIbHOE MM CO3HATelbHOEe BMemlareiabcTBo. Korma
CJIOBapHbIH 3amac peryiupyeTcsi HCKyCCTBEHHO — 3T0, 0€3yCJI0BHO, CO3HATEIBHOE BMEIIATENbCTRO.
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Anaarna. Makanana KOCTUIIUTIKTIH KaJdbIITaCybl MEH JaMybl, KOCTUIIUTIKTIH UHTephEpeHIINs
KYOBLIBICEIMEH OalaHbICHI Typalibl Mocelne KeTepineni. byn makanana »kaHa TUIAI UTepy SpKallaH
aHa TUTIHIH CY3TiCl apKbUIbl Kypeni AereH oi Oaca aiTeinanbl. KocTimainik ekiHmi TUIII YHpeHY
JaFAbUIAPhIH OHBIH KYPBUIBIMBIH aHa TUTIMEH CaJBICTBIPFaH Ke3lle JaMbITaibl. Erep agam kes-
KenreH Oacka TUNII JKOFapbl JICHTeHIe JKeTKUTIKTI Oifice, OHAa OHBIMEH KapbIM-KaTblHAcTa €Ki
TUIIH OpPKAMCHICBIHBIH HOpMaslapbl Kajiail apajacaTblHBIH Kepyre Oomaabl. byl KOCTUMITUTIKTIH
uHTepdepeHIus KyObUIBICBIMEH ThIFbI3 OaHIaHBICTBI EKEHIH KOpCceTeal — KOCTUIILIIK KaFJailbIHaFbl
TUIAEPAIH ©3apa dpeKeTTecyl, op TYpial TULIepliH OalnaHbICBIHIA HeMece Oerae Tl ©3 OeTiHIe
yipeHy Ke3iHJe JTaMH/IbL.

Tipek ce3mep: KOCTUIAUIIK, KOCTUIAUTIK, KONTUIALIIK, MHTeppEpeHLus, TIIAEPAIH o3apa
OalJTaHbICHI.

Abstract. The article raises the question of the formation and development of bilingualism, the
connection of bilingualism with the phenomenon of interference.

This article emphasizes the idea that learning a new language always occurs through the prism of
the native language. A bilingual person’s second language learning skills develop when he compares
its structure with his native one. If a person speaks any other language at a sufficiently high level, then
in communication with him one can see how the norms of each of the two languages shift. This shows
that bilingualism is closely related to the phenomenon of interference - the interaction of languages
in conditions of bilingualism, which develops through contact between different languages or during
independent study of a non-native language.

Key words: bilingualism, bilingualism, multilingualism, interference, interrelation of languages.
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SA3bIKA HAPOJIOB KA3BAXCTAHA U UX B3AUMO/JIEHCTBUE
(COIIUOJIUHTBUCTUYECKU ACIIEKT)

AnHoTanusi. CTaThs MOCBAILIEHA H3YYEHHIO SA3BIKOBBIX KOHTAKTOB 3THOCOB M 3THUYECKHUX
rpynn Pecnyonuku Kazaxcran. OTMedeHO, YTO B MHOTOHAIIMOHAIBHOM FOCyAapCcTBe (P)YHKLIIUMOHUPYET
nonusizpiyre. OnucaHbl 0COOEHHOCTH JBYSI3bIUMS C TOUKH 3PEHUS TEOPUH s3bIKa, IPOBEJEH aHAIIU3
JIBYSI3bIYMSI B TPYAAX U3BECTHBIX YUeHbIX. Ha OCHOBE CTaTUCTUYECKUX JTAaHHBIX OMHCAHO HAIMOHAIBHO-
Ka3axCKO€ U Ipyrue BHJbl ABYS3bIYMS B KOHTEKCTE COLMAIBbHON JTMHIBUCTUKH.

KiroueBble cj10Ba: s3bIKOBbIE KOHTAKThI, SI3bIKOBAsl MOJMUTHKA, S3bIKOBOE 3aKOHOJATEIbCTBO,
SI3BIKOBAsl CUTYaLUs, TOJUSA3bIYUE, JBYSA3bIYNE, OUIUHIBU3M.
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PecniyOonuka Kazaxcrtan sIBIsICTCS MHOTOHAIMOHAJIBHOM CTpaHOW. YNOTpeOJICHHE S3BIKOB B
pecnyOrKe B LIETISX peaii3aluy I3bIKOBOM MOJIUTHUKH 3aKPEIJICHO B 3aKOHO/IATENIbHBIX IOKyMEHTaX.
BonbIIMHCTBO HacelleHus: B CTpaHE JBYSA3BIYHO, OMpPEJEJICHHAs 4acTh €ro BiaJeeT Tpemsi u Oosee
SA3BIKAMU.

JIBysi3p1une Wiy OWIMHTBU3M (JatT. bi- «aBay + Jart. lingua «sI3bIK») TOHUMAETCSl KaK MpaKTHKa
MOTIEPEMEHHOTO TOJIb30BAHUS JIByMsl SI3bIKaMU-BIIaJICHUE ABYMS S3bIKAMU M YMEHHE C X MOMOIIBIO
OCYUIECTBIIATh YCIEIIHYI0 KOMMYHHUKALIUIO (Jake MPYU MUHUMAJIbHOM 3HAaHHUU SI3BIKOB), OJMHAKOBO
COBEpUICHHOE BJIa/ICHUE IBYMS SA3bIKAMH, YMEHHE B PaBHOM CTETMIEHH UCII0JIb30BaTh X B HEOOXOAMMBIX
ycnoBusax oomenus [1].

[IpoGnema nBys3pIYMs HalLIa OTpaKeHUs B Tpyaax Y. Baitapaiixa, B.}O. Pozenupeiira, FO.A.
Knykrenko, E. M. Bepemaruna, FO.Jl. Jlemepuena. A.E.. Kapnunckoro, b.X. Xacanosa, 3./1.
CynerimenoBoi, 3. K. AxmerkanoBoit A.O. Opycbaesa, u Jip.

B oTHOUIEHNH 3KCIITUKAIUH ABYSI3bIUMS, @ TAKXKE JIMHIBUCTHUYECKOTO CTATyca COCTABISIONINX
€ro KOMIIOHEHTOB, BBICKAa3bIBAJIMCh pa3inyHble MHeHHs. KpuTuueckuil aHanu3 BbICKa3bIBaHHM
y4eHbIX JaH B padore b. Xacanosa [2, 33-54]. O.C. AXmMaHOBa IMHUIIET, YTO ABYSA3BIYHE — «OAMHAKOBO
COBEpUICHHOE BJaJICHHUE ABYMS SI3bIKAMU; BJIaJICHUE ABYMS SI3bIKAMH, MPUMEHSEMBIMH B Pa3HbIX
YCIIOBUSIX OOIIEHHUS, HAIIPUMED, POIHBIM JUATIEKTOM U JIUTEPATyPHBIM S3bIKOM. ..». M.M. Muxaiinos,
pasziuyas OMIMHIBU3M U IUITIOCCUIO, CYUTACT, YTO OMIMHIBU3M — 3TO BJIAJCHHUE IByMsI T€HETHUECKU
pa3HbIMH (POpMaMU S3BIKOBOTO OOILEHUs». TepMUH «BJIaIeHHEe» HaJJ0 MOHUMATh KaK CIOCOOHOCTS, a
HE MCIOJB30BaHUE; M0 TEPMHHOM BJaJICHUEM SA3BIKOM HMEIOTCS B BUAY «HABBIKH IIPOU3BOACTBA U
MOHUMAaHUS TEKCTOBY.

CrnenyeT 3aMeTUTh, YTO KOMIIOHEHTAMHU [IBYS3bIYUS SBISIOTCSA SI3bIKM, OJHUM M3 KOTOPBIX
JIOJKEH OBITh POJTHOM SI3BIK, IPYTUM — BTOPOH SA3BIK, MPUOOpETeHHbIN. «POTHOM S3BIK» — COIUATIBHO-
STHUYECKAs WM COLIMOJIMHTBUCTHYECKast Kareropus. OJHAKO He BCErJa B UCCIIEAOBAaHUS HAXOJUM
Takoe nmoHumanue. K TpakToBKe 3TOro KOMIIOHEHTA JBYS3bIUUSl YUYEHBIE MOJIXOIAT C Pa3IUYHBIX
nosunmid. Tak, M. H. I'yboriio OTHOCHUT pOIHOHN S3BIK K ICHXOJOTHMYECKOH KaTeropuu 1Mo TOU
MIPUYUHE, YTO OHA «OTPAXKAET HE CTOJIBKO TO, KOTNa, C KeM, O 4YeM, KaK 4acTo, 0 KaKOMY IOBOAY U
KaK JI0JIT0 pa3roBapHUBaeT YEJIOBEK, HA KAKOM SI3bIKE OH IMUIIET, YUTAET U AYMAET, a CKOJIBKO TO, KaK
C MTOMOMUIBIO S3bIKA OH BBIPAYKAET CBOIO MPUHAJIC)KHOCTD K ONPENEICHHON HAllMU WM HAPOIHOCTH.
[ToaToMy BbIETICHHE B MOHSATHH «POMHOM SI3BIK» €r0 3THOICHXOJIOTHYECKO CYIIHOCTH MO3BOJISET
paccMarpHuBaTh €ro IBOSIKO: U KaK OTHOCUTEJIBHO CAMOCTOSITENIbHBIN ATHUUECKHM ONpe/IeNTeNb, U KaK
COCTaBHYIO YacTh ITHUYECKOTO CAMOCO3HaHUA». B 3TOM ciiydae MOxHO NpuHATH yTBepxkaenue [1.1.
MapuHecky, 4TO €CJIM POAHOM S3bIK BBICTYIIAET B OOJBIIMHCTBE CIIy4aeB KaK COIUATbHO-3THUYECKOE
SBJICHUE, TO BTOPOI1 SI3BIK — ATO BCETa COLMAILHOE SIBICHHUE.

V. Baiinpaiix ompenensier ABYS3bIYME KaK MPAKTHKY MOMNEPEMEHHOIO MOJIb30BaHUS ABYMS
SI3BIKAMU» A JIMI, €€ OCYIICCTBIISIONIMX OH Ha3bIBaeT IBYys3blYHbIMU (Bailinpaiix V.). HecMoTps Ha
TO, UTO 3TO OMNpeeeHne ObIO MPUHATO MHOTUMHU YUYE€HBIMH, BOKPYT HETO pa3BepHYJach HIMPOKas
Hay4Has AUCKYCCHUs M 3Ta JeUHUIUS OblIa yTOUHEHA HEKOTOPBIMU YYeHBIMU O.M. AXyH3SHOBBIM:
«Kax npaBuiio, A0IycKaeTcsi, 4TO IBYSA3bIYHE UMEET MECTO BCAKHUI pa3, KOrja 4eJ0BEeK MepeKIoyaeTcs
C O/IHOTO KOJIa Ha JPYTOil B KOHKPETHBIX YCIOBUAX PEUYEBOr0 OOIIEHNUS, HE3aBUCUMO OT TOTO, UJIET JIH
peub O Mepexojie OT OJIHOTO HALIMOHAIBHOTO SI3bIKa K IPYTOMY, OT HAIIMOHAJILHOTO SI3bIKA K JHAJIEKTY
WIH K€ A3BIKY MEXIUIEMEHHOTO (MEXHAIMOHAIBLHOTO, MEXKAYHAPOAHOro) obmenus u T..». B.IO.
PoseniBeiirom: «BiajgeHue IByMs S3bIKaMU M MONEPEMEHHOE UX HMCIIOJIb30BaHUE B 3aBUCUMOCTH OT
ycioBui oommenus» u «lloa qBys3prarieM 0ObIYHO TOHUMAETCS BIIaJICHUE ABYMS SI3bIKAMU U PETYIISIPHOE
NEPEKIIOYEHHUE C OJHOTO Ha JAPYTON B 3aBUCUMOCTH OT CUTYaI[H OOILICHUS.

Takum 00pa3zoM, moj IBysI3bIYKEeM Mbl, Beiien 3a b.X. XacaHOBBIM, TOHUMAaeM «CHHXPOHHOE
(monmepeMeHHOE WM CMEIIAHHOE) HCIIOJIb30BaHUE JBYX S3BIKOB B TE€TEPOTEHHOM  COI[MyME
MPEACTABUTEISIMHA OAHOTO 3THOCa» [3, 15].

B Kazaxcrane npoOisemam uHTephEpeHIIMU W HHTEPKASIIUU TOCBSIIECHBI padoThl A.E.
Kapnunckoro, M.M. Konsuienko, M K. McaeBa, b. Xacanynsl u ap.
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[Ipn u3ydyeHun BTOPOTO SI3bIKA MPOSABISETCS MPOLECChl HHTEPHEPEHIMH U HUHTEPKAISAIIH.
ITo meicu A.E. Kapnunckoro, uatepdepeHius — QyHKIHUS JIBYX SI3BIKOBBIX CHUCTEM, Kaue€CTBO U
KOJIMYECTBO KOTOPOU 3aBUCUT OT CyOCTaHIIMOHAJIbHBIX CBOMCTB KOHTAKTHUPYIOMIMX SI3IKOB. OOBIUHO
JIUHTBUCTHI OOBSICHSIOT OTKJIOHEHHE OT HOPMbI PAa3IMYUSIMU MEXKAY €IWHUIAMU S3bIKa U TPaBUIIaMU
X (YHKIMOHUPOBAHUS, HE YUYHUTHIBAs COLIMANbHBbIE (DYHKIUU, BBINOJHAEMbIC SI3bIKAMHU B JAHHOM
oOIecTBe 1 3HAHUS, YMEHHS M HaBBIKU B cepe 2 y konkpeTHoro Owimaraa [4,97].

Kax yrBepknaer M.K. Hcaes, «mpencrasisercs, 4To HauboJiee nmepcreKTUBHBIM, TEOPETHIECCKU
U TPaKTUYECKU OMPABIAHHBIMU SIBISIETCSI KOHTPACTUBHBIC HCCIIEIOBAHUS SI3bIKOB, HAXOSIIUXCS B
HEMOCPEJCTBEHHOM KOHTaKT€ KaK B MCKYCCTBEHHBIX (ayIUTOPHBIX) YCIOBHSX, TaK U, 0COOEHHO, B
YCJIOBUAX €CTECTBEHHBIX» [5,12].

b.XacaHoB BblIeNSET HE TOIBKO MPOOIEeMy MHTEPPEPEHILMH, HO MPOOIeMy MHTEPKAISALUU U
xapakrep ee nposiieHus. OH CYUTAET, YTO «IIPU IITYOOKOM HCCIIEJOBAHUU ATHX JABYX HAIpaBICHUI
MOJKET OBITh pelieHa npobieMa JBYEAMHHOIO IpoIecca OJHOTO IEJOr0 COLMAIBHOTO SBJICHUS —
JBYSI3bIUUSY [2, 47].

HaubGonee wu3BecTHBIE TPYy/bl, MOCBSIICHHbIE COIUOIMHIBUCTUYECKOMY M3YUYCHHIO SI3bIKOB
ATHOCOB M SI3BIKOBBIX KOHTAKTOB, SIBISItOTCA padoThl b. Xacanosa [6] wu 3. JI. CyneiimeHoBoii [7].
NwmeercsaTakke psia IMCCEPTALIMOHHBIX UCCIEIOBAHUN MO AAHHON MpoOieMe, HO HU3MEHHUBIIASICS
SI3BIKOBAsl CUTyallMsi M XapaKTep S3bIKOBBIX KOHTAKTOB TpeOyeT MajbHEHIIero paccMOTpPEHHs U
MOIPOOHOTO U3YYCHHUS.

Kaxk n3BectHo, B HacTosee BpeMs HaceneHue Kazaxcrana HacuuTbiBaeT 6osiee 20 MITH YEJTOBEK.

UuCIeHHOCTh OCHOBHBIX ASTHOCOB COIVIaCHO KparkuM wutoram nepenucu 2021 ropa,
onyonukoBaHHbIM 1 cenTsiOps 2022 rona: kazaxoB — 13 497 891 yen. (70,7 % HaceneHus), pyccKux
— 2 978 946 (14,9 %), y36exkoB — 614 047 (3.2 %), yxkpaunueB — 387 327 (2,0 %), yiryp — 290
337 (1,5 %), nemueB — 226 092 (1,2) %, tatap — 218 653 (1,1 %), Apyrux 3THOCOB U HE yKa3aBIIUX
HAIMOHANBHOCTh — 969 722 (5,1 %).

Tabmuma 1 - Hacenenne Kazaxcrana, BJIQJICIONIEE TOCYJAapPCTBEHHBIM S3BIKOM 10
HaIMOHAJIBLHOCTAM (B BO3pacTe oT 5 u ctapmie) [8 ].

YemoBek
Bce Hacenenue
Bcero Brnaneer W3 Hux, ucnone3yer B | He Bnaneer
TTOBCETHEBHOM JKU3HI
Bce 17 194 712 13 768 406 8472 661 3426 306
W3 HAX
Kazaxu 11 906 894 11 861 654 7 550 482 45 240
Pycckue 2 821 660 708 069 262 389 2113 591
V30eku 532 663 383 322 252 331 149 341
'YKpauHIIB! 370 071 87 676 28 157 282 395
Virypst 260414 186 661 118 271 73 753
Hemripr 210417 53 082 17 642 157 335
Tarapbl 204 846 103 524 46 704 101 322
AzepOaibkaHITbI 132 372 77 388 42 488 54 984
Koperst 111 549 40 754 17 954 70 795
TypkmeHsI 76 698 46 791 27 502 29907
Jlynrane 67 828 34 075 18 085 33753
Benopycer 72 838 16 607 4729 56 231
Tamxuku 43 280 27 540 17910 15 740
Kypmpt 42 836 25358 13 884 17 478
[Tomnsixm 33370 7372 1735 25998
KeIprenet 30270 17 707 10515 12 563
YeyeHILIb 31136 12 745 6024 18 391
Hpyrue, ve ykazaBmme | 245 570 78 081 35859 167 489
HAIMOHAJIBHOCTh
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Kak BuaHO 13 npuBegeHHoi tabnuiel, B Kazaxcrane pacnpocTpaHeHO HAIlMOHATIbHO-Ka3aXCKoe
NBYSI3bIYHE.

B nponieHTHOM COOTHOIIEHUU MO JAaHHBIM, B xoae nepenucu 80,1% ykazanu, 4To BIaJCIOT
Ka3aXCKHUM S13bIKOM, 49,3% - 4TO MCMOIB3YIOT €ro B MOBCEIHEBHOM *KU3HU. Toiabko 19,9% ormerunnu,
YTO HE BJIAJICIOT FOCYJapPCTBEHHBIM SI3bIKOM.

B paspe3e HauMOHAJIBLHOCTEW CaMblii BHICOKMH MPOLIEHT BJIAJICHUSI KA3aXCKUM SI3BIKOM CPEau
Ka3axoB — 99,6% omnpomnieHHbIX B XOJI€ MEePENUCH OTBETUIIHU, YTO BiaACiOT UM, 63,4% - UCONB3YIOT
€ro B MOBCEHEBHOM KU3HU.

Cpenu Ipyrux 3THOCOB BBICOKUN YPOBEHB BJIaJICHUS TOCYIaPCTBEHHBIM SI3bIKOM CPEH Y30€KOB
(72%), yirypos (71,7%), Tamxukos (63,6%), TypkoB (61%), azepbaiimxanies (58,5%), Tarap (50,5%)
u ayHrat (50,2%).

MeHbllie BCero BIACIOUINX Ka3aXCKUM SI3BIKOM Cpefu MmoyskoB (22,1%), 6enopycos (22,8%),
ykpauHues (23,7%), pycckux (25,1%) u xopeiiues (36,5%) [9].

TpaauLMOHHO B peCIyOIUKeE BlIaJICHHE PYCCKUM SI3bIKOM Pa3HBIMU HALIMOHAJIBHOCTSIMHU OCTAETCS
cTtabunpHbIM. HaroHanbHO-pycckoe — JBYs3bIYHME, KOTOpOE OBLJIO O0COOEHHO PAacIpOCTPAHEHO B
COBETCKHUI U MOCT COBETCKUN TEPUOJ Pa3BUTHUS CTPAHBI, IPETEPIENIO U3MEHEHHUS B CHITY Pa3IUUYHbIX
(dbakTopoB.

CreneHb BIaJeHUs] PYCCKUM SI3bIKOM CPEIH CIaBSHCKUX HApOAOB M HEMIIEB COCTAaBIsET OK.99
%, a YUTalOT U MHUIIYT Mo-pyccku 97 %. 30 Bcex ITHUUECKUX TPYIII, MO KOTOPHIM OIYyOJIMKOBAHBI
CBEJICHUS, MEHBIIIE BCEX MO-PYCCKH MOHMMAIM 3THUYECKHE TaKUKU — 85,2 %, y HUX K€ camasi
HU3Kas J0JIs1 yMEKOLIUX YATATh U TUCATh NO-pyccku — 56,6 %. Y Bcex ocTanbHbIX 3THOCOB KazaxcTana
MOHUMAIOT NO-pyccku oT 92,1 % (cobcTBeHHO Kazaxu) 10 98,4 % (Tarapsl), a yMEIOT UUTaTh U MUCATh
no-pyccku ot 68,3 % (y36exu) mo 95,5 % (xopeiisl). Cpenu ka3axoB yMEIOT YUTAaTh U MHUCATh IO-
pyccku 79,1 %.

[Ipouecchl modamu3anuy TakKe MOBIHMUIA Ha XapakTep S3bIKOBBIX KOHTAKTOB. OCOOEHHO 3TO
CKa3aJIoCh Ha (PYHKIIMOHUPOBAHUU aHIIIUKCKOTO S13bIKa, YTO CIOCOOCTBOBAJIO PeAIU3alMK IPOTPAMMBI
TpuenuHcTBa S3bIKOB.  BONBIIMHCTBO MOJIONBIX JIFOAEH 3HAIOT TPU WM YETHIPE A3BIKA, CTPEMATCS
u3y4daTh S3bIKM, IIOHUMAs, YTO 3TO OCHOBHOE CPEJICTBO KOHKYPEHTOCHOCOOHOCTH, HE0OXOIUMOe
yCIIOBUE TIPHU TPYIAOYCTPOMCTBE B CTPAHE U 3aPYOEIKOM.

Takum o0Opa3oM, TNPOIECChl  SA3BIKOBBIX KOHTAKTOB HAXOAATCS B MOCTOSHHOM H3MEHEHHH,
YTO OOYCIIOBICHO Pa3IUYHBIMU (DAaKTOpaMHU HCTOPUYECKOTO T€OMOIUTHUYECKOTO, SKOHOMHUYECKOTO,
KyJBTYpHOTO Xapakrepa. M3yueHue 3THX IpoLeccoB B YCIOBUIX coBpeMeHHoro Kazaxcrana siBisiercs
AKTyaJIbHBIM U NIEPCIIEKTUBHBIM C TOUYKU 3PEHUS COLIMOIMHIBUCTHUECKOM HAayKH.
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Angarna. Makana Kasakcran PecryOnukachl 3THOCTapbl MEH ASTHHKAJIBIK TONTAPBIHBIH
TUIAIK OailIaHBICTAPBIH 3epTTeyre apHainraH. KenTuiaiaik KenmyJITThl MEMJICKETTE OpPEKeT eTEeTiHI
atran etijeni. Tin TeOpHsChI TYPFBICBIHAH KOCTUIAUIIKTIH EpeKIIeTKTepl OasHIambim, Oenriii
FaJIBIMJIAP/IbIH KOCTIIUIITIHE apHajFaH eHOeKTepiHe Tanaay xacanaabl. CTaTHCTHKAIBIK IEPEKTEPTe
CYHMEHE OTBIPBII, QJICYMETTIK T1JT OLTIMI asiChIH/IA YITTHIK-Ka3aK KOHE KOCTUIAUTIKTIH 6acka 1a Typiepi
CHIIaTTaJIa Ibl.

Tipek ce3aep: TULAIK OaillaHbICTap, T cascaThl, TUI 3aHHAMACHI, TUIIIK axyas, KONTUIIUTIK,
KOCTUIAIIK, KOCTIIILIIK.

Abstract. The article is devoted to the study of linguistic contacts of ethnic groups and ethnic
groups of the Republic of Kazakhstan. It is noted that multilingualism operates in a multinational state.
The features of bilingualism from the point of view of language theory are described, and an analysis
of bilingualism in the works of famous scientists is carried out. Based on statistical data, national-
Kazakh and other types of bilingualism are described in the context of social linguistics.

Key words: language contacts, language policy, language legislation, language situation,
multilingualism, bilingualism, bilingualism.
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THE PROCESS OF INTERCULTURAL COMMUNICATION:
LACUNARITY AND EXPERTISE

Abstract. The article is devoted to the problems of intercultural communication. The ethnocultural
specificity of consciousness, which predetermines the study of linguistic consciousness, is considered.
Native speakers of languages will understand the linguistic units used in these languages to the
extent that the images of their consciousness coincide and have some commonality. Inconsistency
of consciousness specific to different cultural communities will lead to confusion in intercultural
communication.

Key words: communication, linguistic culture, intercultural communication, linguistic
consciousness, linguistic units, concept.

Search of ethnocultural specificity of consciousness requires the description of the language
awareness: it is seen as a means of understanding a foreign culture in its substantive work and mental
shape. Representatives of all languages will understand the linguistic units used in these languages to
the extent to which the images of their minds meet and have some commonality. Inconsistencies of
consciousness, specific to different cross-cultural communities will lead to confusion in intercultural
communication. E.F. Tarasov emphasized that “the main cause of misunderstanding in intercultural
communication is not a difference of languages and the difference of national consciousness
communicants” [1.2, 71.8].

The lower the level of intercultural competence, the greater the gap is found in its nascent
secondary language consciousness. These gaps are due to local and national characteristics of different
cultures. Y.A. Sorokin, considering the concept of a local culture, injected E.S. Markaryan [2], raises
the question of distinguishing between verbal and nonverbal subculture. Under verbal subculture he
realizes some set of states of speech behavior native speakers with a kinesthetic and cognitive emitive
characteristics, or a combination of states of a text, which has certain kinesic and cognitive emitive
characteristics [3, 73,298-300,43].
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Speech state (behavior) of the text - it is a known organization of the text in the kinesthetic and
cognitive emitive plans that implement a specific, and usually for a fixed set of some text phonetic-
morphological, lexical and syntactic elements.

Under nonverbal subculture Y.S. Sorokin understands the process and / or results which are
of anthropological and deployed to a particular landscape under the principle of interaction with the
landscape or on a transformation of the landscape, and the phenomena, facts and artifacts of human
areas of activity will be secondary to the landscape (A.A. Chizhevsky, L.N Gumilyov). Similarly,
secondary modeling systems (painting, music, architecture) will hold a special place in some local
culture. They are, only a certain set of kinesic and emotive states of the individual as a representative
of a mental tone, not the individual states of the speech (or text) [4, 74,12,1].

Discourse analysis of speaking and listening partners belonging to different linguocultural
communities, shows that in some cases the sides cannot reach an understanding, since both national
identity and locality of their cultures, demonstrate various verbal and non-verbal behavior, caused
by the emergence of denotative or kinesic holes or gaps. Gaps show the status of some other world
culture that promotes incomplete understanding utterances partner. In this case, there are well meaning
- spaces on a semantic map different forms of speaking in the culture and language of the partner.

Y.A. Sorokin gives this definition of lacunae: “a lacuna - chunks of text in which there is
something strange, bizarre, and erroneous” [4].

B. Doroszewska also argues that gap - is that in some languages and cultures are referred to as
“individual” and in the other is not signaled, i.e. finds no fixed public expression [5].

Z K. Temirgazina explains the appearance of gaps on following reasons: “gaps (empty, blank,
blank) - occur in the absence of specific language of words and concepts available in the other language.
Gaps occur not because no phenomenon or concept, but because of the crop as it were unimportant,
insignificant allocation of a particular aspect of this or that aspect of reality “[6].

7 K. Temirgazina is right in the sense that the appearance of gaps due to the lack of optional
words or concepts in a particular culture, as the ethnic groups living in different ecological and socio-
historical, cultural, geographical landscape conditions, perceive the world differently, from a different
angle of view, worldview. Therefore, they are one and the same world in different conceptualize,
inadequate concepts. That is why one can say that the gap is the absence of the concept of the culture
of the people. Concept - this idea is a synthesis and release of objects of a particular class in a more or
less important feature. In essence, this is an identification of all the items on the order of their parties,
which are highlighted in the reports as a basis, so a lot of items in one thought unites under a common
name for them [6].

The idea of the possibility of a division of the conceptual differences between speakers of different
cultures of the world lies in this definition, as a different perception of the world through national and
ethnic linguistic picture of the world helps to ensure that carriers of different cultures can choose as
a basis of communication are different aspects of the same phenomenon. The objective world is the
same for different ethnic groups, however, the structure of it as a result of conceptualization and divers.
Together with the existence of semantic universals - the result of universal categories and a certain
commonality of human experience, there are also differences in the notation of the same fragment
of the real world. L.V. Scherba wrote that “the reality is perceived in different languages in different
ways: in part, depending on the actual use of this reality in any given society, in part, according to the
traditional forms of expression of each of the language in which this reality is perceived” [8].

Besides the fact that in some cultures there is no concept, it may happen that the general concepts
that are universal for both languages can be expressed as a single unit or as something separating this
general concept. In this case, the concept is expressed in a few words or phrases, the connection with
the concept of the word can be direct or immediate, expressed or stable combinations with relative
certainty. Therefore, to select the verbal gaps several cases of the concepts and relationships should
be considered: 1) in all the cultures and languages of the world the absence of both the concept and
its verbal expression, for example, in the English language the word “mother-in-law” lacks and 2) to
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wha t- or culture (culture) the definition is expressed in a language not directly, but indirectly through
other concepts verbally same type as the merged derivatives, for example, mother-in-law (in Russian)
- mother-cu-low (mother-in-law is the mother not by blood and by marriage).

Cases of inadequate expression concept, its verbal formulation leads to various kinds of verbal
(conceptual) semantic gaps (meaning well). In these cases, Y. Sorokin says semantic wells - the gaps,
and V.I. Zhelvis - the conceptual.

By thinking YA Sorokin, semantic well - chunks of text, where the set of (field) denotations is
vague due to: a) the non-representation of certain elements denotate structure of some phenomenon
in the analyzed text, b) inadequately denotations in the perceiver and communicator c¢) designata non-
identity that prevents recognition of denotations as belonging to different conceptual and semantic
fields [4].

Based on the analysis of semantic wells encountered in the translation and language-original,
Y.A. Sorokin, I.U. Morkovina give the following types of gaps: 1) subjective, reflecting the ethnic
and cultural features of communicants belonging to different linguocultural communities 2) activity-
communication, reflecting the cultural identity of the various activities in their communicative aspect,
and 3) the gaps of cultural space, reflecting the mismatch cultural backgrounds, and 4) the text arising
from the specifics of the text as a tool of communication (specific text can be: content, form fixation
and playback, focus it on a particular recipient, especially poetry author, etc.) [8].

V.I. Zhelvis marks the following types of gaps: 1) conceptual and linguistic gaps, when the
concept is the same culture, but in a different culture, it is not, “the presence of a single word to express
the concepts, so different to the Russian, no special word mother-in-law, mother in law, and that the
same, no need to make these words say about the English language and conceptual gaps “[9], 2) the
presence of gaps that result from the existence of the so-called united and unifying concepts. Concept
- were members of another concept - integrating the concept, and the concept that combines several
concepts - combining “[9].

I.A. Sternik and T.V. Bykov speak of two types of lacunarity: 1) intralanguage (no word in
the language to be found at the background of the presence of similar semantics of words within
a particular lexical paradigm) and 2) cross-language gap (lack of lexical units in a language if it is
available in the other) [10, 82.55].

The presence of non-verbal subcultures - sets only kinesic emotive states and individuals as
members of certain types of mental kinesic can highlight gaps. Kinesic gap is a gap arising due
to lack of paralinguistic states. Kinesic gaps are the result of national-specific nonverbal behavior
intercultural communicators, members of different ethnic groups. These communicants in intercultural
communication, coming into contact with members of the other linguocultural community and even
“speaking the language of the last act in their behaviors to use” their “kinesic, proximic system based
on” their “cultural knowledge. Therefore, verbal interaction between representatives of different
linguocultural communities going through a more or less successful “grinding”, during which produced
ad hoc «nonverbal speech interaction model” [11].

Kinesic gap, actualizing in intercultural communication, Y. Sorokin and I.Y. Morkovina attributed
to intercultural kinematics [8].

Intercultural kinema is a gap arising from mismatches motor movements (gestures, facial
expressions), and the interpretations of their meaning in different languages, ie motor function and
their inconsistency.

V.D. Narozhnaya highlights intercultural nonverbal gap, considering them as inadequate
paralinguistic elements are interpreted differently in different languages. They reflect the cultural
identity of the people [12]. Nonverbal gaps are divided by the author into two types: 1) ethnographic
nonverbal gaps and 2) intercultural nonverbal gap.

By taking into account the aggregate of voice and non-verbal behavior of states of all languages
belonging to different linguocultural communities, we differentiate the following gaps: 1) intercultural
gaps - as pieces of speech, strange and incomprehensible to the communicant, considering the different
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culture in the initial stages of culture shock through my position and ethnocentrism. These lacunae
include mismatch customs, rites, and rituals that is interpreted in every culture and enforced differently.
For example, the tradition of celebrating the New Year in Kazakhstan, Russia and Greece are different
and 2) ethnographic gaps - gaps that arise when the communicants are not familiar with the words;
3) behavioral gaps. Principles of conduct in different nations are inadequate, so the position of the
different groups on the principles of behavior is not always the same, which is a sign of different
perception of the world, the existence of different pictures of the world, different patterns of verbal
behavior, embodied in conventional form in the minds of ethnic groups.

Inadequacy of verbal behavior of representatives of different linguocultural communities is a
result of local and distinct culture and behavior - an integral component of culture

Gaps appear in the process of intercultural competence in the case of bilingual intercultural
competence in a language and culture prevents mutual understanding. Where to get a sufficient level
of competence when communicant possessed body of knowledge: linguocultural, socio-cultural,
linguistic, cognitive and pragmatic can speak about elimination of gaps. Elimination of gaps is made
in two ways: 1) fill the gaps, and 2) the compensation of gaps.

Filling gaps occur when the communicant, having conceived fact dissimilarity “alien” image of
other cultural consciousness with its image in the culture. The essence of the reception is to fill the gaps
that the communicant clarifies the content of the image itself to another’s consciousness through the
development of new knowledge about an unfamiliar culture. Filling the Gaps - a process of disclosure
of a concept or meaning of the text is owned by other communicants culture. The main route of
filling the gaps is the translation for yourself of other cultural image content through the use of “their”
language and knowledge of its content, its interpretation. Another way to fill the gaps - this comment
piece for themselves “foreign™ culture by updating your knowledge about the element of “foreign”
cultures, such as the completion of encyclopedic knowledge.

The second way of elimination of gaps is compensation. Its essence is that the removal of national
barriers in specific situations of contact between two cultures, ie to facilitate the understanding of a
particular piece of foreign culture, in the first sentence of a communicant introduced specific element
of culture. Understanding of the specific elements of other cultures is facilitated by the fact that in
the second dialogue communicant - recipient based on the situation, begins to delve into the value of
the other foreign words. With elimination of compensation is to ensure that the selected analog of the
“other’s image” in their culture.

As you can see, the relationship between intercultural competence and lacunarity manifested in
the fact that cross-cultural competence, i.e . possession of a variety of knowledge, affects the appearance
and disappearance of gaps in intercultural communication: In case of insufficient flawed intercultural
competence arise various gaps - gaps caused by the lack of knowledge in any field of knowledge
(culture, language, norms). A sufficient level of competence promotes elimination of gaps by filling
them and compensation.
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Angarna. Makajia MoJICHUETapaIbIK KOMMYHHKAIIAS MAceeliepiHe apHauFad. TUIIIK caHaHBI
3epTTey/Al aljbIH ajla aHBIKTAUTBIH CaHAHBIH 3THOMOJICHU €PEKIIENIr KapacThIpbuIaabl. Tiaaepain
aHa TUTIHJE COMICHTIH amamaap Oacka TUIAEpe KOJIAaHBUIATBIH TUIMIK OIpJIKTEepi OJIapAblH caHa
OcitHenepl ColKec KeJeTiH )KoHe KaHal a O1p OpTaKThIKKA Me OOFaHIa TyCiHeal. OPTYpiIl MOJIEHU
KaybIMJACTBIKTAPFa TOH CaHAHBIH COMKECCI3ZIrT MoJeHUETApaIblK KOMMYHHUKAILMSAIA IlIaTacyra
OKeJIE].

Tipek ce3aep: KOMMYHHKAIIHS, TUHTBUCTUKAJIBIK MOJICHUET, MOJICHUETAPAJIBIK KaThIHAC, TUIIIK
caHa, TULIIK OIpJIiKTep, YFbIM.

AnHoTtanusi. CTaThs TOCBSAIIEHA MPOOJIeMaM MEXKYIBTYPHOW KOMMYHHUKalMH. PaccMoTpena
STHOKYJIBTYpHasi crenuduka CO3HaHUs, KOTOpas MPEeAOIpeesieT U3yuyeHHe S3bIKOBOIO CO3HAHUS.
Hocutenu s13p1k0B OyAyT MOHUMATh UCHOJIb3yEeMbIE B ATHX SI3bIKaX S3bIKOBbIEC €IUHUIIBI B TOI Mepe,
B Kakoil 00pa3bl MX CO3HaHUS COBIAJAIOT U MMEIOT HEKOTOpyo oOImHOCcTh. HecormacoBaHHOCTD
CO3HaHMsI, cielupUUHas 15 Pa3HBIX KyJIBTYPHBIX COOOIIECTB, IPUBEIET K Ty TAHUILIE B MEKKYIHTYPHOM
0oO01IIeHNH.

KiioueBble ci10Ba: KOMMYHHUKAIUs, JUHTBOKYJBTYPa, MEXKKYJIBTYpHasi KOMMYHHUKAIIUSA,
SI3BIKOBOE CO3HAHUE, S3BIKOBBIC €MHULIBI, TOHSITHE .
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KazYMOuMS umenu AObuiaii xaHa
Anmarel, Kazaxcran,
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A3BIKOBbBIE KOHTAKTbBI KAK OCHOBA ®OPMUPOBAHUSA BUJIMHI'BU3MA
N NNOJIUA3BIYUSA B KASAXCTAHE

AHHOTAlUsSI: B CTarbe paccMarpuBaercs (GopMHpoBaHHE OWIMHTBH3MA U MOJWIMHTBHU3MA
B Kazaxcrane B CBfi3M C TakUMH HCTOPUUYECKUMHU COOBITUSMHU, Kak OKTSIOpbCKas pEBONIOIMS,
Bropas mupoBas BoiiHa, ocBoeHue I1esuHbl. [lokazaHo, 4To KakJOMy COOBITHIO COOTBETCTBOBAJIHU
oTpe/ieNICHHbIE MUTPAIIMOHHBIE MPOIIECCHI, KOTOPbIE PACIIUPSIIA KOHTAKTHI PAa3HOS3bIYHBIX 3THOCOB
U MOCITY>KUITM OCHOBOM (hOpMUPOBAHUS Pa3HBIX BUJOB JABYSI3bIUUS U MHOTOA3BIYMSA. OTMEUEHO, UTO B
KazaxcTane B COOTBETCTBUHM C OCHOBHBIMH CTPAaTeTHYeCKUMU JJOKYMEHTAMHU CTPaHbl MePCIEeKTUBHOM
Lenblo sBigeTcs (OPMUPOBAHUE MONMS3BIYHBIX JIMYHOCTEH, BIAJCIOMIMX KAa3aXCKUM, PYCCKUM M
AQHNIUHACKUM SI3bIKAMHU.

KitoueBble cj10Ba: SI3bIKOBbIE KOHTAKTHI, OWJIMHTBHU3M, IOJMIMHIBU3M, Ka3aXCKUU S3bIK,
PYCCKHH S3BIK, QaHIJIMUCKUM SI3BbIK
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Ilenp maHHOM cTaThbM — MOKa3aTh (POPMHpOBAHME MABYS3bIUUS U Monus3bluusi B Kazaxcrane
CKBO3b IPU3MY TEOPHUH SI3bIKOBBIX KOHTAKTOB W JBYsa3bluMsi ABpama Edpemosuua Kapnunckoro,
TOYHEE CKBO3b MPHU3MY HUJEU O TOM, YTO BO3HUKHOBEHHE M CYIIECTBOBAHHE OMJIMHI'BU3MA CBS3aHO,
B MEPBYIO OYepelib, C OCOOCHHOCTSIMU COLIMAIbHO-3KOHOMHYECKOH KH3HU OOLIECTBa, IPUOPUTET B
M3YYECHHUH KOTOPOU MPUHAJICKUT, IO €r0 MHEHHIO, TAKUM M3BECTHBIM y4eHBIM, Kak M.M.Muxainos,
@ I1 ®unun, B.K.)Kypasines.

Jns omucaHusi OBYS3BIYMS KaK 4YacTU OOIIEH $3bIKOBOM CHUTyallMM W KOMMYHHKATHBHBIX
orHomeHnnid A.E.KapnuHckuMm ObUTH BBIIETIEHBI OCHOBHBIC NPHU3HAKH JIBYSI3BIYHOM CHUTYallWH,
IpeacTaBisIole co00i ennHbIii Habop TEPMHUHOB, MeTas3bIK. Jlanee UM ObUIO MOCIEeI0BaTEIbHO
PEKOHCTPYUPOBAHO BO3HUKHOBEHUE W PA3BUTHE JIBYS3bIYUS B IISITH H3BECTHBIX OOILIECTBEHHBIX
dopmanusax OT MEpPBOOBITHO-OOIIMHHOTO CTPOSl O SMOXHM Pa3BUTOM JeMokpaTuu. Takoil aHamu3
no3Bonui A. E. KapnunckoMy cnenarh ciaenyronvii BBIBOA: JIBYA3bIYME KaKk 0c000€ COLMAIbHOE
ABJIEHUE O00JIaZlaeT HCKIIOYUTEIBbHOM CIIOCOOHOCTBHIO MPUCIIOCAOIUBATHCS K KOMMYHHMKATHBHBIM
noTpeObHOCTAM 00IecTBa Ha MPOTSHKEHWU BCEW €ro HCTOPUHU, a YCIOXKHEHHE OOIIEeCTBEHHBIX
OTHOIIICHUN B BHYTPHU OTHENIBHO B3ATHIX (hopMaliii MPUBOIUIO K YCIOKHEHUIO KOMMYHHKAaTUBHBIX
OTHOIIEHUH U CHOCOOCTBOBAJIIO BO3PACTAHUIO POJU ABYs3bluusA. [Ipu 3ToM [0mMycKaaoch, YTO
OMJIMHTBU3M KaK KOMMYHUKAaTHUBHBIA MOCT MEXK/y Pa3HOSI3bIYHBIMU KOJIJICKTUBAMH CTOJIb XK€ JIPEBEH,
Kak 1 camo yenoBeyectBo [1, 10-33].

JlanHO€ mpenmnosoKeHNue HaXOAUT MOATBEPKACHHE B (YHIAMEHTAJIBHBIX TPYIaX M3BECTHOTO
Tiopkojiora Anras CapceHoBUYa AMAaHXKOJIOBA, JOKA3aBIIErO, YTO JaJIeKHE MPEAKU TIOPKCKUX
HapOJI0B 00IATKCh CO CBOMMH COCEIIMU U BIIAJICNU UX SI3bIKAMH, O YEM CBUACTEIBCTBYIOT TAMATHUKH
MUCHbMEHHOCTHU C JIBYSI3bIUHBIMHM HAJIIUCSIMH: 3TO MaMATHUKH B yecTh buibre karana (735 ) u ero
miazamrero Opara Kronb teruna (732 1.), coaepikaiiue KUTalHCKUe ueporiudbl, BBICEYSHHBIC C OTHON
CTOPOHBI, a C TpeX APYTUX CTOPOH - pyHHUYEcKHe nmucbMeHa. Kpome Toro, mHTepec mpecTaBiser,
1o MHeHUI0 A.C.AMaHX0JI0Ba, M TPEXbA3BIUHBIN ApeBHEYHTYpcKkuid mamsaTHUK U Kapa-banracyna na
Opxone (795 1.), UMEIONTUH TIOPKCKYIO PYHHUECKYIO, KHTAWCKYIOM COTJIMicKUe Haamucu. Jlanee oH
MUIIET, YTO BMECTE C peuruel Oymin3ma K TIOPKO3bIYHBIM IuieMeHaMm B VIII-X Bekax mpoHukamu
TaK)Ke JPEeBHEUMHAMNICKOE MUCbMO «OpaxMu» (B MepeBojax Ha TIOPKCKUI CAHCKPUTCKHUX TEKCTOB) U
ero BHIOM3MEHEeHHe — THOeTckoe nucbMo. C pacpoCTpaHEeHHEM HCJIaMa y TIOPKOS3BIYHBIX IIEMEH
U HapomHocTe TypkecTaHa TOSIBISICTCS apaOCKuii andaBUT, KOTOPBIM CMEHUJ BCE OCTAJIbHBIC
BUJIbI MHCHhMA, @ B XX BEKe MOYTHU [MOBCEMECTHO YCTYIUJI CBOM MO3ULIUU JJATUHCKOMY U PYCCKOMY
KUpunueckomy aidasutam. Mrak, no muennio A C. AMaHk 0JI0Ba «IPEBHETIOPKCKHE MUCbMEHHBIE
NaMSTHUKU SIBJSIIOTCS. Ba)KHBIMU  CBHUJIETEIBCTBAMHM BBICOKOTO YPOBHS SI3BIKOBOW KYJBTYpbl H
roCyAapCTBEHHOCTH JAJIEKUX MPEIKOB TIOPKCKUX HApOI0B BOOOIIE, Ka3aXCKOTO Hapo/a B YACTHOCTH
[2, 7-18].

Baxno ormeruts, uyto A.E. Kapnunckmii mnpenmosiarag BO3MOXXHOCTb BO3HUKHOBEHUS
uaeorpadUyeckoro MuchbMa, CYuTas €e camMOl ApeBHEW MOMBITKOW CO3HATEIBLHOTO IMPEOAOICHUS
A3BIKOBOTO Oapbhepa B YCIOBUAX STHUYECKON MecTpoThl. Mepormiudsl, Mo ero MHEHHIO, MO3BOJISIN
oOMeHHBaThcsi MH(pOpManeil 6e3 3HaHHWs 3ByKOBOW (DOPMBI COOTBETCTBYIOIIETO SI3bIKA, 3TO OBLIO
MUCHbMEHHOE JIBYSI3bIYUE, HO U YCTHOE JIBYSI3bIUME, BEPOSTHO, CYIIECTBOBAJIO C IPEBHUX BPEMEH, TaK
KaK BO MHOTHMX MCTOYHHMKAX YIIOMUHAIOTCS U TOJIMadu-riepeBoquuki 1, 20].

Takum o0Opa3oM, IBYSI3bIYME U MOJUA3BIYUE, 10 MHEHHUIO HCCIeoBaTeseil, BOSHUKAIOT TOr/a,
KOTJIa TOSBIISETCS HEOOXOJUMOCTh B MOJUTHUYECKHX, PKOHOMHYECKHX W KYJIBTYPHBIX KOHTaKTaX
MEXy Pa3HOS3BIYHBIMU KOJUIEKTHBAMU HE3aBUCHMO OT UX COCTaBa M CTPYKTYPHBIX 0COOEHHOCTEMH
UCIIOJIb3YEMBbIX S3BIKOB.

Paccmotpum nanHbIi BbIBOI Ha npumepe Kaszaxcrtana, si3bIKOBbIE KOHTAKThl KOTOPOTo ObLIN
M3HAYAJIbHO MPEONPEACIICHBI €T0 TEPPUTOPHUEH, pacioyioKeHHOH B ieHTpe EBpazuu mexay Poccueit
u Kutaem. Poccus cBa3ana Kazaxcran ¢ EBpomnoii, KOHTaKThl C KOTOPOM BBIPOCIIU MTOCIIE BXOKICHUS B
XIX Beke 3HaUUTENIbHOM YacTH Ka3axCKuX 3emenb B coctaB Poccuiickoit umnepuun. A Kurai, oTkyna
HauuHaiCs Benukuil menkoBblil MyTh, 0 KOTOPOMY H3JIpPEBIIEC LIUIM TOPTOBHIE KapaBaHbI MO0 BCEMY
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MHPY, B TOM YHCJIE U uepe3 Kazaxckue 3emiiu, coenuHui Kazaxcran ¢ ocTaqbHBIMH TOCYIapCTBaMH,
YTO CIIOCOOCTBOBAJIO POCTY SI3BIKOBBIX KOHTAKTOB M PACIIUPEHUIO SKOHOMUYECKUX OTHOLICHUI.

Kpome toro, Takue ucropuueckue coobiTusi, kKak OKTa0pbcKkas peBoitoiusi, Bropas muposas
BOIfHA M MOCJEIOBABIINE 33 HUMU MHUTPAIMOHHBIE Ipoliecchl (aenopTainus HemieB ¢ [1oBomkbs,
kopereB ¢ JlanpHero BocToka, mepecesieHre MPEACTaBUTENICH pa3IMYHbIX 3THOCOB C 3aKaBKa3bs
U T.J.) OKa3aju 3aMEeTHOE BIUSHUE Ha JaeMorpaduyecKuil U S3bIKOBOM COCTaB Hallleld CTpaHBbI.
[Ipu sTOM mepeceseHIbl aKTUBHO OCBAaMBAJM Ka3aXCKUU S3bIK, MOJOXKHUB Hayaiao (HOPMUPOBAHUIO
Ka3aXCKO-3THMYECKOTO JIBYSI3bIYUSI U Ka3aXCKO-3THHYECKO-PYCCKOTO TMOJMS3bIuMs, Haubosee
SPKUM TpEICTaBUTENIEM SBISIETCS MpPO3auK, nepeBoauuk, myomunuct [eponsn Kapnosuu benbrep,
WCIIOJIH30BABIINH B CBOMX pad0TaxX M Ka3aXCKUM, 1 HEMEIIKUW, U PYCCKHH SI3bIKH.

JanbHelimemMy (GOpMUPOBAHUIO YKA3aHHBIX SI3bIKOBBIX MPOIIECCOB, a TAKKE PA3BUTHIO PYCCKO-
Ka3aXxCKOTO0 JIBYSI3bIUMsI CITIOCOOCTBOBAJIO OCBOCHHUE (€ 54 1m0 65 roapl XX BeKa) IETMHHBIX U 3aJIEKHBIX
3eMeNb B ceBepHbIX obOmacTsax Kaszaxcrana, korjma Ha nenuHy u3 pasHbix yrojikoB CCCP npuObLio
OKOJIO JIByX MUWIJIHMOHOB PYCCKOSI3BIYHBIX MUTPAHTOB. ECTECTBEHHO, Takoe pe3Koe YBEITUYECHUE
PYCCKOSI3BIYHOTO HACEJICHMsI CKa3ajdoCh Ha IMOJIOKEHUHM Ka3axCKOTo sI3bIKa M KYJIBTYPBI: CTajH
YMEHbILIAThCSl TUPAXKU Ta3eT U KHUT Ha Ka3aXCKOM SI3bIKE, MOCTEINEHHO COKPAIIaJOCh KOJIUYECTBO
IIKOJI ¢ Ka3aXCKUM SI3bIKOM OOyd4eHus U T.I. B pesynbrare cioxuiach cutyanus, korjga K koniy 70
rojioB 060siee TPETH Ka3aXOB HE BJIA/IETH POJHBIM SA3BIKOM.

Opnnako B HacTosIIee BpeMs MPOUCXOASIINE B MUPE IT00aIbHbIe MPOIECCH, MOCIeI0BaTeIbHAS
SI3BIKOBAS MMOJIMTUKA FOCYJapCTBA, HAIIPaBIIEHHAs Ha Pa3BUTHE T'OCYIapCTBEHHOTO (Ka3aXCKOr'0) S3bIKa,
BHEJJPEHUE TPEXbSA3bIUMs MOCTEIEHHO MEHSIOT ATHOS3BIKOBOM nanamadT crpaHbl. B Hactosmiee
BpeMsi HaONIOAAaeTCsl yBEIWYEHHE Ka3aXCKO-PYCCKUX, 3THUYECKO-PYCCKUX, Ka3aXCKO-aHIIUHCKUX,
PYCCKO-aHIIMMCKUX OMJIMHTBOB U TPUJIMHTBOB C Pa3HBbIM YPOBHEM BiaJIeHUs (PYHKIIMOHUPYIOUINX B
CTpaHe SI3bIKOB.

B 9T0i1 cBsI3M AymaeTcsl BaKHBIM MPUBECTU CIEAYIOIINE PEe3yIbTaThl COLMOIUMHIBUCTUUECKUX
HcclleIoBaHuil: B Hacrtosimiee Bpemsi B Kazaxcrane mnpencraBieHo 117 S3bIKOB, M3 KOTOPBIX
ABTOXTOHHBIM SIBJISIETCS Ka3aXCKUU fA3BIK, OCTAJIbHBIE — 3TO A3BIKM HEKOPEHHBIX 3THOCOB OIMKHETO
(pycckuii, y30€KCKUH, KHPTU3CKUH, TAPDKUKCKUM, YKPAaWMHCKUH W Jp.) W JajdbHero (IOJIbCKUM,
YEIICKUN, HEMEIKUH, KOPEHCKUN U JIp.) 3apyOekbs; aeMorpaduuecKue MpoIecchl €CTECTBEHHBIM
00pa3oM OTpa3mIUCh Ha IiepepacnpeiesieHUH yAeIbHOTO BeCca KPYITHBIX ’THOCOB B HACEJIEHUU CTPaHbI
— TIOPKCKHE ATHOCHI YBEPEHHO MEPEMECTHIIUCh Ha MECTa, KOTOPble 3aHMMAaJId YKPaWHIIbI, HEMIIbI,
Oenopychl; TUCIIEPCHOE paccelieHue OOJIBIIMHCTBA STHOCOB CO3/Ia€T YCIIOBUE VIS UX PEryISIpHOTO
U JUIMTEIHHOTO JIByCTOPOHHETO B3aUMOJEHUCTBHUS C Ka3aXCKUM U PYCCKHUM SI3bIKAMH; COOTHOLICHHE
3THOCOB U 53bIKOB B KazaxcTane MeHsieTcs Takke Ha (pOHE BO3PACTHBIX U3MEHEHUHN Pa3HbIX 3THOCOB,
YTO MTO3BOJISIET IPOrHO3UPOBATH YBEINMYEHHUE TIOPKOSI3bIUHOM YaCTH HACEJIEHUS CTPAHbl U YMEHbIICHHUE
pyccKosi3bIuHOM [3, 256-257].

OTO HCccleAoBaHUE IMO3BOJIMIO YBUIETh HE TOJBKO 3THOSI3bIKOBOM sanmmadt Kazaxcrana,
HO U AMHAMUKY B M3yYEHUH POJHOTO U HEPOJHOTO SI3BIKOB. A TakKe MPOCIEANUTh, KaK I00albHbIe
TeONnOJUTHYECKIE U3MEHEHHUSI, TPOUCXO/ISIINE B MUPE, MOBIUSIN Ha STHOA3BIKOBBIE MTPOLIECCHI.

B sT0i#i cBsI3M mpencTaBisieTcsi HEOOXOAUMBIM MEPECMOTPETh METOJUKY OOyUEHHUSI PYCCKOMY
SI3BIKY KaK POJHOMY, KaK HEpPOJHOMY M KaK MHOCTpaHHOMY. Eciu B coBeTckoe Bpemsi OOJIBIIMHCTBO
mikoJ1 B Kazaxcrane ObLIO € PyCCKHM SI3BIKOM 00y4eHHMS, TO TI0 opHuITHaIbHbIM JaHHBIM Ha 2018 rox, u3
7393 06meo06pa3oBaTeIbHBIX MIKOJ 3797 SABISIOTCS IIKOJIAMU C Ka3aXCKUM SI3BIKOM 00yueHus1, 1312 —
C pycCKuM, 2255 — Ka3axCKo-pyccKuM, 12 — ¢ y30ekckum, 11 — ¢ yirypckum, 1 mkosa — ¢ TaJPKUKCKUM
SI3BIKOM 00y4deHwmsI [4].

EctecTBeHHO, Takoe COOTHOIIEHHUE IIKOJ CIHOCOOCTBOBANO (OPMHUPOBAHUIO MOHOSI3BIYHBIX,
JIBYSI3bIYHBIX U MTOJTHSI3BIYHBIX IMYHOCTEN: Ka3aX0S3bIYHBIX U PYCCKOSI3bIYHBIX MOHOJIMHTBOB, Ka3aXCKO-
PYCCKHX U PYCCKO-Ka3aXCKUX OMIMHIBOB, STHUYECKO-KAa3aXCKUX M 3THUYECKO-PYCCKUX OUIIMHIBOB, a
TaK)Ke dTHUYECKO-PYCCKO-Ka3aXCKUX U Ka3aXCKO-PYCCKO-aHINIMHCKUX TPUIMHTBOB. IMEHHO TIO3TOMY,
JyMaeTcsl, Hy>KHO IIepPeCMOTPETh CYIIECTBYIOIIEE B TMHIBOIUAAKTHKE IPOTHUBOIIOCTABICHHUE PYCCKOTO
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A3bIKa KaK POJHOTO M KaK HEPOJHOI0, TaK KaK Jlake B COBETCKOE BPEMsSI OHO CYIIECTBOBAJO Kak
repMEHEBTHUECKHI Ka3yc, MOCKOJIbKY KaK B PYCCKHX, TaK U B HAIIMOHAJIBHBIX MIKOJIaX (POPMUPOBATIUCH
YMEHHMsI U HABBIKK CBOOOIHOTO FOBOPEHUS, UTEHUS, CIYIIAaHUS U TUChMa Ha PyCcCKoM s3bike. [loaTomy
B OOJIBLIIMHCTBE COBETCKUX peciyOnuk, U B Kazaxcrane B TOM 4Hclie, pYCCKUM SI3bIKOM BJIaJIETH Kak
POIHBIM MJIA KaK BTOPBIM POJTHBIM SI3bIKOM.

B nacrosiee BpeMs, Kak MOKa3bIBAaeT IIKOJIbHAS M By30BCKasl IPAKTHKA, TOJIBKO PYCCKOS3bIYHbIC
MOHOJIMHTBBI U PYCCKO-Ka3aXCKUE OMIIMHTBBI BIIAJCIOT PYCCKUM S3BIKOM KaK POJHBIM, IIOTOMY YTO
YUUITUCH WM YYaTCs B IIKOJIAX C PYCCKHUM SI3bIKOM 00ydeHusl. Kazaxcko-pyccKkue U STHUYECKO-PYCCKUE
OWJIMHTBBIL, a TaKXKe Ka3aXCKO-PYCCKO-aHIIMMCKHE W 3THUYECKO-PYCCKO-Ka3aXCKUE TPUIMHIBBI,
MOJIyYUBIINE CpelHee 00pa3oBaHUE B TOPOJICKUX LIKOJAX C Ka3aXCKUM HJIM HAIIMOHAIBHBIM S3BIKOM
oOyueHus, Tie JOMUHUPYET PYCCKOS3bIYHAS CPE/Ia, BIAICIOT PYCCKUM SI3bIKOM Ha YPOBHE HEPOIHOTO
(BrOporo). B To jxe BpeMs Ka3ax0si3bIYHbIE MOHOJIMHIBBI M 3THUYECKO-Ka3aXCKUe OMIIMHTBBL, KOTOPbIE
YUUITUCH B IIKOJIAX C KA3aXCKUM WJIM HALIMOHAJIBHBIM s13bIKaMU (y30€KCKUM, YUTYPCKUM, TaJKUKCKUM )
o0yuyeHus, HEJOCTATOYHO BIAJCIOIINE BCEMU BHJIAMU PEUYEBOW JESATEIBHOCTU HAa PYCCKOM SI3BIKE,
JyMaeTCsl, T0JKHBI U3y4aTh €ro 10 METOJIMKE HHOCTPAHHBIX SI3bIKOB.

Taxum o6pazom, B Kazaxcrane chopmMupoBainch pa3Hble BUAbI IBYS3bIYUS U MHOTOSI3BIUMS,
€CJIM paccMaTpHUBaTh MX KakK MPAKTUKY MMONEPEMEHHOTO WCIOJIb30BAaHUS MHIUBUIOM WM TPYIION
WHAMBHUIOB JABYX WM Oojiee SI3bIKOB B 3aBHCHUMOCTH OT YCJOBHMM KoMMyHukanuu. [Ipu stom B
HACTOSIIIee BpeMsi Ha KOMMYHHKAaTUBHO-A3bIKOBOM IpocTpaHcTBe Kazaxcrana mpeoOnagaeTr pyccko-
Ka3aXCKUH OUITMHTBU3M.

OpHako MepCreKTUBHOM 1LIENbI0 SA3BIKOBOrO oOpa3oBaHus B KazaxcTtaHe B COOTBETCTBHH C
OCHOBHBIMHU CTpPATeTMYECKUMHU JOKYMEHTAMH CTpaHbl SBIsieTCS (POPMHUpPOBAHHME MOIUS3BIYHBIX
JUYHOCTEH, BIAJCIOUINX Ka3aXCKUM, PYCCKMM M AHIIIMMCKUM SI3bIKAMU U CIIOCOOHBIX Ha OCHOBE
MOJIyYEHHBIX 3HAHUHU, NPOPECCHOHATHHBIX HABBIKOB CBOOOIHO OPHEHTHPOBATHCS B YCIOBUSX
ObicTpou3MeHsoIerocs mupa. lIpu 3ToM oOBIafeHHE PYCCKUM SI3bIKOM BCE €II€ OCO3HAeTCA
Ka3aXCTaHIIAMH KaK IPEUMYIIECTBO B ITOJIyY€HUU COBPEMEHHBIX 3HAHUM B cepe MpodheCcCuOHaATBHOM
JEeSITEIbHOCTH, TaK KaK Ha HEM IMOCTOSHHO BBIXOJIUT HOBas HayyHas JuTepaTypa, MyOluKalud Ha
PYCCKOM SI3bIKE IO BCEM HAy4YHBIM HANpaBICHUSIM MOJB3YIOTCS MEXIAYHAPOAHBIM IPU3HAHUEM,
CIOCOOCTBYS MOBBIIICHUIO YPOBHS KYJIBTYPbI MBIIIUICHUS U KYJIBTYPBI pUU 00yYarOIIUXCsl.
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Anaarna: Makamana Kazan teHkepici, EKiHIINI AYHHEKY3UIIK COFBIC, THIH HUIEPYy CHSAKTHI
Tapuxu OKHFajapra OainanbicThl Ka3zakcTanmarbl KOCTUIIIIIK MEH KONTUIAUTIKTIH KaJIbIITaCybl MEH
JaMybl KapacThIpbUIaIbl. OpOip OKWUFa KOIMTUIAlI 3THOCTAP apachbiHAAFbl OalaHbICTapIbl KEHEWTIIT,
KOCTUILTIK MeH KONTULAUTIKTIH 9pTYpJl TYpJEpiHiH KaJbIlITacyblHA HET13 0osiFaH Oenrii Kelri-KoH
nporecTepiMeH OalaHbICTBl OONFaHbl KepceTuireH. Ka3zakcTanaa emiMi3miH HEri3rl CTPaTerHsIbIK
Ky)KarTapblHa COHMKEC Ka3aK, OpBIC JKOHE AarbUIMIBIH TUIIEPIH MEHIepreH KONTUIAI TYJIFaHBI
KaJIBINITACTHIPY TIEPCIIEKTUBTI MaKcaT €KeHi ararl oTUII.

Tipek ce3aep: TUIIIK OaiytaHbICTap, KOCTUIAUIIK, KONTUIIUIIK, Ka3aK TiTl, OPBIC TiJ1, aFbUIIIBIH
Tini
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Abstract: the article considers the formation and development of bilingualism and polylingualism
in Kazakhstan in connection with such historical events as the October Revolution, World War II, and
the development of virgin lands. It is argued that each event was associated with certain migration
processes that expanded contacts between multilingual ethnic groups served as the basis for the
formation of different types of bilingualism and multilingualism. It is noted that in Kazakhstan, in
accordance with the main strategic documents of the country, the promising goal is the formation of
multilingual individuals who speak Kazakh, Russian and English.

Key words: language contacts, bilingualism, multilingualism, Kazakh language, Russian
language, English language
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BUJIMHITBU3M KOHE TLIIIK BAUJIAHBICTAP

Anaarna. Koctinaitik —xahanabIk TIIIK )KaFIasTThIH HET13T1 kepceTkimni. Makanaaa ajaemMIik
3epTTEYIIUICP/IiH FHUIBIMU TYXKBIPBIMIAPHI KUHAKTAIBI, OUIMHIBU3MHIH CHITaThl KapaCThIPbLIAIbI.
3epTTeyaiH HeT13r1 HbICaHbl —KOCTIIIKTIH €TeK JKarobl MEH OYT1HT1 KyHAe Oarna TijaiHe ocepi. Makanana
TUIAIK KaTblHACTAp TEOPHUACHI, OWJIIMHTBHU3M >KOHE HWHTEP(PEPEHIMS KYOBUIBICTApBIH 3€pTTEYAeT]
OPTYPJIi KO3KapacTap CHMarTaiajabl. 3epTTeyMUIepaiH OMIMHTBU3MIE KaThICTHI MIKIipJEpiHE capajay
oepineni.

Tipek ce3aep: OWIMHTBU3M, KOCTUIAUTIK, TULIK OaiJIaHbIC, TULTIK KaThIHAC.

KocTinninik mereHimMiz — «aJaMHBIH €Ki TUIIIH KOMeTIMEeH KapbIM-KaTbiHAc jxkacaybD» [1,3]
SIFHU, ajaMIap/IblH KOFaMJIbIK eMip/e aHa TuUliMeH Oipre Oacka Ja meT TUTIHAE COMsey KYOBUIBICHI.
An, KeNTUINUIIK —eKiJIeH KeIl TiuuaepAe TyciHicy. JKaiumbl KOCTUIAUIIK, KONTUIALIIK —opTypi
ATHOCKA JKaTaThIH aJaMIapbIlH YT MEH YITTBIH, MEMJICKET TTeH MEMJICKETTIH apachIHIaFbl KapbIM-
KaTbIHACTAP/Ibl KAMTAaMacChI3 €Ty MaKCaThIH/Ia epTe 3aMaHaapaH KeJie JKaTKaH dJIEyMETTIK KYObUIbIC.
FanpiMaapabiH aHbIKTAybIHINA, OOJAIaKTa XaJdbIKTap apachlHIAFbl TYPJi OalaHBICTApbIH YJIFas
TYCYiMEeH OaliaHbICTBI KO Tijd OUTYNIUTIKTIH MaHbI3bI apTa Oepeni. KasipmiH e3iHae-ak Kem Til
OLTymIiIepiH caHbl Oip TLAUIEpre KaparaH/a, jijieKaiaa kem [2, 472].

bwimHrBM3M  MocenenepiH KONTEreH OTaHIBIK JKOHE MIETEJJIIK FalIbIMIAD KapKbIHIbI
3eprren kKarblp. JlereHMeH, OyTiHri KyHi TUI MOcesieci TOJIBIKKAH bl MICIIIMEreH, TUIIIK caHa MEH
KOJIIaHBLIATHIH TULIIH ©3apa OalIaHbIChl MOCEJIEC amiie KapacThIpbutyaa. Kasak-opbic KOCTIAUIIT
KazakcTauabIK FaaeiMaap K.M.baii0ynscunoBa, M.M.Konsinenko, 3. K. AxmerxanoBa, M. T.Te3exOaeB,
b.X.XacaHoBThIH eHOEKTepiHae erked-Terkenai 3eprrenmi. Oran  koca 3.K.AXMeTkaHOB,
X.b.Axxmyxam6etoB, M.C.bektypoB, K.buanuesa, K. K. Alinapoek, P.E.Yonuxanosa, b.b.bucen6aena,
@.["I'pumko, B.A.Mcenranmuesa, M.C.Ceutona, XX.K.I1laiikeHoBa >xoHE T.0. EHOCKTEPIHIE KOHE KA3aK
TIIACP1 )KYHECiHIH (QaKTiepi 3epTTe/.
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Kocrinainik anaMHBIH pyXaHH yaepiciHe ocep eteni. JKeke TyIFa YIIiH KOCTUIAUTIK —KeIl TUIIl
KOFamJla KaThIHAC Kypajbl OOJIyMEH Karap oijiay KYHeCiHIH ceiieyneri HoTmkecl. KocTimmimik
OIpIHIIICH YJITTHIK MIHE3-KYJIBIK KOMIIOHEHTTEpi OOJBIN TalblIca, €KIHIIIICH OacKa YITTapablH
KYHIBUIBIKTAPBIH TaHy OOJIBIN TaObLIa/IbI.

bunmHrBM3M TYCiHITiHE OalIaHBICTHI FAIBIMIAP MiKipi opKuibl. benrini raneim b.X. Xacanybl
«KocTinaimk agamMaapAslH pyXaHH JKaFbIHAH ©CYIHE Karaai skacaiipl. Ajgam YIIiH KOCTUIAUIIK —
OMBIH JKETKI3Y, IIBIHIBIKTHI ATy Kypajibl 00ITybIMEH Oipre KOMyJITThI KOFamM/1a KapbIM-KaThIHAC Kacay
KypaJbl Ja, OYJI1 JKep/ie OHBIH HEri3ri KOMIIOHEHTI (aHa Tijl) YITTHIK KOMIIOHGHTIH cUIlaTTaca, 6acka
KOMITOHEHTI (EKIHIII TLT) 9pTYpJIl YIT OKUIAEPiH TaHy, 0acKa XaJIbIKTapbIH MOJCHUETTEPIH UTEpy
Kypasbl 6omaaen» [3, 86 | mereH KOpPBITHIHABIFA KEIeIi.

Kazipri Tagna eH kel TaparaH OWJIMHTBU3MHIH TYpPl OpPBIC TUIIH KojaHaTteiHAap. Kazak xoHe
OPBIC TUIIEPIHIH apachlH/Ia alTapabIKTal aitbipManibuIbIKTap 6ap. C.A.AMaHX0JI0B 931pJIeTeH Ka3ipri
Ka3ak KUpWLI andaBuTi 42 opinTeH Typaabl: opbic andaBuTiHiH 33 oprri )KoHE Ka3ak TUIiHIH 9 epekiie
opmi: O, L H, £, Y, ¥, K, O, h. Kazak Tininae maypIcThl IbI0OBICTAPABIH YHACCTIK 3aHbI KOJTAHBLIAIbI,
HEMece CHHTOpMaHu3M Oip Hemece OipHerie GOHETHKAIBIK Oenriepi OoMbIHIIa O1p co3 ImeHOepiHIe
JAyBICThI IBIOBICTAP/IbI TEHECTIPYAEH TYPAThIH MOP(OIOTUSIBIK-(DOHETHKAIBIK KYOBLIBIC.

CoHBIMEH Karap Ka3zakK TUIHJICT1 €KITiH, OpbIC TUIHEH albIpMaIIbLIBIFbI, TYPAKThl JKOHE
KO3FaJIbICChI3, OJ1 €Kl HEMece O/1aH Jla Kol OybIHIapIaH TYPAThIH CO3/Iep/Ieri COHFbI OYbIHHBIH JaybICTHI
neIObICkIHA Tyceni. Kazak Timi Oip MoH/I JKypHAKTap MEH >KaJFayJiapAblH O1piryiMeH cuIlaTTajlaThiH
arnIIOHATHBTI TUIAEP THIiHE katajbl. OpbIc MpedUKCTEpl MEH MPeIOrTapbIHBIH POIIIH KYPHAKTAP
MEH KBI3METTIK aTayjap opbiHaai1bl. Ockl e3repicTepAid O0apiblFbl 0ana eKiHII Tl MEHTepreH/Ie
YJIKEeH JbIOBICTAp aIMaCThIPYLIBUIBIK KUBIHIIBUIBIKTAPFA aJIbI KeeIl.

Anmam 6acka Tl MeHIepreH e, CoMl TULIIH JbI0bICTaphl MEH JBIOBIC TIPKECTEPIH 63 aHA TUTIHIH
ApPTUKYILIIUSIIBL 0a3ackl KeMeriMeH aitaabl. by kaitner npodeccop A.C.UukobaeBa: «Koraa Bbl
OBJIaJIEBA€TE HOBBIM SI3bIKOM, CHa4asa €ro 3ByKH MPOU3HOCITCS C «aKueHTom». [lo3xke, oBnaaeBas
SI3BIKOM, IOCTETIEHHO OCBAMBAET HOBYIO apTUKY/ISILUOHHYO0 0a3y. OB1aieTh HOBOM apTHUKY/ISLIUOHHOM
0a3oil s3bpIKa Oy/IeT CIoKHEe, YeM OBJIaJIeTh JEKCUKOM U rpaMMaTHYeCKUM CTPOCHUEM HE POAHOTO
s3bIKa» [5, 84 | mereHmei OMIMHTB OPBICTAPABIH Ka3akK TiTiHIH apTHKYJIAIMUSIBIK 0a3achblH UTepy,
SFHM Ka3ak ce3lepiHae (POHETUKAIBIK MHTEP(HEPCHIIUSIHBIH OOJIMaybl — TUIAIK anmaparThlH y3aK
JKOHE JKYHEITl JKaTThIFyJIapabl KAXKET €TEeTIH KUBIH )KYMBIC OOJIBITT TaObLIaIbI.

Kazak TumHzAe XyaH »XOHE JKIHIIIKE BapuaHT peTiHae [bI] »koHe [i] AbpIObICTapbl KbICaH
JKOHE €3yJIIK JaybICThUIApFa »KaTajbl. Anaiija, OMJIMHTB OpBICTap KaszakK Ce3JepiHJe KIHIIKe [i]
JIBIOBICBIHBIH OPHBIHA JKyaH [bI] IBIOBICHIH alTaIbI:

ce3[bI]Mm aypeicel  ce3[ilm
erea[bl] aypsicel  erenli]

Nuodonaapmen xidepinreH nHTEpPEPEHIMIIBIK KaTelepAiH KarapblHa Ka3ak TUIIHIH epiH
YHIECTITiHe OalJIaHBICTBl TaFbl Olp epexe KarbICcThl Oonbin kKeiedi. Ce3aiH OachbiHIAaFbl HEMeEce
OipiHIIi ambIK OyBIHJIAFBI @ JTBIOBICHI Kejecl OybIHIAFbl € IbIOBICHIH ©31HE JKaKbIHJIaTa €CTIPTE/l,
OyJT ocep/iH Ae Kyl YIIiHII, TepTiHII OybsIHAapaa aiciped Tycemi. bysr epexeni eckepMereH Tl
MEHTepyIIIEPiHIH COMICHICIHIE KelleCiAeH KaTrelep KOpiHiC TamnThl:

oKII[e]i1ece JIYPBICHI oKIi[e]Jece
ayHu|e]me JIYPBICHI nyH|yli[e]ne
JKypr|e]nae JYPBICHI JKypr|e|uae
KoKeliHge JIYPBICHI Kok|[e]it[y]Hme
Koepc|e|TKeHae  AYPBICHI Kepc|[e]TkeHe

bunuHrBM3MAl 3€pTTEUTIH FajbIMIapra, COHAAM-aK, KOCTLIAI Oajanap/blH ara-aHajapblHa
KaTBICTBI O1p Macee — TUIIIK BIKIAaT MEH MeOePIIiKTIH apachIHIaFbl KapbIM-KaTbiHAC. [IIbIHABIFBIH A,
Oamara eki 0eJIeK TUIII «aXbIpaTyra» He kemekrecemi? KocTinautikTi maMbpITyFa KadiiaeTi 6ap mapt
«Oip TyIFa-0ip T 3aHABUILIFEL. SIFHU, OanaHbIH aHACKI TEK A TUTIHJE ceiiece, okeci Tek b TumiHae
ceiiece, mapTt Oy3puIaabl AereH co3. Exi Tinal ammakrarell TypraH Oyl jkardail Oanmara TUIIl
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OacKaHbBIH BIKIAJIBIHCHI3 YHPEHYTE JKeHUIIIK Oepeni. Tarbl Oip Mocene Oajla «TyFaH COTTEH Oacrtarny
opOip Tl KaKET Tyl YIIH KOFaM KaHIIAJBIKThI BIKIA €Te/ll IeTeH CYPaKKa KaThICThI TYBIHIANIBI.
byn cayainra sxayam 6epy oHaii emec. Erep 0ana KyHiHE OH €Ki caFaT aFbUIIIBIH TUTIH THIHJIAI, aJl KOpic
TIJIIH €K1 caraT FaHa ecTice, OJ KYMOHCI3 KOpic TUTIHE KapaFaHJla aFbUIIIBIH TUIH €I9yip Te3 JKOHE
TOJIBIK JIAMBITATBIHBI HHTYUTHBTI TYPFBIIaH aliKbIH.

Keneci mocene — WHTEIEKTyalllbl HEMeCE KOTHHTHBTI JaMyFa OWJIMHTBU3MHIH Ocepi.
KocTtinainik 613711 qapbeIHabUIap KaTapblHAaH KOPCETEAl M€ HEMECe KePICIHIIEe Me, IIbIFapMaIlbUIBIKKa
e/1oyip JKaKbIH €Te Me, XKOK Mma? ATaJFaH cayalJIapJblH TApUXH 3ePTTEYl 9/IiCTEMETIK KUBbIHIABIKTapFa
TOJIBI )KOHE CasICH-JJICYMETTIK axyajFa 9KENTeYip bIKIMAJIbIH TUT13€TiHI XaK.

Eprepekreri kenterex 3eprrey [Q »xoHe 6acka ga TaHBIMIBIK, O11iM Oepy TecTiaepinge OipTiiai
Oamamapra KaparaHja KOCTUIAI OamaiapaplH Hamap OOJFaHBIH KOPCETTi. Auaiia oleyMeTTiK-
SKOHOMMKAJIBIK JKaFJail JKOHE OKBITYy mporeci Oacka (akTopiapra KaThICThl aWbIPMAIIBUIBIKTHI
YKOUBIT ki0epai. Enoyip skaHa, 3aMaHayu 3epTTeysep/ie KOCTUIIIEP TalChlpMaHblH Oenrii 0ip TypiH
HISIIKEHAe OIPTUIIIIEPAEH 03I KETETiHIH KopceTTi. MbIcalibl, KOCTUIAI OananapblH OUBIHAAD MEH
Oacka Ja TarcelpMayiapbl OpbIHAAy KaOineTi epekimre. OmapaplH TINTI T FaHA €MecC, T TypaJibl
AUTYIIBIHBIH CcaHaJbl OlLTIMiHE KATBICThI METAIMHTBHCTHKAIBIK TYPFBIIAH Xa0aphl 00JIybl MYMKIiH.
Onmnait Gosca, KOCTLIAI OananapAblH MOHMOTIHIE COMKEC TUIJE COMieyl YIIIH METaTMHTBUCTHKAIAH
TOJILIK Xa0aphl 00y Kepek. bamamap koctuial kKarap Oiayl yIIiH KeiOip TaHBIMIBIK HeMece OiliM
OepeTiH apTHIKIIBUIBIKTEI KOJIJJaHA Ma JIETeH CYpaK OJICYMETTIK JKOHE SKOHOMHKAJIBIK JKarJIaliblHA
HeMece OalaHbIH KaybIMIACTHIFBIHA, O11IM Oepy Ke31HAeT] TUIMIH «OeneiHe)» KaThICThl dKOHE OCHI €Ki
TUIAIH SKCTPAIMHTBUCTHKANIBIK (haKTOpIapblHa Ja Toyesal 00ybl MyMKiH [6, 97].

KocTtinninik mocenenepinen auccepranus koprarad [.J[.AnmmabepreHoBa KoCTUIII OanaHbIH
alHaJaChIHAAFbl TULIIK KYpJedl JKarjaail OHBIH HHTEJUICKTYyalbl JaMybIHBIH OacThl KOPCETKIIi
CaHaJIaThIH MOCEJICHIH MOH-)KalbIH Te€3 aHFapaThblH KaOlIETIHIH KaJbINTacyblHa KOMEKTECETIHITH
alTa KeJir, »aianbel KocTimik 10-12 sxacap GanmanapasiH oiyiay KaOUICTIHIH JaMH TYCYlHE OH ocep
eTeJl IeTeH mikip Oinaipesi.

CoHFBI Ke311ep/Ieri 3epTTeyiep OipHele TiT OuIeTiHaepAiH OacKanapra KaparaHaa YKbINTHIPaK,
OMBIH T€3 JKHHAKTAI A TyFa KeJICTIHIIT1H aHbIKTaI )KaTbip. OHBIH 0acThI ce0eb1, aam O1p TIIACH SKiHIIT
TIJITE OWJIayFa KOIIKEHE, OHBIH Te3 KMHAKTAIl aiTyFa KaOlJIeTTIPeK KEJETIHITH aHbIKTAaIl JKaThIp.
Omnbig OacTel cebebi, ajgam Oip TUIICH €KIHIII TUIre oijayFa KOIIKEHJE OHBIH MHUBI aKIapaTTapbl
IIaImay PeTTeN, €H MaHbI3IbUIAPBIH T€3 IPIKTEN allyFa MalllbIKTaHa bl CKCH.

brLnait anpin Kapacak, KOCTUIIUTIKTIH KaFbIMIBI J1a )KaFbIMCHI3 J1a KaKTapbl 0ap. ByHBIH OapibiFsl
aJlaMJIapIbIH TULMIK KOJJIaHbIChIHA OaitaHbICThl. bipHere Tijai MeHrepy eIiKailaH J1a apTKa TapTKaH
ypaic 6onmmMansl. bipak erep exi Tuial OypMasar, apagacTbIpbIl COUICHTIH Oosicak, OyJI TUIIIH JaMybIHA
YJIKeH COKKbI OonmMak. Emimiz kemyntTel KaszakcTan OoFaHIBIKTAH, YIITUIIUTIKTI OUTIM JKyHeciHe
enrizyze. OKyIpUIap aHa TiTiHEH 06J1eK OacTaybIIl ChIHBIITAH OacTall eT TUIIEPIH MeHrepe OacTanapl.
bana otibr yiia Oyt kypzaeni nporecc. OWbIH JKyHelnl KeTKi3yre KMHAJIATBIH Killl OybIH OKYIIBLIAPHI,
MUJIapbIHA TYCIN JKaTKaH jKaHa aKmaparTap/Ibl IYPIC KOPhITa aJiMaid, KOPHITBHIHABICBIHA OipHEIIe T
apaJIaCTBIPBII COMIIEY Macenecl TyblHaaiabl. TinTi kel ke3/e KOMbUIFaH cayasiFa OWIla OpbIC TUTIHIE
Kayarr Oepirl, aybI3la Ka3ak Tili MeH OpBIC TUTIH KOCAKTAIl yayar OepeTiH Ke3aep /1e 00omabl.

bizniH o¥bIMBI3IIA, KOCTUIIUTIK OOJICHIH, KONTUIIIIIK OOJICHIH agam3aTr OaachlHa KaKeT JYHHE.
Jlereamen OipHerie TiUIAI MEHTEpYyIiH O31HIIK 3aHABLUIBIKTAphl O0ap nereH oimambi3. Tinmi MeHrepe
OTBIPBII, OACTHICHI 63 aHa TUTIMI3ICH ajIIaKTan kerneyimi3 kaxerT. [lleT Tinmaepin MmeHrepy 0i3 yiiiH
KapbIM-KaTbIHAC KYpajbl FaHa OojraHbl a03aj. SIFHM 1T TLIAEpAi MEHrepy ACTeHIMi3 e3re YIT
OKIIIepiMeH OaiiJlaHbIC OpHATATHIH KOIIip.

Kazak, opbIC ’k0HE aFBUINIBIH TUIACPIH MEHIepy KaXeTTUurri ym Tinal OutiM Oepy OazachiH
KypacThipajibl. bi3 Tiaik kocnapiayiaMbIHa MocesIeH] eckepyimizKaxeT: Kazakcran PecyOnukachinia
KOCTUIIUIIK: OlpiHIIiAeH, OW TaOWFU MpolecC; eKIHIIACH, YJIThIHA, HOCUTIHE, )KachlHAa KapaMacTaH,
OapibIK TYPFBIHIAP MEHIrepreH. AU, YIITUNIUIIK —OYJI PETTENeTIH JKOHE KaJIBIITACThIPhLIATHIH
porecc.
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Erep ne raspiMaapibiH, MaMaH1apablH, CapaliibuIapablH 3epTTeyIepiHe Kapacak, Oy cyObeKTire
Kenec Onarbl ke31HAET1 «Ka3aK TijIl - OPbIC TUI» KOCTUIUIITIHIH OPHBIHA «Ka3aK TUIl — aFbUIIIBIH T1J1
— OPBIC TUT» YIITUIALTITIHE OACBIMIIBIK OCPIJITEH.

Kanmer, KazakcTtanmarbl YIITUIIUTIK TYXKBIpBIMAAMachl €JIMi31 HbBIFAWTyFa OarbITTalFaH.
Y WTIIAUTIK UASSCHI YITTHIK UACOIOTHUSHBIH 06J1iri 00bIn Ta0butanbl. SrHu, Kasakcranmarer 0ocekere
KaOUTeTTIIIKTI JAMBITYFa KoHE HbIFalTyFa OarbITTasiFaH. JKeTireH MEMJICKETTIK TiJIMEH 013 031Mi3/IiH
TOYEJICI3AITIMI3II, JapaJIbIFBIMBI3/IbI, EPEKIICTITIMI3AI CaKTaliMbI3. AJl, €Ki XallbIKapaiblK Tl OLTy
0isre oneMIIK FBUIBIMFA, SKOHOMHMKAra MYMKIHIIK, KOJDKETIMIUTIK Oepedl. YIITUIALTIK emMi3l
MBIKTBI JKOHE Oocekere kKabumerti ertemi. Kaszakcran PecmyOnmukackl TEppUTOPUSCHIHIA TYpaThiH
XaJIBIKTAP/IbIH KaJIbl aAaM3aTThIK KYHIBUIBIKTAPbIH CaKTay —MEMJICKETIMI3IIH Ka3ipri Ke3eHJeri
cascarbl. MeMJICKEeTIMI3/IIH oJIeMIIK WHTErpalusIFa eHyl TULAEPIiH dTHOCTBIK JIaMybIHa QJICYMETTIK,
MOPAJIBJIBIK, TICUXOJOTHSIIBIK >KaFdaiyiap TYFbI3aJlbl, XaJIbIKTap apachIHAAaFbl MOJCHHU, KOFaMJIBIK
KaTbIHACTaP/Ibl PETTEH/I].

Y WITUAUTIK —HAKThI TYJIFA, YKBIM, XaJIBIKTRIH Oerin 0ip Koramaa KapbIM-KaTbIHAC YIEPICIHIS
KakeT OOJIFaH JKaFaaiaa yi TYpIIi TUIII ajdMa-Ke3eK KOJJIaHy KYOBUIBICH.

OJIeMJIET] JaMbIFaH €1y eJJIiH KarapblHa KOCBUTY YIIiH OWJIIK «YII TYFBIPIBI T cascaTbiH
KOJIFa aJIBIT Y)KaTKaHbI OCJT11l. AKIapaTThIK TEXHUKAHbBIH JaMbIFaH 3aMaHbIHIA TUIII YHPEHY KMBIHIBIK
TyAbIPMaKIbI, KaliTa KON TiJ OLIreHHiH emobip 3usHbl koK. bipak Kazak OGamacer oyeni orOachkiHIa
Ka3aKbl PyXIEH THIHBICTAI, aHa TUTIHIH HOPJl YbI3bIHA KAHBIM, YJITTHIK PyXaHU TOPOWEHIH KalHap
OyIarblHaH CYCBIHJIAIl ©Cyl KepeK. AJIFalKbl TOpOMEHI aHa TUTIHJE KaObuImarl, Ka3akbl KacHETIEH
JKETIITeH Oasia KeWiH KaHaai opTaja >Kypil, KaHIla TUT YUpeHce A€, 63 TUTIH YMBITHANTBIH, YIITTHIK
KAaCHETIHEH KO3 >Ka3bIll aJachlll KaJIMaWTbiH Ooyanbl. MoceneH, O.bekeiixaHoB, A.balTypchIHOB,
K.CorbaeB, A.KyHanOalysbl CBHIHIBI ayMasIbl — TOKIIEIl 3aMaHJa eMip CYPIeH Kaszak 3UsUIbLIapbl
TyFaH JKEePACH KbIpaKTa )KYypce Jie, 63re¢ UMIIEPUSHBIH 00/1aH/IbIK OyFayblHa 0oJica 1a, TYFBIPHI OHIK
aHa TUTIH OopiHEH KoFapbl KOWFaH. OUTKEH1 ojapablH OOpiHIH Jie TUT Ka3akiia IMIbIKKaH, 0ipl aybul
MOJIJIAaChIHAH XaT TaHbIca, €H/1 Oipi aHa TUTIHAEC MYFaTIMIAEPICH Til CBIHABIPFaH. SIFHU, TIpEK MBIKTHI.
Tin ana Tinge caiipan TYpFaHIBIKTaH, SIIKIM OFaH OayTa ja maba aaMaraH.

OWBIMBI3BI KOPBITBIHIBUIAUTBHIH 00JICAK, KOCTUIAUIIK TMEeH KONTULIUNK OYTiHrl KYHI KeH
€TEeK >KaMbIN KeJe jKaTKaH 3aHAbUIBIK. KeImyJITThl MEMIICKETTIH a3aMarbl OOJFaH/IBIKTaH, KOpIIaFaH
opTaMeH OailylaHpICKa TYCY YIIiH OiIpHEIIe Tl MEHIepy ©3€KTi Mocelie JIeTeH MmiKipaemi3. bacTrich
KOJIJIAHBIC TLIIH OypMaiamaii, myOosIpTHai ceiisien, KOMMYHUKATUBTI aFabLIap/Ibl €CKepim, MoH Oepe
OTBIPBIII COMIICY MaHbBI3IbI. JKaHa 3aMaHHbBIH 0acThl KyOBUIBICHIHA aifHaIFaH kahaHaHy KyObUTBICEIHA
TOH (peHOMeHepaiH Oipi — JMHTBUCTHKAIBIK PAKypCe — KONTUIAUNK. Ocipece, JTUHTBUCTUKAIBIK
TEHJICHIMSJIAPABIH 1II1HIe KOCTUIIUIIK HETI13T1 dJIeMIIK OaFrbITKa aifHaJbI OThIp. KapamnaiibiM XabIK
Ka3ip/e KOCTUIAUIIKKE XKYTiHye. OpuHe, OyJ1 KYOBUIBICTBIH 63 Ke3eriHe maiganbl TyChl 0oJica na,
COFaH Kapama-Kapchl 3USTHIBI JKaFbl 1a 0ap. Anaiiia, Kanai geceHi3 e KOCTULIUIK HeMece KONTIIUIIK
OYKUToIeMIIK OaFbITTaFbl OacThl OETOYPHIC.
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AnHoTanus. JIBys3pIune — OCHOBHOM IMMOKa3aTellb I7100abHOM SI3BIKOBOM CcUTyanuu. B crarbe
000011a10TCSl HAay4HbIE BHIBOJIBI MUPOBBIX MCCIIEOBaTeNIel U pacCMaTpUBACTCS XapaKTep JABYSA3bIUMSL.
OcHOBHOM OOBEKT HCCIEIOBaHUS-BIUSHUE JABYS3bIUMs Ha S3bIK peOeHKka cerogHsi. B crarbe
OIHCHIBACTCS TEOPUS I3bIKOBBIX OTHOILICHUH, OMIIMHTBU3M U Pa3IMUHbIE TOIXO0 bl K U3yUEHUIO SIBJICHUN
untepdepenuu. laercs nuddepennuayiss MHEHHUNA UCCIe0BaTEIeH OTHOCUTEIBHO JABYSI3bIUMSL.

KiroueBble c10Ba: Bys3bIYMe, SA3bIKOBAS CBSI3b, SI3bIKOBAsS KOMMYHHKAIHS.

Annotation. Bilingualism is the main indicator of the global language situation. The article
summarizes the scientific conclusions of world researchers and examines the nature of bilingualism.
The main object of research is the influence of bilingualism on the language of a child today. The
article describes the theory of language relations, bilingualism and various approaches to the study of
interference phenomena. The differentiation of researchers’ opinions regarding bilingualism is given.

Key words: bilingualism, language communication, language communication.
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THE SIGNIFICANCE OF AGE AND LANGUAGE ENVIRONMENT IN FORMATION OF
CHILDREN’S BILINGUALISM

Abstract: The article analyzes the phenomenon of bilingualism, discusses various strategies
implemented by adults for children’s language mastering, peculiarities of children’s age in teaching
them and the different conditions of the language environment. The topic of children’s bilingualism
is particularly significant considering the stable mass bilingualism that exists in the Republic of
Kazakhstan, which includes Kazakh as the official state language and Russian as the language of
international communication. The age of children is very important for human development. Children
quickly pick up a vast quantity of information and develops a wide range of skills that are essential for
further socialization in society. As a result, children in Kazakhstan have a great potential to develop
and grow bilingual due to the simultaneous use of the Kazakh and Russian languages.

Key words: child bilingualism, code switching, adult-child interaction, parental speech,
language environment.

Bilingualism in the modern world is a common phenomenon. Scientists predict that in the
coming years the number of bilinguals on the planet will exceed 70%. This is not surprising, since
many modern parents want to teach a child to speak two languages from birth. One of the reasons is
that bilingual children are ahead of monolingual peers by at least a year in mastering the necessary
age-related skills. Growing up, they become more sociable, their communicative competence is better
developed and they have more prospects for the development of their talents.

We aim to study the relationship between language development and child-oriented speech,
characterized by four shifts of social interaction:

1) parental speech — the speech of adults, imitating the speech of young children, in this case
aimed exclusively at communication with the child;
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2) parental speech —speech of adults, imitating the speech of young children, aimed at
communication in a group of people);

3) ordinary speech—communication with a small child by means of speech used for communication
by adults

4) ordinary speech —using ordinary conversation in a group.

For kids from 1 to 3 years old, early speech development of language is very important by getting
acquainted with the realities available to him (for example: fruits, vegetables, toys, transport, etc). You
can introduce these realities in parallel in a second language, but you should choose another day in
order to avoid complications [1].

Although talking to kids has always been important for their language development, recent
studies show that how we communicate to kids matters a lot when it comes to helping them learn to
comprehend and form sentences. We naturally speak in an exaggerated manner when we are around
small children; this technique is known as “mothers/parentese”.

Motherese/Parentese is a way of communicating with your child using:

- higher than usual pitch

- talking about shared perceptions

- exaggerated intonation

- use of repetition

- calling attention to objects

- using slow stretched speech

Compared to sentences addressed to adults, motherese sentences are shorter and less complex.
Furthermore, when adults speak to infants, they frequently say the same thing repeatedly with only
minor modifications. You really are a smart girl, aren’t you? You really are a lovely girl. Smart, smart
girl.\” These motherese characteristics might help youngsters in understanding the words and phrases
of their native tongue [2]. It’s undeniable fact that the growth of your child’s linguistic abilities depends
on communication. Following sounds and gestures, words and sentences come next in formation of
language. Engaging in frequent conversation with your infant and reacting when they “respond” back
can foster language development of young children.

It has been proved that the preschool period from 3 to 7 years is one of the main ones in the
speech development of a child. At this time, there is a significant increase in vocabulary. Preschool
age is a period of active speech development, the formation of regulatory functions, the formation of
which is one of the most significant indicators of children’s development, the basis of their readiness
for school, as well as a factor in subsequent academic performance.

The “one person - one language” method, has proven its effectiveness in the linguistic and
psychological adaptation of children growing up in a bilingual environment. For example, with
children born in mixed marriages or in emigrant families, one of the parents speaks one language
native to him, and the other in the language of the new host country [3]. Thus, the child develops a
certain attitude, according to which he automatically switches from “dad’s”
vice versa.

If languages are strictly divided by spheres of application (the principle of “one person - one
language, which was mentioned above), for example, at home they speak one language, and in the
surrounding world they speak another, then mixing, as a rule, does not occur. The child always knows
who to turn to in which language. However, if parents use several languages in communication or there
is not one child in the family, the situation becomes more complicated.

It is believed that bilingualism has a positive effect on the development of memory, the ability to
understand, analyze and discuss the phenomena of language, intelligence, reaction speed, mathematical
skills and logic. Fully developing bilinguals, as a rule, study well and learn abstract sciences and other
foreign languages better than their monolingual peers.

According to some speech therapists bilingualism can cause a delay in speech development.
Despite the fact that there are a huge number of opinions of respected scientific organizations around
the world that have closely studied all aspects of bilingualism, as well as professional speech therapists

2.9

language to “mom’s” and
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whose specialization is aimed at working with bilingual children and possessing the appropriate
knowledge and qualifications, the absolute majority of speech therapists have a negative attitude to
mastering two languages simultaneously by a child. So many foreign experts have come to the opinion
that if a child has speech problems, they are not necessarily related to learning two languages [4]. It
was investigated that bilingual children also go through all stages of speech development and have the
same time frame as their monolingual peers. It’s just that many children growing up in such families
often start either speaking late, or there is a mixture of languages, which causes fear in parents at the
initial stage. Speech depends directly on the development of the central nervous system, and not on the
number of languages learned.

A bilingual child’s speech consists of a set of words from both languages. Usually, easier-to-
pronounce words from another language are inserted first. Sometimes the child does not understand the
difference or does not attach importance to the belonging of lexical units to different languages, which
leads to a violation of the use of words and phrases. In this case, it is not necessary to correct the child’s
speech, since, further in the process of acquiring and assimilating new words, he himself will learn
to recognize which of the words belongs to a particular language. Also, the pronunciation of certain
sounds in different languages causes difficulty, which leads to incorrect articulation in the child [5].

The younger the child, the more chances he has to master a second language to the maximum
extent possible and with a natural pronunciation. We can say unequivocally: children have an
undeniable advantage in learning a foreign language over adults. The child’s memory is more receptive.
A bilingual child, unlike a monolingual one, is more interested in language phenomena, since his
language experience is much broader. It is necessary to take into account the individual characteristics
and abilities of children, at what age it is worth introducing a second language and in what quantity,
which methodology to adhere to. All these aspects need to be studied and formulated even before the
introduction of a second language.

For the versatile development of the child, it is important to choose topics and texts that would
be interesting to him. In case when the content of the educational material corresponds to the everyday
experience of a preschooler, the motivation for language learning increases. In order to get effective
language learning, it is important that it takes place in a favorable communicative context [6]. This is
especially true for preschoolers, because they need additional visual aids to facilitate memorization
and assimilation of the material. The active use of illustrative material is one of the main techniques
that make it easier for children to memorize. Illustrations have a variety of didactic significance. For
example, they help to convey additional information that cannot be communicated verbally due to the
limited vocabulary of the child. When selecting illustrations, the teacher can refer to various artistic
styles, but at the same time the materials must be designed according to the age of the child.

In Kazakhstan, early household bilingualism is common, when the development of Kazakh and
Russian languages goes almost parallel. National Kazakh bilingualism is heterogeneous in territorial
and social relations. One of the problematic conditions of the language of national minorities in
bilingualism is the transition of bilinguals to a functionally second language for them [7].

There are vast majority of new methods and technologies that are being developed to teach
children of other nationalities to Kazakh language. The State standard of preschool education and
training of the Republic of Kazakhstan provides for teaching children the Kazakh language from the
age of 2-3. The expediency of such a beginning of learning is due to the fact that this period of child
development is characterized by intensive formation of cognitive processes.

It’s worth mentioning that here are usually no restrictions on the time of communication at
home for bilingual children. The time of communication in each of the two languages depends on
the presence of the interlocutors, since this is the most important factor in the communication of the
child [8]. Nevertheless, on weekdays, the practice of one of the languages may be limited for some
reasons: parents are absent, the child spends time in a monolingual group of individuals (kindergarten)
or with monolingual peers. Consequently, the more bilingual relatives there are in the family, the fewer
restrictions on bilingual communication for the child. He gets used to different communication times
in each of the two languages.
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In conclusion we can say that children’s vocabulary and linguistic development are influenced
by a variety of circumstances, the most important of which is their family. Without a doubt, the family
has a significant influence on children’s language development from a young age. Parents’ language
instruction and richness assist children greatly when they receive it at home. In fact, a bilingual is a
person of the future, and raising him is a great achievement for the family. The work of parents from an
early age of children should be supported by the actions of experienced individuals and an appropriate
communication environment.
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Anaarna: Makanaga KOCTULIUTIKTIH (PEHOMEHBI TaJIaHBIN, €PeceKTepAiH OamanapIblH TiT
MEHIepy YVIIIH Ky3ere achIpaTblH OPTYPJl CTpaTerHsuiapbl, Ojap/bl OKBITYIArbl OajayiapiblH Kac
epEeKILIeNIKTepl JKOHE TUIAIK OpTaHBIH OpTYpJi JKarnainapbl TankbulaHaabl. Kazak TumiH pecMu
MEMJICKETTIK TUJI PETiHJE >KOHE OpBIC TLTIH XaJbIKapajblK KapbIM-KaTbIHAC TUJIl PETIHAEC KaMTHUTBIH
Kazakcran PecrnyOnmukachlHIa KaJbIMTacKaH TYPAKThl OyKapaiablK KOC TUIAUIIKTI €CKEpPE OTBIPHIII,
Oananmap KOC TUIUIIT TaKbIpbIOBI epeKilie MaHbI3Abl. bananap/bsiH Kackl aJaMHbBIH J1aMybl YIIiH OTe
MaHbI3BI. bamamap aknmaparTThIH YJIKSH KOJIEMIiH Te3 Urepeil jKOHe KOoFamjia OJIaH dpi dJIeyMETTeHY
YIIIH KaKETTI TaFablIapIblH KeH CeKTpiH qambitaasl. Hotmwkecinae Kazakcranmarel Oananap Ka3ak
MOHE OpbIC TUIJEPiH Oip Me3ruiae KOMAaHyAblH apKachblHAa KOC TULAIH JAaMybl MEH KTyl YIIiH
YJIKCH QJI€yeTKE he OOIaIbl.

Tipek ce3mep: 0ana KOCTUIAUIII, KOATApIbIH aybICybl, €peceK aJaMHBIH OajaMeH KapbIM-
KaThIHACKI, aTa-aHa co3i, TUIIIK OpTa.

AHHoTauusi: B crarbe aHanusupyercs (EHOMEH JBYsA3bIUUs, OOCYXJAIOTCS pa3IuyHbIe
CTpaTeruH, peasu3yeMble B3pOCIBIMU JJIsl OBJIAICHUS SI3BIKOM JI€TbMHU, 0COOEHHOCTH BO3pacTa JeTen
IIPU UX 00yUEHUU U pa3IMYHbIE yCIOBUS SI3bIKOBOM cpelibl. TeMa 1eTCKOro ABys3bI4Ms 0COOEHHO BaXKHa,
YUUTBIBas YCTOWYMBOE MacCcOBOE JABYs3bluMe, cyliecTByomee B PecnyOnuke Kaszaxcran, koropoe
BKJTIOUAET Ka3aXCKUI KaK O(UIIMATbHbIN TOCY1apCTBEHHBIH S3bIK U PYCCKUHM KaK SI3bIK MEXKTyHAPOIHOTO
oOuienusi. Bospact neteil oueHb BayKeH AJ1s pa3BUTHUS dyesloBeKa. J(eTn ObICTpO yCBauBaIOT OTPOMHOE
KOJIMYECTBO MH(POPMALIMU U Pa3BUBAIOT IIUPOKUI CIEKTP HABBIKOB, HEOOXOAUMBIX JUIsl JaibHENIIeH
coumanuzauuu B obmiectBe. B pesynsrare netu B Kazaxcrane uMeroT OONbIIONW MOTEHIMAN IS
Pa3sBUTHUA U B3POCJICHUA JBYA3bIYHBIMH 6J1aroz{apﬂ OJHOBPEMCHHOMY HCIIOJIB30BAHHUIO Ka3aXCKOIo 1
PYCCKOTO $3bIKOB.

KiroueBble ciioBa: 1eTCKH OMIMHIBU3M, IEPEKIIOUSHHUE KOJIOB, B3aUMOIECHCTBUE B3POCIIOTO C
peOEHKOM, POIUTENBCKAs peub, SI3bIKOBas CPEAa.
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META®OPA KAK CPEJICTBO CO3JAHMS XYIO)KECTBEHHOT'O OEPA3A B
JTUJIOTUHU «IAPABO3» K.JKYMAJTUJIOBA

AnHoTanus. CTaThs NOCBALIEHA aHANTU3Y crieli(UKU nepeBojja MeTadhopruueCKUX KOHCTPYKLUH
U BBINOJIHEHA Ha OCHOBe aHanu3a auioruu «Jlapa®os3» K. JXKymaaunosa. B co3zmanum s3pikoBoOM
KapTUHBl MHpa MeTaopbl UrpaloT 0coOyI0 poib. OHHM BBINOJHSAIOT MHOXECTBO Pa3HOOOPa3HBIX
¢ynkuuii. [Ipupona 3HaueHns Metagop Hepa3phIBHO CBsI3aHa ¢ (POHOBBIMU 3HAHUSIMHU HOCUTEIIS SI3bIKa,
C KyJbTYPHBIMU M UCTOPUYECKUMHM TPAJULMIMU TOTO WIM MHOTO Hapoja, a TAKKe ¢ MPAKTUUYECKUM
OIBITOM OTAEIHHON JINYHOCTH.

B crartee mpencraBiieHbl IIECTh CAMBIX PAaCHpPOCTPAaHEHHBIX CIOCOOOB MepeBoja Meradop.
Kaxp1if 13 cnoco6oB 060CHOBaH MpUMepoM U3 pomaHa «Jlapabo3». Yaemnsercs BHUMaHUE BaKHBIM
acIreKTaM IIpU rnepeBojie MeTadop, KOTOPHIMU ABISIIOTCA: COXpaHEHHE CMbIcIa MeTa(opbl, COXpaHEHHE
€€ CTWINCTHYECKON OKPACKU M COXPAaHEHHE IMOLMOHAIBHOTO 3P eKTa, KOTOPbI OHa MPOU3BOIUT HA
qUTaTeNs.

KiroueBble ciaoBa: Metadopa, MepeBOj, CTHINCTHYECKHE OCOOEHHOCTH, IE€PEBONUMK,
JUTEparypa, XyA0KeCTBEHHbIH TEKCT, CMBICH, KOHTEKCT

BBenenue

Metadopa 3aHnMaeT 0co00e MECTO B M300paKeHUU HAI[MOHAJIHHOW KapTHUHBI MUpa. YUYeHbIe
Ha3BIBAIOT camMy (DOPMYITUPOBKY «HALIMOHANIbHAS KapTHHA MUpa» MeTadopoil. CTUITUCTHYECKHI TprueM
MeTadopbl UMEET OTPOMHOE 3HAYCHUE JIJISl TUTEPATypPhl, TAaK KaK MO3BOJSIET MPUIATh IEPCOHAKAM H
OMMCAHUSAM JOTIOIHUTENBHYIO TIIyOHHY M 00pa3HOCTh, PACKPACUTh UX SIPKUMH KpackaMu M CO37aTh
ONpENETICHHYI0 KOHHOTALMIO B Iazax uyurarens. OHa U3ydaeTrcss B MCCIENOBAaHUSAX Pa3IUYHBIX
JUCLUIUINH, K IPUMEPY, B PUTOPUKE, CTUIUCTUKE, TOITHUKE U MHOTHX JIpyrux. KoanuecTBo HaydHbIX
paboT o MeTadopax MpoaoKaeT HEYKIOHHO pacTu. HecMoTps Ha 310, MeTadopa A0 CUX TTOP OCTAETCS
HEHUCCIIEIOBAHHOM 10 KOHIIAa U B 3TOM OONACTH BO3HUKAIOT HOBBIE BOMPOCHI M mpobiembl. J[aHHBIHI
CTHJINCTUYECKUIN TIPUEM CUUTAETCS] OCHOBOM 00pa3HOUM CHCTEMBbI XyH0)KECTBEHHOTO MUpPA U OJHUM
13 croco0O0B CO3/1aHus MOATHYECKON KapTUHBI Mupa. Tak kak MeTadopa SBISIETCS] OAHUM U3 CPEACTB
CO3/1aHUs1 PKCIIPECCUBHOCTH, €€ 3HAYEHHE JIJIsl TOCTPOCHUSI 00pa30B MEPCOHAKEN HEMb3s IEPEOIICHUTD.
OpHa 13 BaXHEUINX LeNel Xy10KEeCTBEHHOTO POU3BEICHUS — BbI3BATh Y YUTATEIIS SMOLIMOHAJIbHBIN
OTKJIMK, 3aCTaBUTh €r0 COYYBCTBOBAaTh M COIEPEKMBATH MEPCOHAXaM, MPOHHUKASACh MEPUNETHUIMU
UX cyapObl, U MeTadopbl MOMOTAIOT CAeNaTh NepcoHakel Oosee KUBBIMHU, TAKUMHU, YTO B HUX U B
UX YyBCTBa XOYeTCsl BepuTh. MeTadopbl CIOCOOHBI BHIMOIHATH OLEHOYHYIO (PYHKIIMIO, TIEpeaBaTh
CMBICTIBI, KOTOPBIE HE MOAJAI0TCS MPSMBIM HOMUHAIUAM. [IpoOnemoit MeTadopbl 3aHUMATUCh MHOTHE
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uccienosarenu, k npumepy, B.M. Apuonsa, H. JI. ApytionoBa, A.H. bapanos, B.B. Bunorpaznos,
10. H. Kapaynos, B. H. Tenus, A. I1. YUynuaos u ap. [Ipu 3ToOM He ciemyeT 3a0bIBaTh, YTO JTAHHOE
CPEICTBO BBIPA3UTEIBHOCTH SIBIIETCSA HE TOJBKO CIIOCOOOM Mepeaadr HeoOXoAuMOon HH(popMaluu u
pellIeHus: SCTeTHUecKoi 3a1aun. Meradopa Takke MOKET ObITh UCTOYHUKOM CBEJICHUH O KYJIBTYpe
CTpPaHbI, B KOTOPOI 5KUJT aBTOP MPOU3BEACHUS, OTPaKaTh HAIMOHAIIbHYIO CTIeUU(UKY TaHHOM CTPaHBI.

CTpyKTypHO-CEMaHTUYECKUN aHaIU3 MeTadopbl MO3BOISIET OCBETUTh HE TOJIBKO CIEHU(UKY
MOTUYECKOTO OCMBICIICHUSI MHpa aBTOPOM, HO M 3aCBUJIETEIILCTBOBATH BO3MOXHOCTH SI3bIKa B
Pa3BUTHUU CEMAHTHKHU JIEKCUUECKUX €IUHHII, B3aUMOJCHCTBHUS NPSIMOro, IEPEeHOCHOTO U 00pa3HOTo
CJIOBOyNOTpeOIeHHs] KaK MpPOSBICHUS JUHAMUKH CIIOBapsl JIMTEPATypHOro sizbika. B Haiie Bpems
yUYEHBIE MBITAIOTCS CO3/1aTh TEOPHUI0 MeTadopbl, KOTOPast BKIII0Yaia Obl B ce0st B3IIsIIbI a0COIIOTHO BCEX
HAy4HBIX OTPACei Ha 3TO SIBJICHUE, K IPUMEPY, B3I A (pusiocodun, ICUXOIOTUH, TUTEPATYPOBEICHHUS.
OTO IPOUCXOIUT OTOMY, UTO MeTadopuyecKoe yrnoTpeOieHue CI0B 3aJeHCTBYET 0COObIE MEXaHU3MBI
BOCIIPUSTHS B MO3T€ UETIOBEKA, KOTOPbIE N3y4al0TCs HE TOJIBKO TMHTBUCTUKOM, HO M IPYTUMU HayKaMH.
Opnako BeIpabOTaTh 3Ty €AUHYIO TEOPUI0 MeTadOopbl MPEACTABISETCS TOBOJIBHO CIOXKHOMN 3a7avei,
TaK KaK Kak/1as U3 BHIIICYTIOMSIHYTHIX HayK UMEET CBOM METO/Ibl UCCIIEIOBAHUS U CBOM COOCTBEHHBII
anmapar HMccieloBaHUs. B JMHIBUCTHKE K€ CTapaloTcsl coueraTh M3ydeHHe MeTadopbl METOAaMH
JUHTBUCTUKH C HapaOOTKaMHM, IOJYYEHHBIMH B pe3yJbTaTe HCCIEeIOBaHUM MeTapophl APYTUMU
HAy4YHBIMU OTPACIISIMHU.

Heau u 3agaun. Lens nanHOTO HCcnenoBaHUS — UCCIeN0BaTh MeTadopbl B pOMaHe-AHIOTUN
Kab6nema Kymaaunosa «/lapad03», yTo-0bl 10Ka3aTh UX 3HAUUMOCTH JIsl 00JIe€ MOJIHOTO MOHUMAHUS
TEKCTa U CO3/1aHus 00pa30B MEPCOHANKEIH, a TAK)KE IPOCIIEINUTh, KAK MMEHHO MeTadopbl MOTYT IIPHUIATh
MIPOU3BEICHUIO HAIIMOHAJIBHBINA XapaKTep.

O0beKTOM JaHHOI0 MCCJIeI0BAHNS SIBIISIOTCS HEMOCPEACTBEHHO MeTa(dophl, HCIIOIb30BaHHbIE
B pomaHe-auioruu «Jlapabos».

IIpenmMeToM JaHHOIO McC/IeIOBAHUS SBISIIOTCS YacTHbBIE Cly4yau ynorpebsieHust Mmetadopbl B
JTAHHOM TIPOU3BEJCHUH U €0 BIMSHUE HA BOCIPUSATUE poMaHa-AuiIoruu «/Japadosy.

Ilenb, 0OBEKT W HpPEeaMET HCCIEAaBaHUA ONPENCIUIN Kpyr 3aJa4d: Jarh OIpeIesieHue
CTHJIUCTUYECKOMY MpUeMy MeTa(ophbl, IPOAHATU3UPOBATH POJIb METAPOPHI B XyI0)KECTBEHHOM TEKCTE
Ha npumepe npousBeaenus Kadnema Xymanunosa «/lapado3» 1 paccMOTpeTh pa3Iu4HbIE CIIOCOOBI
nepeBosia Metadop, a TakKe BBISICHUTD, KaK MIPH MOMOIIN MeTa(opbl MOKHO IPUIATh IPOU3BEICHUIO
HAI[MOHAJILHYIO OKPACKY.

MarepuaJjibl 1 MeTOAbI

B xonme uccrnenoBanus ObLTU HCIOJNB30BAHBI CIEAYIOLIME METOMBI: METOJ KOHTEKCTYalbHOTO
aHanM3a M METOJl CTHJIMCTUYECKOrO aHalMu3a XyI0KeCTBEHHOTo TeKcTa. B maHHOM uccienoBaHUM
METOJi KOHTEKCTYaJIbHOTO aHaJIM3a HCIIOJNb30BAJICS JJISl BBISIBICHUS CBSI3M TEKCTa aHAIU3UPYEMOTO
MPOU3BEJICHUSI C HAlMOHAJIBHON KapTUHOW MHUpAa CTpaHbl B KOTOPOW BOCHUTHIBAJICS aBTOP
IIPOU3BEJICHUS, Yepe3 HCHoib3yeMble B HeM MeTadopsl. Metadopsl ObUIM CHCTEMaTH3UPOBAHBI
C MOMOIIBIO JIAHHOTO METOZa, ObUI OMpEeAeNieH UX CTAaTyC M BBISIBJICHA UX POJIb B JAHHOM TEKCTE.
MeTon CTUIMCTHYECKOTO aHallh3a XYyJA0KECTBEHHOTO TEKCTa HUCHOJIb30BAJICA JJS TOTO, YTOOBI
BBISIBUTH OCOOCHHOCTH, MPUJAIOIINE TAHHOMY TEKCTY SKCIPECCUBHOCTH M OMOIMOHAIIBHYIO OKPACKY.
[TomoOHOM 0COOEHHOCTBIO KaK pa3 sBIACTCS Haludue Metadop, KOTOphle MPHUAAIOT o0pa3am
MEePCOHAXKEU, CETTUHTY U OMHUCHIBAEMBIM C IMOMOIIBI0 HUX 00BEKTaM JOMOIHUTEIbHbIE KOHHOTAIUH.
B pabGore Taxke mcnoib3oBasics AeHUHUIIMOHHBIA MeToA. [lepuHUITMOHHBI MeTOo Mpe/anoiaracT
pPaccMOTPEHHE CIIOBAPHBIX OINpPENETICHUN HMCCIeNyeMbIX SI3bIKOBBIX €AMHMII U ObLI MCIOIb30BaH B
JTAHHOM HCCJIeIOBAaHUHU JIJIS Ja4M onpeiesieHus MeTadope B LIeJIOM U €€ Pa3HOBUTHOCTAM B YACTHOCTH.

Metononoruyeckoii 6a3oii uccieA0BaHUS MOCTYKUIU HAyYHbIE TPY/Ibl KaK OT€YECTBEHHBIX, TaK
u 3apyOexHbIX yueHbIX, Kak: M.B. Apnonsa, H.[[.ApyTtionoBa, D. Mak Kopmak, B.B. Bunorpanos,
Jx. Jlakodd, A.Hoit6epr, FO.Haitna, A.M. Annamesa, K.lOcynos u npyrue.
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Obcyxnenue.

Tak kak B MeTadopax 3a105KeH ITyOOKH I CMBICI, TOPOU MOHSATHBIN TOIBKO TEM, KTO BOCITUTHIBAJICS
B TOU K€ KYyJIBType, UTO U aBTOP XYyJAOKECTBEHHOTO MPOU3BENCHHUS, OHU OBIBAIOT IOBOJBHO CIIOXKHBI
s niepeBofa. K mpumepy, B Ka3aXCKOM sI3bIKE BBIpaKEHHE «XaH KapIIbIFbl KYJaKka THiciMen» [8]
03HAYAET «KaK TOJBKO y3HaB» [9] HO, €CITU ero MePEeBECTH IOCIOBHO KaK «IIPUKa3 XaHa JI0IIeN 10 yXay,
oHO moTepsieT cBoe 3HaueHue. [lepeBoqunku 3.bynanoBa u TOO «Acrtana-Ilepconan» nepesenu ero
Kak «YcTbllaB o pukase xanay, «He raised the alarm» [10] coorBeTcTBeHHO. Hekotopbie MeTadopbl
MOTYT ¥ BOBCE MEHSThH CMBICT B 3aBUCIMOCTH OT KOHTEKCTA, IeTiasi IepeBo ellle TpyaHee. MHoroe mpu
nepeBozie MeTadop 3aBUCUT OT HABLIKOB U YPOBHs 3HaHMIA nepeBoguuka [1]. [Toctapaemcs B naHHOM
cTarbe Ha mpumepe meradop, cozganubix Kadnemom XymanuiaoBeiM B cBoeM poMmaHe «Jlapa®o3»,
MoKa3aTh crenuduKy ux rnepeBoja.

Pe3yabTaThl Hccae10BaHUS

HccnenoBarenn mpeasiararoT pa3nudHble crnocoObl mepeBoga metadop [2]. XoTh ceituac
W HET OJHOT0 OOIIero MHEHHMS O TOM, KaK JOJDKHBI TMEPEeBOAUTHCS MeTadopbl, BCE KE €CTh
HECKOJIbKO TIOMYJSPHBIX TOAXOAOB M CHOCOOOB, KOTOPBIE MOTYT MOMOYb C THepeBoaoM. CaMbIiMH
pacnpoCTpaHEHHBIMH cIIOCcO0aMu mepeBoaa MeTadop SIBISIOTCA:

1. locnoBubI# iepeBon MeTadopsl. Kak npaBuiio, camblit y1oOHBIH cr1oco0, TIIaBHBIN HETOCTATOK
KOTOpPOTO 3aKJI0YaeTcs B TOM, YTO OH Jalieko He Bcerna paboraer. K mpumepy, B pomaHe-IUIOTHH
«/lapabo3» ectb cTpoku «EHA1 mekapa mediHae KaKMaHbH KUTTIH ycTam» [8] - “T'paHuIlbl U AepKHUT,
MOXHO CKa3aTb, KJII04M OT ee BopoT [9]. Kak Mbl MoxeM BuIeTh, MeTadopa mepeBeieHa 3/1ech
JOCIIOBHO, TIepeaBasi KOHHOTAIINIO MeTa(opbl, XOTs JOCIOBHBIM NIEPEBO/I HE Jall Takoro ke 3ddexra,
Kakoil ObLJI B OpUTHHAJE MPOU3BEACHUSA. B opurnHanbHON HUTaTe yIOMUHAETCS «IleKapa mebiHe»
o0pa3, BecbMa OMU3KHI Ka3aXCKOSI3BIYHOM KYIBTYpe, H300paKaeT «IJIOTHHY, Oapbep, 3aIIHTYy, 3aMOK,
CO3JIaHHBIN JJIS 3alIUTH OT MPOTUBHUKA». B pyccKos3bIuHOM KynbType 00pa3 «iekapa mediHae» He
HMMEET TAKOTO ITyOOKOT0 3HAYEeHHUS KaK B Ka3aXCKOM SI3bIKE, TaK KaK B CPETHEBEKOBbE BOGHHAS CUCTEMA
KOYEBBIX HApOJOB OCHOBBIBAJIACh Ha ()OPMUPOBAHUU PyOEkKa ISl CpaKEHHsI IPaBOE U JIEBOE KPBLIO,
nepe KOTOPBIMU HAaXOJIUTCS KapayiibHasl TpyIa, OMpeIestoliasi HalpaBlieHne IPOTUBHUKA, TO €CTh
CTPaHCTBYIOIIAs YacTh apMUU. B utore, mpu 10CIOBHOM MEPEBOJIE TEPSETCS YaCTh IMOIIMOHATEHOTO
BO3JICHCTBHS, KOTOpOE MeTadopa JI0KHA OKa3bIBaTh HA YUTATEIIS.

2. [lepeBoa, KOTOPBIM CO3[aH Ha OCHOBE TAaKOTO k€ 00pa3a, 4TO MCIOJIB30BaH B M3HAYAIHHOU
metagope. [Ipumep nogoGHOTO EepeBoaa MBI MOXKEM BHIETH B clieHe Koraa Kaban6aii 6aTeip HaMepTBO
najiaeT Ha TPUBY CBOETo BepHOro ToBapuiia Kybaca:

AoKa )KacTBIFbIHA aJTAHCHI3 0ac KOWBITITHI [§]
[TosoxuB rosoBy Ha NOAYLIKY cMepTH [9]
Put his head on death’s pillow [10]

CnoBo «Ajan >KacTbIFbIHA» HCIONb3YeTCS 3/leCh B KauecTBe MeTadophl, TaKk KaKk OHO
ACCOLIMUPYETCS CO CMEPThI0. B pycCKOM M aHTIHICKOM SI3bIKaX OHO MMEET CXOXKYH0 KOHHOTAIIMIO,
MO3TOMY MEPEBOTYHK HE CTall €T0 3aMEHSTh, 3HasA, YTO OHO BBHI30BET HYXKHYIO aCCOIHAIIMIO U BEPHO
MepeIacT CMBICI UCIIOIb30BAaHHOM aBTOPOM MeTa(ophI.

3. IlepeBoa, KOTOPBI OMMPAETCS Ha MOX0XKHIT 00pa3, KOTOPBI MOXKHO HAllTH B si3bike. K mpuMepy:

ToIpc eTkeH ABIOBIC JKOK [ 8]
MeptBas TuinHa [9]
Complete silence [10]

Kazaxckas metadopa «TeIpc eTKeH ABIOBIC )KOK» KOTopasi He Oy/leT MOHATHA, €CITU MEPEBECTH €¢
JIOCIIOBHO MJIM CO CXOXKUM 00pa3oM (HET 3ByKa IIendka). B pycckos3pIdHON KyIbType TaK HE TOBOPSIT,
MO3TOMY TpU TEPEeBO/EC TEKCTa  MepeBOTYMKOM 3.bymaHoBo#l ObLIO MCHONIB30BaHO —MeTadopa,
“MepTBas TUIIIMHA UMEIOIIIAs B PYyCCKOM s3BIKE TaKOE ke 3HaueHue. B aHmmiickoM BapuaHTe epeBoja
TOO «Actana [lepconan» ucnonsiyetr «Complete silence», 4To BoOJIHE COOTBETCTBYET OPUTHHAIY U
MOJTHOCTBIO MEPEIaeT CMBICI 10 aHITIOA3BIYHOTO ynTarens. [Ipu Takom nepeBoje COXpaHseTCs CMBICT
MeTadopsl, a Takke 3((eKT, KOTOPbI OHA MPOU3BOIUT HA YUTATEIS.
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4. O6bsacuenue meradopsl. Kak npaBuiio, JaHHBINA NpHUeM NPUMEHSETCS TOTa, KOTa IEPEBECTH
MeTadopy 0e3 ToTepH CMBICIIA, 3aJI0KEHHOTO B HEll, He MPEeACTaBIsAeTCs BO3MOXKHBIM. K 00bscHEHNIO
MeTadopsl MPUOErarT TOrAa, KOoraa Ipyrue crocoOsl mepeBona Metadopbl He paboTaIOT, TaK KaK 3TO
BEZICT K IOTepe 00Pa3HOCTH MPOU3BEICHUS. SIPKUM IPUMEPOM MOXKET CITYKHUTh:

Ay3biHa Maii [§]
TBoumH ycTamu fa Me UTH [9]
May God grant your words come true [10]

B nmanHom mpumepe «Ay3piHa Mait» (Maciio B poT) HE CyIIECTBYeT aHAlOTa B PYCCKOM U
AHTIMHCKOM SI3BIKaX, YTO MPUBEIIO K 00bsIcHeHHIO MeTodopsl. Metadopa AyssiHa mait ([a cOymyTcs
TBOM cJioBa!) TOBOPUTCS YEIIOBEKY, IPUHECIIEMY XOpoIIyo BecTbh. [lepeBoqunku 3.bynanosa u TOO
«Acrana Ilepconam» npumennnu «TBoumu ycramu na men nuth» U «May God grant your words
come true» MPUMEHUB IMPUEM OObSICHUTEIFHOTO IIEPEBO/IA, YTO B CBOKO OUEPEIh SBIISTIOTCS METapOpoid
MEPEBOANMOTO SI3bIKA U MOJIHOCTHIO COOTBETCTBYIOT OPUTHHAITY.

5. Ynanenue metadopsl u3 npousseaeHus. K Takomy criocoOy nepeBoIdrKk nmpuderaeT TOIbKO B
TOM CJyuae, KOTrJia CYUTAET, UTO yaajieHue MeTadopbl HUKAK HE MOBIUSAET HA CMBICI MPOU3BEICHUS.
DTOT METOJ] CYUTAETCS BEChbMa PAJAUKAIBHBIM U IPUMEHSIETCS IOBOJIBLHO PEJIKO.

6. I'mnepOonu3zaius metadopel. MHorma npu mepeBone MeTadopbl MEPEeBOAYUK HE TOIHKO
COXpaHseT M3HAYaJbHBIA CMBICT, HO M THIEPOOIU3UPYET €ro, M00aBIisisi CIOB C SKCIPECCHBHOU
OKpackoi, uToObl MeTadopa npousBesa Oosbliee BrieyaraeHne Ha yntarens [3]. [Ipumepom nanHoro
NIEPEBOAUYECKOTO ITPHEMA:

TyKbIMBIM Ty37all KypbIMachiH [8]
He naii nicue3nyTh ¢ Jviia 3eMJid MOMM KOpPHSIM [9]
May my descendant not be lost [10]

«TyKBIMBIM TY3/1aif KYPBIMAChIH» UMEET 3HAUCHHE MPOILICHUS O COXpaHeHuu pojaa. [lepeBogunk
3.bynanoBa 11 OOJBINETO YCHJICHHS SKCIPECCHBHOM OKpacku Mmeradopsl ucmnoibdyer «He mai
MCYE3HYTh C JIMLA 36MJId MOUM KOPHSIM» UMEIOIIee 3HAYEHUE - IEPECTaBATh CYIIECTBOBATh, yMUPATh.
TOO «Acrana Ilepconam» ucnoab3yeT aHIIOA3BIYHYI0 MeTadopy «May my descendant not be lost»
(ITycTp MO¥i MOTOMOK HE MPONAET) MOTHOCTHIO Mepe/iaB KOHHOTAIMIO Ka3aXxCKoil MeTadopshl.

Crout Takxe yrnoMsiHyTh 00 aCTIEKTaxX SIBISTFOIIUMHUCS CAMBIMU BaXKHBIMU ITPH ITepeBojie MeTadop.
OO01Ien3BeCTHO, YTO OHON M3 IIABHBIX (PYHKIIUNA METa(QOPHI SBISICTCS] SMOIIMOHAIBHO-OIIEHOYHAS, TO
€CTh, CIIOCOOHOCTH MeTaOphl BHI3BIBATH OMPECIICHHBIN YMOIIMOHANBHBIN OTKINK Yy YUTATENs U JaTh
OIICHKY OMUCAHHOW B MPOU3BEIEHUHU CUTYyalluu 00 00bekTy [4]. JlaHHbI 2P eKT, KOTOphI uMeeT
MeTadopa B OPUTHHATBHOM TIPOU3BEICHUH, TOJKCH OBITh COXpaHEH MpH MepeBoze. TakuM odpazom,
MOYKHO BBIJICJIUTH CJIEAYIONINE aCeKThl, BaXKHbIE JIJIs IepeBojia MeTadop:

CoxpaHeHue cMmbIciia. DTO SIBISETCS MEPBbIM U CaMbIM INIABHBIM YCJIOBUEM IPU NEPEBOJE HE
TOJILKO MeTadop, HO U JIFOOBIX JPYTUX JIMTEPATypHBIX MprueMoB [5]. Meradopa B mepeBoje T0IKHA
UMETh TO K€ 3HaU€HHUe, UTO OHA UMeJia B OPUTMHAIBHON KHHUTE.

CoxpaHeHre IMOIMOHAIBHON COCTaBISIONIEH. DTOT acleKT 0COOCHHO BaXKeH ISt MeTadophl,
TaK Kak IaBHas ee (DyHKIUS 3aKITF0YacTCS B SMOIMOHAIBHOM OTKJIMKE, KOTOPBIH OHA BBI3BIBACT Yy
yuTaTess.

CoxpaHeHHe CTHIUCTHYECKHX ocoOeHHocTell meTadopsl. Ecam metadopa B opuUrHHaIBLHOM
MIPOU3BEJICHUN OTHOCHUTCS K Pa3rOBOPHOMY CTHIIIO, TMEPEBOAYUK JODKEH MOA0O0paTh MOAXOISIIUN
[0 CTUJIIO SKBUBAJICHT, YTOOBI NEpeaTh HE TOIBKO 3HAUE€HUE METa(ophl, HO U €€ CTHIUCTHYECKYIO
OKpacky [6].

BriBoabI

B uenom, MOXXKHO 3aKJIIOYUTH, YTO B 3aBUCHUMOCTH OT TOTO, €CTh JH Yy MeTa(opbl XOpPOIIUN
DKBHUBAJICHT B SI3bIKE, Ha KOTOPHIH €€ MEepeBOMAST, MEPEBOAUYMKH MPUMEHSIIOT pa3HbIE CIOCOOBI
nepeBoga meradop. Tem He MeHee, eCTh aCTeKThl, KOTOPBIE HEJIB3sI YIIYCKaTh IPH IEPEBOIC JAHHOTO
JUTEpaTypHOro IprueMa B JII000M ciyyae, KakuM Obl criocoO0oM MepeBo/ia He OIb30BaICs IEPEBOTUHK.
DTUMHU acleKTaMu SBISIOTCS COXpPAaHEHHE CMbBICIa MeTa(opbl, COXpPAHEHHE €€ CTUIIMCTHYECKOM
OKPACKH M COXPAHECHHUE YMOIIMOHAIBHOTO 3(h(heKTa, KOTOPHIH OHA MPOU3BOIUT HA YUTATEIIS.
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Anmarna. Makana MeradopaiblK KypbUIBIMAAPIBIH aylapMa epeKIIeNiKTepiH TalaayFa
apHanrad xoHe K.OKymaninosteiH «/lapa®o3» OUIOTHACHIH Tajjay HETi3iHAE KacajafaH. OJEeMHIH
TNk OeifHeciH jkacayga mertadopanap epekme pen arkapaael. Omap opTypii (QyHKUUSIAP.IBI
opeIHIaKAB. MeTtadopanapaplH MarbIHACHIHBIH TaOMFAThl aHa TIUTIHIH (QOHABIK OlLTiMiMeH, Oenrini
Oip XaJbIKTBIH MOJEHH JXOHE TapHUXH JJCTYpPJIEpIMEH, COHAal-aK JKeKe TYJIFAaHBIH IMPaKTHKAJIBIK
TOXIpUOECiMEH THIFbI3 OailIaHbICTHI.

Makanana metradopanapabl ayIapyablH €H KSH TapajfaH anThl dfici kenripinred. YKomnapasiH
opkaiiceichl «J/lapabo3» poMaHBIHAH ajbIHFAaH MbICAJIMEH HerizaenreH. Meradopanapasl aynapy
Ke3iH/Je MaHBI3Ibl ACHEKTiIepre Hazap ayaapbuiajabl: MeTadOpaHbIH MarblHACHIH CaKTay, OHBIH
CTWJIMCTHKAJIBIK OOSybIH CaKTay )KOHE OKbIPMaHFa SYMOIIMOHAJIIBI OCEPIiH CaKTay.

Tyiiin ce3nep: meradopa, aymapma, CTHIMCTHKAIBIK €pEKIIETIKTep, aylapMaiibl, dIcOHET,
KOPKEM MOTiH, MaFbIHa, KOHTEKCT

Abstract. The article is devoted to the analysis of the specifics of the translation of metaphorical
constructions and is based on the analysis of the dilogy «Daraboz» by K. Zhumadilov. Metaphors play
a special role in creating a linguistic picture of the world. They perform many different functions. The
nature of the meaning of metaphors is inextricably linked with the background knowledge of a native
speaker, with the cultural and historical traditions of a particular people, as well as with the practical
experience of an individual.

The article presents six of the most common ways to translate metaphors. Each of the methods
is justified by an example from the novel «Daraboz». Attention is paid to important aspects in the
translation of metaphors, which are: preservation of the meaning of the metaphor, preservation of its
stylistic coloring and preservation of the emotional effect that it produces on the reader.

Key words: metaphor, translation, stylistic features, translator, literature, literary text, meaning,
context
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Annotation. This article investigates the practical and functional aspects of intensifiers in the
context of current English phraseology. These linguistic components, which enhance the intensity
or emphasis of a word or expression, have a significant impact on communication by influencing
the meaning and stress of language. This research examines how intensifiers operate within modern
English phrases, providing insights into their pragmatic significance and varied functional roles in
diverse linguistic settings.
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Introduction

In English literature, language serves a crucial role in conveying meaning and emotion. Extensive
research has been conducted on the functional pragmatic aspects of intensifiers in modern English
phraseology. One significant aspect is their use to convey emphasis and intensity, as well as establishing
rapport with the listener. The diachronic study of intensifiers has revealed their evolution over time
and varying constraints relative to each other. Moreover, it has been highlighted that these linguistic
elements can serve multiple communicative functions depending on the context [1].

The study of intensifiers in modern English phraseology is a captivating area that explores the
overlap between functional and pragmatic aspects of language. Intensifiers are essential in shaping
the meaning and impact of expressions, contributing to the subtle communication that characterizes
contemporary English discourse [6]. Scholars have found that these linguistic tools not only enrich
the depth and emphasis of the text but also contribute to representing emotions and attitudes of
characters. Intensifiers are essential in heightening the attributes, actions, and conditions conveyed
by lexical elements. They enable writers to effectively express intense emotions and create a more
engaging reading experience for audiences. Furthermore, intensifiers indicate the force of speech acts,
allowing speakers to maximize dramatic impact in communication and captivate listeners’ attention.
The examination of intensifiers in English literature has also illuminated their historical development,
highlighting how specific intensifiers have evolved or become obsolete over time. Numerous research
works have delved into the role and importance of intensifiers in English literature with particular
emphasis on their significance and meaning.

Lebedeva and Pavlova state that intensifiers “are used to emphasize or weaken propositions
and express the speaker’s stance, their individual connotation depends on the quality and type of
the linguistic item that is being modified” [5]. Consequently, intensifying means have an expressed
pragmatic purpose, since the communicative-pragmatic goal of intensification is also the speaker’s
desire to make the statement more convincing for the interlocutor, to enhance its impact on the
addressee.
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Professor A.V. Kunin defines phraseological intensifiers as units with altered meanings of their
components, leading to an intensified meaning for the entire phraseological unit. In his works, Kunin
examines these intensifiers in terms of their origin, formation methods, and contemporary usage
in modern English. He analyzes them from structural-semantic and grammatical perspectives and
classifies them as nominative adverbial phraseological units within his idiomatic classification system
[3]. Intensifiers can be classified into three groups based on their structure: single-vertex, double-vertex
word combinations with variable structure, and two-vertex and three-vertex intensifiers in the form of
subordinate clauses. These intensifiers consistently include conjunctions such as “as” or “like” [5].

Most phraseological intensifiers of this type contain one independent unit (i.e., independent units,
consisting of one significant, one subordinate and two or three subordinate lexemes). Intensifiers have
a syntactic connection, so they are attached to certain parts of speech, and can be regarded as peculiar
semicomparative units. A.V. Kunin divides them into two types: intensifiers of adjectives and adverbs
and verbs intensifiers [3]. To the first type, he includes such phraseological intensifiers as: as anything,
as blazes, as hell, as the devil, as old boots, as all get-out — hellish, devilishly, damn [2].

The second type, according to A.V.Kunin, is the most a large phraseological intensifiers group
and includes the following units: like one o’clock — accurately, punctually; like billy-o, like blazes
— strongly, extremely, awful; like fun — vigorously, swiftly, very quickly; like hell, like mad, like the
devil — like hell, damn, devilish; like a bat out of hell — at full speed, at full power; like nobody’s
business — without end, fucking deftly; like old boots — with all his might, etc.

In modern English there are several intensifiers with more complex structure, based on completely
rethought combination of words with the structure of the subordinate clause: as they come, as you
please — extremely, exceptionally; as they make them, as the day is long — extremely, exceptionally,
terribly. Full expressive rethinking overcomes the partially predicative structure of these turns and
their significance is integral, intensifying.

This article concentrates on the operational aspects of intensifiers, investigating how these
language components function to amplify or reinforce the meaning of words or phrases in different
situations. Furthermore, comprehending the pragmatic aspect of intensifiers is equally crucial as it
entails grasping the social and communicative roles they fulfill in actual interactions. Intensifiers are
linguistic elements employed to bolster or highlight the significance of other words. Intensifiers in
English, such as “very,” “extremely,” and “totally,” play a significant role in shaping the meaning
and tone of a sentence or phrase. Studying intensifiers involves grasping their contribution to overall
expression. The study of modern English phraseology delves into contemporary usage, emphasizing
current linguistic expressions rather than historical forms of language. It is essential to comprehend the
utilization of intensifiers in present-day language to capture its dynamic nature effectively.

This article explores the study of phraseological intensifiers in linguistic analysis, a method
used to systematically examine and understand language structure, function, and meaning within a
given text or discourse. This approach can be applied to different aspects of language such as syntax,
semantics, phonetics, and pragmatics. In modern English phraseology, there is an examination of how
these linguistic elements operate within the context of communication and expression.

As mentioned previously, A.V. Kunin categorizes them into two groups: intensifiers that modify
adjectives and adverbs, and those that modify verbs. The first group encompasses phraseological
intensifiers such as “as anything,” “as blazes,” “as hell,” “as the devil,” “as old boots,” and “as all get-
out” — which can also be expressed as “hellish”, “devilishly”, or “damn” [4]. We will now delve into
the significance of these phraseological intensifiers.

| A.V. Kunin categorizes phraseological intensifiers into two distinct types: “

[ intensifiers of adjectives and adverbs [ verbs intensifiers |
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as anything like one o’clock
accurately, punctually;

as blazes like billy-o, like blazes
strongly, extremely;

as hell like fun
vigorously, swiftly, very quickly;

as the devil like hell, like mad, like the devil
like hell, damn, devilish;

as old boots like a bat out of hell
at full speed, at full power;

as all get-out like nobody’s business
without end, fucking deftly;

like old boots

with all his might.
Figure 1. Phraseological intensifiers according to A.V. Kunin

“As anything”.

3. Definition and Classification:

The expression “as anything” is commonly used idiomatically to emphasize a specific quality or
characteristic. When an individual describes someone or something as “as anything,” it indicates that
the person or thing possesses the mentioned quality to an extraordinary or remarkable extent.

For example:

1. “She’s as smart as anything” means that she is exceptionally intelligent.

2. “It’s as hot as anything outside” indicates that the weather is extremely hot.

3. “He’s as stubborn as anything” suggests that he is very stubborn.

The use of “as anything” in these phrases serves to emphasize the intensity or extent of the
quality being described, lending a colloquial and informal tone to the statement.

2. Semantic Functions:

The phrase “as anything” is frequently utilized in English to emphasize or compare. It’s an
informal expression that enhances the adjective or adverb it modifies. Here are some common uses and
examples of how “as anything” is typically employed:

Intensification/Emphasis:

She’s as stubborn as anything.

He's as smart as anything.

1. Comparison:

This car is as fast as anything on the market.

The restaurant is as busy as anything on weekends.

2. Surprise/Exclamation:

That joke was as funny as anything!

She can dance as well as anything.

3. Negative Comparison:

He's not as reliable as anything.

The weather is not as nice as anything today.

4. Questioning Intensity:
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Did you see her reaction? She was shocked as anything!

Why are you working so hard, as anything?

In these examples, “as anything” is used to intensify the quality being described or to compare it
to a significant degree. It’s a flexible expression that can be employed in various contexts for emphasis
or to add a degree of vividness to the statement. Keep in mind that the use of such phrases can vary
based on regional dialects and personal communication styles.

4. Contextual Variation of “as anything”

The phrase “as anything” is often used in English to convey emphasis or comparison. It is a
colloquial expression that is typically added to an adjective or adverb to intensify its meaning. The
contextual variation of “as anything” can change depending on the adjective or adverb it is modifying.
Here are a few examples to illustrate the point:

1.Hungry as anything:

Context 1: “After the long hike, I was hungry as anything.”

Context 2: “He worked through lunch and by mid-afternoon, he was hungry as anything.”

2.Happy as anything:

Context 1: “She was happy as anything when she got the news.”

Context 2: “The children were happy as anything playing in the park.”

3.Tired as anything:

Context 1: “After the marathon, I was tired as anything.”

Context 2: “Having worked overtime for several days, she felt tired as anything.”

4 Fast as anything:

Context 1: “The car sped away from the traffic light, fast as anything.”

Context 2: “He ran fast as anything to catch the bus.”

In each of these examples, “as anything” serves to intensify the adjective or adverb that precedes
it. It’s a way of emphasizing the degree or extent of the quality being described. The specific context
will dictate the meaning and nuance of the expression.

5. Syntactic structures of “as anything”.

The phrase “as anything” is a common idiomatic expression in English. It is often used to
emphasize a particular quality or characteristic to an extreme degree. Here are some examples of how
“as anything” can be used in syntactic structures:

1.Adjective + as anything:

* She was happy as anything when she heard the news.

* He’s stubborn as anything.

2.Adverb + as anything:

* He ran as fast as anything to catch the bus.

* She sings beautifully, as anything.

3.Comparative + than anything:

* This cake is sweeter than anything I’ve ever tasted.

* She’s taller than anything.

4 Noun + as anything:

* That child is curious as anything.

* The car is expensive as anything.

5.Verb + as anything:

* She laughed as loudly as anything.

* He works as hard as anything.

“Like one o’clock”

1. Definition and Classification:

The phrase “as anything” intensifies the quality or action being described, lending flexibility
across different parts of speech and contexts. Similarly, “like one o’clock™ is informally used to convey
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similarity or approximation rather than a specific time, indicating a flexible agreement instead of an
exact commitment.

This expression can be categorized as colloquial or informal language. It is frequently used in
casual conversations with friends, family, or acquaintances. The use of “like” in this context suggests
a level of flexibility or approximation, allowing for some leeway in the specified time.

It is essential to acknowledge that this phrase may not be appropriate for formal or professional
environments where precise scheduling is usually anticipated. In these instances, it is generally more
fitting to specify an exact and accurate time rather than using informal expressions such as “like one
o’clock.”

2. Semantic Functions:

The expression “like€one o’clock™ can serve various semantic purposes depending on the context
in which it appears. Here are several potential interpretations:

Time Expression.

This expression is commonly used to indicate an estimated time. For instance, when someone
says, “I’ll meet you at around one o’clock,” they are implying that the meeting will take place
approximately near one o’clock, but not necessarily precisely at that time.

Comparison or Similarity:

In certain instances, “like” is employed to express similarity in a comparative manner. For
example, when someone states, “It’s like one o’clock,” they might be implying that the time is near or
resembles one o’clock.

Informal Expression:

The utilization of “like” in this situation could also add to an informal or conversational style. It
may serve as a means of conveying an estimation without being overly exact or strict.

Hedging or Uncertainty:

Using “like” in a time expression can also imply a degree of uncertainty or flexibility. It could
suggest that the speaker is not providing an exact time and is leaving some room for adjustment.

The specific meaning will depend on the broader context of the conversation or statement in
which the phrase is used.

3. Contextual Variation of “like one o’clock”

The expression “like one o’clock™ is frequently utilized to indicate a high level of precision or
exactness in time. Nonetheless, its interpretation may differ depending on the specific context in which
it is employed. Here are several potential understandings:

Literal Time Precision:

Example: “I’ll meet you at the café at one o’clock.”

Interpretation: In this case, “like one o’clock™ is a way of emphasizing the precision of the
meeting time. It suggests that the person plans to meet exactly at one o’clock.

Approximate Time:

Example: “The event will start around one o’clock.”

Interpretation: In this context, “like one o’clock” indicates an approximate time. The event may
not start precisely at one o’clock but around that time.

Simile for Punctuality:

Example: “She arrives at work every day at one o’clock, like clockwork.”

Interpretation: Here, the phrase is used as a simile to highlight the person’s punctuality. It suggests
that the individual consistently arrives at one o’clock without fail.

Expression of Certainty:

Example: “His response was swift, like one o’clock.”

Interpretation: In this case, the phrase is used metaphorically to convey the certainty and
promptness of the person’s response, rather than referring to a specific time.

Comparison for Regularity:

Example: “The train departs every day at one o’clock, like clockwork.”
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Interpretation: In this context, “like one o’clock” is used to convey the regular and predictable
schedule of the train departure.

The exact meaning can depend on the surrounding context of the statement. It’s a versatile phrase
that can be applied in various situations to emphasize precision, regularity, approximation, or other
aspects related to time or promptness.

4. Syntactic structures of “like one o’clock”.

The expression “such as one o’clock™ is a prepositional phrase that acts as a single unit within a
sentence. Now, let’s analyze its grammatical structure:

Preposition: “like”

Object of the preposition: “one o’clock”

In this structure, “like” is the preposition, and “one o’clock” is the object of the preposition. “One
o’clock™ is a noun phrase acting as a unit. The entire prepositional phrase functions as an adverbial
phrase, providing information about the time.

Here’s a breakdown:

Preposition: “like”

Object of the preposition (Noun phrase): “one o’clock”

Noun: “o’clock”

Modifier: “one”

Together, they form the prepositional phrase “like one o’clock,” indicating a similarity or
approximation to the time of one o’clock.

Conclusion

In conclusion, the investigation of the practical and contextual elements of intensifiers in
contemporary English terminology offers significant insights into the evolving use of language.
Intensifiers have a vital function in communication by adjusting the level of emphasis, certainty, or
emotional expression within a particular statement. From a functional perspective, intensifiers enrich
and refine language, enabling speakers to communicate nuanced meanings and emphasize specific
aspects of their message.

Intensifiers are utilized by speakers to convey confidence, enthusiasm, empathy, or to soften
a statement based on the social context and interpersonal dynamics. Understanding their pragmatic
functions illuminates how language is used in diverse communicative situations and enhances our
comprehension of its social dimensions.

The examination of intensifiers highlights the significance of context in understanding linguistic
expressions. The interpretation of an intensifier often relies on context, affected by elements like
intonation, nonverbal cues, and the connection between speakers. This contextual responsiveness
emphasizes the complexities of language usage and underscores the necessity for a comprehensive
method to linguistic assessment.

The examination of intensifiers in present-day English language usage reflects the dynamic
relationship between language and society, shedding light on linguistic trends and communication
patterns. This investigation enhances our comprehension of how language serves as a medium for
effective and meaningful interaction within modern English discourse.

The study of intensifiers in English phraseology is valuable for multiple reasons. First, intensifiers
are crucial for conveying emphasis and amplifying the impact of statements. They contribute depth
and intensity to language, allowing speakers to express emotions, attitudes, and emphasize various
contexts. Additionally, they are prevalent in everyday communication, making them an excellent
area for investigating linguistic innovation and language variation. Moreover,, studying intensifiers
can provide insights into the factors influencing language variation—including the speaker’s age
gender,,and social class . Lastly , analyzing intensifiers in English phraseology has potential to enhance
understanding of their structural and functional features within linguistics [1].
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Anparna. byn makanaga MHTEHCU(PHUKATOPIAPAbIH (DYHKIMOHAIIBIK JKOHE MparMaTHKaIbIK
aCmeKTiIepl Kas3ipri 3aMaHfbl aFbUIIIBIH  (PPa3eoNoru3MaAepl KOHTEKCTIHIE KapacThIPbLIaIbL.
WuTeHcudukaropiap, co3iH HEMece Co3 TIPKECIHIH TOPEKECIH HeMece KYIIIH apTThIpaThlH TUIIIK
SJIEMEHTTEP TUIAIH MarblHACKI MEH eKIiHIH KaJbITacThIpyAa KapbIM-KaTbIHACTA INEIIyNI ped
aTkapanpl. by 3epTTey aFbUIIIBIH TUTIHIAET Ka3ipri ce3 TipKeCTepiHIerT MHTEeHCU(PUKATOPIAPIbIH
KbI3MET €Ty PEHKTEpiHe TEepeHIpeK YHUIIN, OJap/blH NparMaTHKaJblK MarblHACKI MEH OpTYpIi
JIMHTBHUCTHKAJIBIK KOHTEKCTTEP/IC aTKApaThiH (YHKIIMOHAJIBIK POJICPIH alliaibl.

Tipek ce3aep: nHTeHCH(DUKATOP, KA3Ipri aFbUIMIBIH T, (pazeonorus, GpyHKINOHATIBIIBIK,
nparMarika, KOMMYHUKAIHS, THHIBUCTUKAIBIK KOHTEKCT.

AHHoTauusi. B 3T0il crarbe mccnenyrorcs (QpyHKIMOHAIbHBIE M NparMaTudyeckhe acHeKThI
yCUJIUTENeH B KOHTEKCT€ COBPEMEHHOM aHIIMNUCKOM (pa3eosoruu. YCUIMTENH, JIMHIBUCTUYECKHE
AIIEMEHTHI, KOTOPbIE YBEIMYUBAIOT CTEMEHb WM CHIIy CJIOBA WIIM BBIPAQXKEHUS, UTPAIOT PEIIAIOLIYIO
posb B 001IeHNH, (GOpMUPYs 3HAYEHHUE U aKIEHT sI3bIKa. DTO UCCIEeI0OBAHNE YIITyONIIeTCsl B HIOAHCHI
(YHKLIMOHUPOBaHUS YCUJIUTENEH B COBPEMEHHBIX aHIIMICKUX (pa3ax, MpoiuBas CBET Ha HX
parMaTHYecKoe 3HauyeHHe U (PyHKIMOHAJIbHBIE POJIM, KOTOpble OHU OepyT Ha cels B pa3iUYHbIX
JUHTBUCTUYECKUX KOHTEKCTaX.

KioueBble c10Ba: MHTEHCU(HUKATOPBI, COBPEMEHHBIH aHIIMMCKHUNA S3bIK, (pazeosorus,
(YHKIMOHATBHOCTD, IPAarMaTHKa, KOMMYHUKAIHS, SI3bIKOBOM KOHTEKCT.
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SPEECH ETIQUETTE: LINGUISTIC-CULTURAL FEATURES OF THE POLITENESS
CATEGORY IN ENGLISH-SPEAKING SOCIETY

Abstract. The article aims to identify the specificity of the associative series linked with the
concept of “politeness” and its national-cultural relevance through an analysis of verbal communication
components.

The article aims to identify the specificity of the associative series linked with the concept
of “politeness” and its national-cultural relevance through an analysis of verbal communication
components. Additionally, it seeks to scrutinize the main characteristics of how the English
linguacultural community perceives this concept. During the linguistic study, it was discovered that
the concept of “politeness” is conveyed through diverse speech formulas and mirrors the entrenched
linguistic consciousness of individuals within the English linguacultural.

Key words:Intercultural communication, concept, linguacultural space, linguacultural concepts,
associative experiment, communicative environment, communicative consciousness

Intercultural communication poses many challenges that stem from the interlocutors’ inability
to interact and express themselves in accordance with society’s norms and their partner’s specific
expectations. These difficulties arise because every culture has its unique set of traditions, norms and
understanding of polite behavior. Disregarding these differences complicates communication and gives
rise to numerous stereotypes.

A concept is a cultural entity within human consciousness that facilitates the entrance of culture
into one’s mental world. Conversely, for an individual - an average person, not a «cultural values
creator» - a concept is a means by which they engage with culture and can, on occasion, exert influence
upon it [1, 41].

Our study of the concept «politeness» is methodologically aimed at identifying the national-
cultural specifics of its perception in the English linguacultural space. Historical and cultural heritage
undoubtedly has its imprint on the formation of certain linguacultural concepts, and on this basis, we
have tried to show how the cultural and historical heritage of the English influenced the formation of
the concept in question.

The significance and relevance of polite speech communication has been an ongoing topic of
discussion in the current times. In the absence of politeness, disputes and misunderstandings may
transpire, making it an indispensable component for conflict-free and amicable speech acts. Effective
communication demands the use of polite speech communication, a crucial element in interpersonal
communication. The significance and relevance of polite speech communication has been an
ongoing topic of discussion in the current times. The significance and relevance of polite speech
communication has been an ongoing topic of discussion in the current times. P. Brown, S. Levinson
and R. Lako are noteworthy foreign researchers who have delved into this topic. Levinson, R. Lakoff,
K. Christie, G. Kasper and several other scholars, including domestic experts such as I. A. Romanova,
N. I. Formanovskaya, L. V. Khokhlova, T. V. Larina, and A. Harcharek, have studied the concept of
politeness using various languages, considering tender, cognitive and socio-cultural aspects.
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This study aims to examine the concept of «politeness» and its lexical means of expression in
English.

Many individuals hold the belief that they comprehend the meaning of «politeness» with clarity.
Nevertheless, the definition of «politenessy is not as straightforward as it may appear initially, as each
individual perceives it uniquely. T.V.Larina observes that Politeness is understood as nationally specific
communicative category, the content of which is a system of ritualized strategies of communicative
behavior (linguistic and non-linguistic), aimed at harmonious, conflict-free communication and
compliance with socially accepted norms in interactive communication» [2, p.17].She writes that
different countries and cultures have their own understanding of politeness, which is reflected in the
language. N. I. Formanovskaya writes: «Politeness is an ethical category abstracted from specific
people, which is also reflected in language, which, of course, should be studied by linguistics» [3,
p.77]. In dictionaries (“Dictionary of Ethics™) the notion of “politeness” is understood as “...a moral
quality that characterises a person for whom respect for people has become an everyday norm of
behaviour and a habitual way of treating the interlocutor” [1, p.46]. In the encyclopaedia of ethics there
is such a definition: “.... is a set of deeds, the content and external manifestation of which correspond to
moral principles” [3, p.39]. Based on all these definitions, we can conclude that politeness is respect for
people, compliance with the rules of decency and etiquette, a manifestation of education, it is an integral
component of any communicative act. Each language level possesses its range of politeness markers.
In-depth examination of the methods for expressing politeness at the lexical level is crucial. Therefore,
one should consider the means of expressing politeness at the lexical level while simultaneously
referring to grammar or syntax. Grammatical and syntactic levels also coexist inseparably with the
lexical level. Therefore, one should consider the means of expressing politeness at the lexical level
while simultaneously referring to grammar or syntax.

Modern English is dominated by a large number of stable expressions which are used for greeting,
congratulating, refusing, thanking, saying goodbye, apologising, etc. Natural speakers of English
use them in appropriate speech situations automatically. For example, in equally social situations of
communication, such polite forms are used for greeting as: Hello!Nice to meet you!How are you!
Unequal social situations are utilized: Good morning!Good evening!Good afternoon!Welcome!

When discussing norms of speech etiquette, it is important to consider English addresses. These
play a crucial role in interpersonal communication and can affect the communicative mood between
interlocutors. According to N.G. Tyrnikova, a polite communicative act is based on an etiquette
framework, which includes addresses in greetings and farewells, as well as etiquette inclusions such as
apologies, requests and thanks [4, p.11]. The word “Madam” is a polite form of address used to refer
to a woman.

The word “Madam” is a polite form of address used to refer to a woman. Conversely, when
addressing a man, equal or senior in age, position, rank or social status, the word “sir” is commonly
used. This form of address is employed by soldiers when addressing officers, school children when
addressing teachers, salespeople when addressing customers, and waitresses when addressing restaurant
customers.

- Good afternoon! I need a double room for three days.

- Yes, sir. Give me your passport, sir.

“Sir” and “Madam” are the only acceptable forms of address for individuals whose surname or
official title is unknown. It should be noted that “Mr” and “Mrs” should be followed by the surname
to avoid sounding impolite or inappropriate. To address an unmarried woman in England, use “Miss”
with her last name.

Addressing salespeople, waitresses, and other service providers by “Miss” without a surname
has become pejorative in recent times. In British culture, it is customary to address relatives using
diminutive and affectionate forms. For instance, you may address your grandmother using a term of
endearment: Grandmother! Grandma! Nanny! Gran! To express a polite apology in English, such
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linguistic units are used as.:«Excuse mey;«I am sorryy;«Sorry»,;«Forgive mey;«I apologize fory,«l
beg your pardony. The expression “Excuse me” is used before interrupting someone or asking for
help, while “I am sorry” or simply “Sorry” translates as “I am sorry” or “I am sorry” and is used when
something has already happened. “I’'m sorry” or “I’m sorry” and are used when something has already
happened. For example:

- Excuse me, would you mind if I opened the window?

- [ am sorry, never meant to hurt you.

- Sorry that all this happened.

- Sorry, what did you say?

“Forgive me” also translates as “I’m sorry” but has a more vivid emotional coloring and is used
for deep regret or remorse. For example, “I am really sorry, will you ever forgive me?” This example
uses the lexical unit “really”, which is used to make the utterance more polite. English speakers also
use the adverbs “very”, “so” and negatively colored adjectives “dreadfully”, “awfully”, “terribly”
to reinforce the apology,that take on a positive connotation: “I am terribly sorry”. The phrases “I
apologize for” and “I beg your pardon” are stylistically more polite means of expressing apology.

The most polite lexical units when saying goodbye are: Good bye, It was nice meeting you, Take
care, See you,;See you tomorrow/next week;See you later. See you soon; Have a good trip, Good night.

Finally, let us explore the appropriate lexical means of expressing gratitude. According to
Ozhegov’s explanatory dictionary, “gratitude” refers to the appreciation of a good deed, attention or
service rendered, as well as the various ways of expressing this feeling, including official measures
of encouragement. The English language contains numerous lexical units used to express gratitude.
The most commonly used neutral forms include: Thank you, Yes, please; No, thank you, Thank you
for...I'm grateful/ obliged/ indebted to you for....

Reinforcing adverbs are used for expressiveness: Thank you so much for....I’'m very/most grateful
to you.

Sustainable phraseological expressions are also used to express gratitude. Let’s list some of them:
Thank you from the bottom of my heart for.... My most heartfelt thanks to you for... Deeply indebted.

For formal expressions of gratitude use the phrases: I would like to thank you, I would like to
express my gratitude/appreciation.

The response to gratitude is expressed by modest behavior and lexical means depending on the
content of the statement:

- Thanks for the beautiful gift.

- I am glad you liked it.

In English, there is no single lexical unit for the word “please.” Polite variants are considered to be:

- My pleasure. (It was my pleasure to do it).

- It was no bother. It was a pleasure. (It was no bother. It was a pleasure.)

- It 5 nothing/ Think nothing of it. (He s welcome.) [5, p.404].

Thus, we can conclude that the linguistic means of expressing politeness are different in
each culture. They characterize both the individual speaker and the nation as a whole. The concept
of “politeness” is complex. It includes a certain set of lexical, grammatical and syntactic means
inseparably used in the communicative act. We have paid attention only to lexical means of expressing
politeness in greeting, apology, gratitude, farewell. We also realized that the category of politeness
is characterized by a certain level of formality, which is expressed with the help of lexicon of high
and neutral tone. The linguistic means of politeness in informal situations are much less frequent. We
would like to conclude this paper with these words: “Be polite to everyone!” Thus, it is important
to acknowledge that the concept of “politeness” in the English linguacultural community is not
static. Evidence of its functioning is demonstrated through associations made by English speakers.
The distinct connotations of the term “politeness” in English communicative consciousness reflect
individualistic and collectivistic worldviews, as well as socio-cultural relations. At the verbal level, the
varying comprehension of politeness is demonstrated through the selection of linguistic means.
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AHHoTauus. B ctarbe cTaBUTCA 3a/1a4a BBIIBUTH CIIELU(UKY aCCOLIMATUBHOTO Psi/ia, CBSI3aHHOTO
C KOHLENTOM «BEXJIMBOCTb», M €ro HAlMOHAJIbHO-KYJIBTYPHYIO DPEJIEBAHTHOCTb Yepe3 aHalu3
KOMIIOHEHTOB BepOalbHOW KOMMYHHUKalMU. Llenb cTaTbu — BBISIBUTH CHEUU(UKY acCOLUATHBHOTO
psiia, CBSI3aHHOTO C KOHIIETITOM «BEXJIMBOCTB», M €r0 HAaIlMOHAJIbHO-KYJIBTYPHYIO PEeBaHTHOCTb
yepe3 aHajJIu3 KOMIIOHEHTOB BepOasibHOW KoMMyHHKanuu. KpoMe Toro, craBuTcs 3ajiaya TIIATEIbHO
U3yYUTh OCHOBHBIE XapaKTEPUCTUKU BOCIPUATHS JAHHOTO KOHIIETITA aHITIMMCKUM JIMHTBOKYJIBTYPHBIM
COLIMYMOM. B Xo/1e TMHIBUCTHYECKOTO UCCIIE0BaHUs ObUIO BBISBICHO, YTO KOHILENT «BEKIMBOCThY
nepesaeTcsl ¢ MOMOIIbI0 Pa3HOOOPA3HBIX peUYeBBIX (GOPMYI U OTPAKACT YKOPEHMBIIEECS SI3bIKOBOE
CO3HaHUE JIUYHOCTU B PaMKaX aHIJINHCKOHN JIMHTBOKYJIBTYPBI.

KawueBble ciaoBa: MexKyabTypHass KOMMYHUKAIMsl, KOHIIENT, JIMHTBOKYJIBTYPHOE
HPOCTPAHCTBO, JIMHIBOKYJIBTYPHbIE KOHIIENITBI, ACCOLMATUBHBIA SKCIEPUMEHT, KOMMYHUKAaTHBHas
cpeaa, KOMMYHUKaTHBHOE CO3HAHUE.

Anpgarnma. Makanaga BepOaibasl KOMMYHHUKAIMSl KOMIIOHCHTTEpPIH Taliidy  apKbLIbI
«CBIMTAWBLIBIKY YFBIMBIMEH OaJIaHBICTBI ACCOI[MATURTI KAaTapblH €PEKIICIITiH )KOHE OHBIH YIITTHIK-
MOJICHU ©3CKTLIITH aHBIKTay MIiHJAETI KOMbUFaH. MaKalaHbIH MaKCaThl — «CHIMAWBUIBIKY YFBIMBIHA
OailaHBICTHl ACCOIMATUBTI KaTaplapAblH EpeKIIeNiriH XOHE OHBIH YITTHIK-MOJCHH ©3eKTiTIriH
BepOanpabl KOMMYHUKAIMSI KOMIIOHEHTTEPIH Tajiaay apKblUibl aHbIKTay. COHBIMEH KaTap, aFbUIIIBIH
JIMHTBUCTHUKAJIBIK JKOHE MOJICHU KOFaMbBIHBIH OYJI YFBIMIIbI KaObLIIaybIHBIH HETI3r CUIaTTamMaliapblH
MYKHST 3epieiey MiHaeTi Typ. JIMHIBHCTHKANIBIK 3epTTeysiep OapbhIChIHAA «CHIMANBUIBIKY YFBIMBI
opTypdi ceitney hopMynanapsl apKbLUIbl OEpLTiN, aFbUIIIBIH TiJ MOJCHHUETI asChIH/IA JKEKe TYJIFaHbIH
CIHT€H TUIMIIK CAaHAChIH KOPCETETIHI aHBIKTAJIIbI.

Tipek ce3mep: MojneHueTapaiblK KOMMYHUKAIMS, KOHIEHIIHS, JHHIBOMOJCHH KEHICTIK,
JIMHTBOMOJICHHU YFBIMJIAP, ACCOIUATUBTI SKCIICPUMEHT, KOMMYHUKATHUBTI OpPTa, KOMMYHHKATUBTI CaHa.

YIK 802.2:434.2:3-71.13
Ax0emOeToBa A. E.,
I.ILH., touent, Ka3YMOuMJ um. AOblnaii xaHa,
IlIaxanoBa P. A.,
1.1. H., nipodeccop, KasHITY um.Abas
Anmarsl, Kazaxcran, aysha724 @mail.ru

O NAPEMHMOJIOTHYECKOM KJIMIIE PYCCKOI'O U KUTAHCKOTO S13bIKOB

AHHOTaHI/Iﬂ. Crarbs IOCBAIICHA HpO6J'I€MC HN3YyUYCHUA TIOCIIOBUI KaK pPAa3HOBUIAHOCTU
NapeMHUOJIOTUYCCKOT'O KIIMIIC, KOTOPast XapaKTECPU3yCTCA KaK O6H_IG‘IGJIOBCLICCKI/IMI/I (YHI/IBepcaJ'ILHBIMI/I)
CBOﬁCTBaMH, TaKk H HaHHOHaHBHO—KYHBTypHOﬁ CHCI_[PI(l)I/IKOﬁ, YTO aKTYyaJIu3upyeT HCCICAOBAHUC
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MapeMuil He TOJIbKO B TEOPHH S3bIKA, HO M B CONOCTABUTEILHON JIMHIBUCTUKE W JTMHTBOIUIAKTHKE
C IICJIBI0 BHEAPCHHSI UX B YUEOHBIM MPOIECC IIKOJIBI M By3a, YTO MOXKET CYIIECTBEHHO IMOBBICHUTH
3¢ (PEeKTUBHOCTD MpEnoIaBaHusi HHOCTPAHHOTO S3bIKA.

KiioueBble ¢Ji0Ba: S3bIK, POJHOM S3bIK, HEPOJHOM S3BIK, IAPEMHUOJIOTHS, OOPa3HOCTb,
HalMOHaJbHAs crienn(uKa, JMHTBOAUIAKTHKA, METOINKA.

Kak u3BectHo, OT perieHus Takux npo0iem, Kak BEIOOp paliMOHAIbHBIX ITyTEH M METO/IOB U ATara
o0yueHHsi, BEIOOP KOTOPBIX CBSI3aH C OOLIMMH MCHUXOJIOTMYECKHUMH 3aKOHOMEPHOCTSMU OBJIAJICHUS
SI3BIKOM, 3aBHUCUT pE3yjbTaT pealn3allid MOCTaBIEHHBIX 3a1ad. KoHeuHbIH pe3ynbraT oOyueHUs
WHOCTPAHHOMY S3BIKY IPEICTaBISETCS TaK: BIIaJEeTh MHOCTPAHHBIM SI3bIKOM 3HAYUT MBICIUTH Ha
HEM, TO €CTh I0JIb30BaThCsl UM B KaueCTBE CPEICTBAa OPOPMIICHHUS U BBIPAKEHUS MBICICH; peub Ha
MHOCTPAHHOM SI3bIKE UCXOJIUT OT CO3HATEIHHOIO COCPEAOTOUCHHSI CHaualla Ha CMBICIIOBOM acCIIeKTe, a
3aTeM Ha JMHTBUCTUYECKOM acClEKTe BBICKA3bIBAHUs, YTO MOXKET IPOXOAUTh HHTYUTHUBHO; B IPOIIECCE
00beTMHEHUS MBIIIIJICHHUS] C HOBBIM SI3bIKOM I1E€PEBOJ] HE SBIISIETCS aKTyallbHbIM (OH U He TpelyeTcs),
TaK KaK MOMOTaeT HeKUi NUHAMUYECKUN CTEPEOTHIT; I') MBIILJICHNE Ha HHOCTPAHHOM S3BbIKE MOXKET
MIPOXOJUTh HECKOJIBKO HMHade, CO CBOEOOpPa3HBbIM CYOBEKTUBHBIM COJEP)KaHUEM, MPOSBISIEMbIM B
HECOBMAJACHUY KOHHOTATUBHBIX U CUMBOJIUYECKUX 3HAYCHU CIIOB.

Ho BmecTe ¢ Tem o0nieyenoBedeckue NCuxXoaornuecKue Mpolecchl Kak OllyIleHue, BOCIIPUSITHE,
MaMsTh, BOOOpaKEHHE HOCAT OTIEYATOK COLIMAIbHO-IKOHOMHUYECKHUX YCIIOBUH JKM3HH, a TaKKe Kak
MPOsIBJICHHE CBOEOOpa3usi MEHTAIUTETA M MUPOOIIYIIIEHHsI TOTO WJIK HHOTO Hapona. Takue mpumepsl
4acTo HaOIIOIAIOTCS B TAPEMHOJIOTHUECKOM cdepe KaK MOTHOE UM YACTUUHOE HECOOTBETCTBUS MEXK LY
MOCJIOBULIAMU U (Ppazeosiorn3MaMu HEpOACTBEHHBIX s3bIKOB. Hanpumep, k pycckomy ¢dpa3eoaoruzmy
«Hu peiba, HU Msico», Mbl HaxonuM cooTBeTrcTBUe «He ocen, He xoub», win «He MoHax, u He
mupsiHuH». K pycckomy npumepy: «JlenuTs mKkypy HEyOUTOTO MEABE s1» SKBUBAJIEHTOM B KUTAlCKOM
SI3BIKE BBICTYIIAET BhIpaKeHHUE: « YBUJIEB JIMIIL HOPY €HOTA, IPO/IaBaTh €ro MIKypy». Takxke pycckoMy
BbIpaKeHNIO «COJIOBbs OACHAMU HE KOPMST» B KUTAMCKOM sI3bIKE COOTBETCTBYET: «OT MyCTHIX CJIOB
TOJIBKO YIIHM CBITHI, a JKEIYIOK IycT», wid, «/ ammasHbple Topbl NPUATHO OCMATPHUBATh Ha CHITHII
Keyqok». Bo MHOIMX KMTalCKHX MOCIOBUIAX WM (pa3eosoru3mMax XapakTepHbl crenuduueckue
KOMITOHEHTBI: MOHAaX, MacTep, )KeMUYT, TUTP, 00e3bsiHa, ppi0a, €HOT, cobaka, dazaH, MbIlIb, YIUTKA,
3eMJIsIHbIC YepBHU U 1Ip. [1, 262].

Yepes co3maHHble HAPOAOM 00Opa3bl MOCTUTAIOTCS PEeasIUU KU3HU, MO3HACTCS TYXOBHBIA MUP
yesioBeka. Yaie BCEro MCTOYHHMKOM OOpPa3HBIX BBIPAKEHHM BBICTYyMAaeT (POJIBKIOPHBIA TEKCT, Kak
CUMBOJI OIpENEJICHHON KYJIbTYpbl, KaK OTPa)K€HUE >KUBOHM NYIIM HAapOAa MOCTOSHHO HAXOAUTCS B
HEMOCPECTBEHHOM B3aUMOJICHCTBUU C COBHAHUEM YHUTATEIS.

Hepenko npu ureHnu TeKCTOB (DONBKIOPHOTO UK OACEHHOTO KaHPOB, CTYACHTHI CTAJIKUBAIOTCA
c mpoOieMaMy TMOHUMAs 3HaYeHHs OOpa3HbIX CPEACTB W MOTYT TPAaKTOBaTh HCKaXEHHO, YTO
OObsICHSIETCSl peald3alleid B HEM TMpaBWi JAPYToro s3blka M APYro KyJIbTYpbl, U MPU YTCHHUU
MIPOUCXOUT OMOCPEAOBaHHAS KOMMYHHKAIIMS MIPEICTABUTENCH PA3IMYHBIX JTUHIBOITHOKYJIBTYPHBIX
obmHocTel. B 9T0it cutyaruu si36Ik0BOM 6apbep HE SBISETCS €AMHCTBEHHOMN MPUYNHOM, BCTABIIICH Ha
IIyTH K B3aUMOINOHUMaHUI0. [locTuras cMbICI Xy/105K€CTBEHHBIX 00pa30B, HHOCTPAHIIBI CTAIKUBAIOTCS
C YYXOW «KapTHMHON MHPay, BBIABISIOT ONpPE/C/ICHHbIE HAIlMOHATIbHO-CIEIM(PUIECKUE 0COOEHHOCTH
MOCJIOBUIl U (PPa3eo]OrM3MOB KaK YacTH WHOM KyJbTypbl U MBIIUICHHS, KOTOPblE MOTYT BeCbMa
3aTpyIHATH NOHUMaHUs TEKCTa B 11€JIOM, TaK KaK 3a CJIOBOM CTOUT JIPYroil MHUp U Apyrasi KyjibTypa.

Ha coBpeMeHHOM 5Tame B HayKe O €CTECTBEHHBIX S3bIKAX IMPOMCXOAUT HEKOTOPBIA CIBUT
HCCIIEIOBATEIbCKON MapaJurMbl. B 1leHTpe TMHIBUCTHUYECKUX MHTEPECOB OKAa3ajcsl MOCTABIEHHBIM
YeJIOBEK FOBOPALINIL. DTO HE MOIVIO HE CKa3aThCsl U HA OTHOILLIEHUU K BOMPOCaM OOYUYECHHUS SA3bIKAM.

[IpakTueckoe BiIaJeHUE S3BIKOM O3HAYaeT KOMIIETEHTHOCTh HOCHUTENS S3blKa B IUIaHE
MIepeBO/ia CUCTEMBI SI3bIKa B pealibHOCTh peur. CTeneHb KOMMYHUKATHUBHON KOMITETEHIIMHN 3aBUCUT B
HEMaJIol CTeNEeHH OT yHOTpeOIeHHsI B peUr MOCIOBUIL, T. K. B HUX CKOHIICHTPHUPOBAH OTbIT SI3bIKOBOI
HHTEpIIpEeTali HapoaoM (aKTOB OObEKTUBHOMN pPeabHOCTH.
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B nocneanee Bpemst Bce Oouibliiee pacnpoCTpaHEHUE MOIYYal0T UCCIIEIOBaHNs, TOCBAICHHbIC
npobjieMe  KOHLIENTyalu3allid MHpa. 3AeCh BBIACISIOTCS  pa3Hble  acleKThl  MOJXOJOB.
ConocTaBuTelbHOE OMMCAHUE KOHLENTOC(Epbl Pa3HOCUCTEMHBIX S3bIKOB C YU€TOM YHHUBEPCAJIbHBIX
U 3THOCTIEU(UYECKUX SIBJICHUIN B MOCIOBUYHBIX U (Pa3e0qOruuecKiX eAMHULIAX — IBJICHUE HOBOE B
COBPEMEHHOM $I3bIKO3HAHHH.

[Ipu conocTaBiieHnU HAIIMOHATIBHO-S3BIKOBBIX KAPTUH MHPA MOXKHO BBIJCIIUTh YHUBEpPCATIbHbIE
U HallMOHAJIbHO-cTiennuyeckue 3eMeHThl. Viest HamoHalIbHO MapKUPOBAHHBIX S3bIKOBBIX €MHHUII,
KOHILICTITOB TOJY4YWJIa Pa3IU4YHOE TOJKOBAaHWE W Pa3BUTHE B JIMHIBUCTHKE, JIMHIBOIAUIAKTUKE H
MICUXOJIMHTBUCTUKE MOIYYHIIO CBOE OTPAKEHUE B pa00Tax HE TOJIBKO POCCUHCKUX, HO U KBIPTBI3CKUX U
Ka3aXCTaHCKUX y4eHbIX. Tak, B cBoel padbore H.A. AxmeroBa numiet: «HaxoxaeHnue yHuBepcalbHOTO
(o0miero) W yHHMKaNbHOTO (OCOOEHHOTO) B KHTAMCKOW M PYCCKOM S3BIKOBBIX KapTHHAX MHpa
CIOCOOCTBYET HE TOJIBKO MEXKKYJIBTYPHOMY OOILIECHHIO PYCCKUX M KUTAMCKUX HOCUTENEH s3bIKa, HO
TaKXKe JUIsl TPEAOTBPAIICHUSI KOMMYHUKATUBHBIX Heynau» [2].

Kynbrypa peun Hembiciuma 0e3 OBJa/ieHus: O0raTCTBOM sI3bIKa, BOIUIOUIEHHOM B IIOCIOBUIAX U
MOTOBOPKAX, - 3TOM MOJTMHHON COKPOBUIIHUIIE HAPOJAHON MYIIPOCTH.

[TocnoBuUIIBI B AI3bIKE KAK OJTHO U3 KOJIOPUTHBIX CPEACTB OOILIEHHUS M OPraHUu3aluy MBICTUTENbHOM,
KOMMYHHUKaTUBHOM, IMParMaTHueCKO AeSITENbHOCTH UTPAIOT 3HAYUTEIIbHYIO POJIb B MEXKKYJIBTYpPHOM
KOMMYHHKAIUU. JTO OOBSICHSETCS TEM, UTO Ha OIPEICICHHOM JTare OOIIeHHe MEXKIY JIIOAbMH Kak
MPEICTAaBUTENISIMU OHOTO 3THOCA, TAK M HOCUTEIISIMU PA3HBIX SI3BIKOB U KYJIBTYP JIETYe OCYLIECTBIISIETCS
IIPU [TOMOIUIN 00pa3HbIX CPEJICTB U MAPEMUYECKUX €TUHUIL SI3bIKA.

PeneBaHTHOCTH HCCIIEOBAaHUSI TTOCIOBUYHBIX U (Pa3eoJOrHUECKUX €IUHUI] 00YyCIOBINBACTCS
U TeM, YTO TOCIOBUIIbI OTPAXKAIOT CHIEHU(PUUYECKYIO KAPTUHY MUpPa TOTO UM MHOTO HApOJa, UCTOPHUIO
ero obpasza >KU3HH, KYJIBTYpPY M CBOMCTBEHHBII €My MaTepHalIbHBIN U TyXOBHBIH MHUp, COCHUPUKY
MBIIUICHHUS] HAPOJa, €ro OTHOLIEHUS K OKPYKAIOLIEMy MUPY.

Kak u3BecTHO, MOCIOBUIIBI, IPEACTABISAS COOOM CPEICTBO HAPOAHOM MEJArOTUKH U Pe3yJbTar
MO3HAaBaTEILHOM ¥ 0000IIAIOIIEH eI TeIbHOCTH, HAOIIONEHNH Hal 00bEeKTUBHOM JeHCTBUTEILHOCTEIO,
MPEICTABISIIOT COOON penpe3eHTal0 KOHIENTOB KOJUIEKTMBHOIO CO3HAHMS HApOAa W €IUHUIIBI
HOMUHATHUBHOW CUCTEMBI S3bIKA.

JlunrBucTUyeckas MpPUPOAA TMOCIOBHUIBI — 93TO E€AMHCTBO U TEpPECEYeHHE €€ JOTHKO-,
KOTHUTHUBHO-CEMaHTHUYECKOTO U HAI[MOHAJIbHO-KYJIBTYPHOT'O aCIIEKTOB CEMHOTHYECKOT0, CTPYKTYPHO-
CHUHTAKCUYECKOT0, KOMMYHHKATHBHO-CMBICIIOBOTO €€ SI3bIKOBOM opranuszauuu. [locnoBuubl —
3HaKM TUNUYECKUX CHUTyalluldl O HEU3MEHHBIX, IOCTOSHHBIX CBA3SIX U B3aUMOOOYCIIOBJICHHBIX
3aKOHOMEPHOCTSX MEXIYy SBICHUSMU OObEKTHMBHOro Mmupa. Kak wuzBectHo, 0e3 cpaBHEHHs He
CYILECTBYET OBJIAJICHUS sA3bIKOM Hanpumep, CUMBOJIIOM «OJMHOYECTBa» B PYCCKOM SI3bIKE BBICTYHAECT
«Ouprok»: «buprokom xuth», « ONTMHOKUN BOJIK», a B KUTailckoM — «Coxout 6e3 dazaHa»; «TpycoCTb»
B PYCCKOM $I3bIKE 0003HAYACT «3asl»: «3asubsl Iyllia», B KUTAHCKOM SI3bIKE TPYCOCTh CUMBOJIH3UPYET
«xypuna»: «TpycnuB kak Kypuua.

Ecnu B34Th TeMy O JIETSIX U POIUTENSX, TO pycckoMy (hpaseonorusmy «Siina Kypuily HE ydaT»
COOTBETCTBYET KUTaiickuii: «JIsrymika He MOMHUT, YTO ObLIa TOJIOBACTUKOM» U T.II.

BrIsiBiIeHO, 4TO B KMTalCKUX 0Opa3HBIX CPEACTBA TAaKXKe MPeodsagatoT KOMIIOHEHTHI: JPaKOH,
TUTP, JIeB, 00e3bsiHa: cpB.: «Koraa B ropax HEeT TUrpa, TO U 00e3bsiHa [Iapb 3Bepei».

Hanpumep, pycckum BblpaxeHusiM: «Jlymia yiiia B MATKM» COOTBETCTBYET KuTaickoe «/Jlyiia
yIuIa B HeOo», «Y uepTa Ha KyJIn4ukax» - Kutalckoe «Ha kparo Heba u Mmopsi» U T.11. [ Pyccko-kurtaiickuii
CJI0Baphb MOCIOBUIL U noroBopok. M35 3. VM 152 1E (18 17] #1755 B 13 1E, JE IR, [2, ¢.262 c. 2005].

Habmronenus Haj BBISIBICHUEM CXO/CTB U PAa3IMUUl CEMAaHTUKH O0pa3HbIX CPEACTB PYCCKOTO U
KUTaWCKOTO SI3BIKOB, MIOKA3bIBAIOT, YTO OCOOCHHOCTHIO MOCIOBUI] HA CMBICIIOBOM U (PyHKIIMOHAILHOM
YpOBHE SIBJISICTCS BBIPAQXKEHUE OTpeIeNICHHON NCTUHBI O MOJI0KEeHUH Benlei, [1ocioBuIibl KOTHUTUBHO
U MH(QOPMALMOHHO HUCKJIIOUUTEIBHO 3HAYUMBI, TOCKOJIBKY B HHMX aKKyMYJIHPOBAaHbI HaOIIOACHUS
HAPOJI0B 0 3aKOHOMEPHBIX CBSA3SX M OTHOIICHUSX MEXKIY MPEAMETAMH U SIBICHUSIMU JICHCTBUTENILHOCTH,
MPOSIBIISIIOIIMECS HA YPOBHE (U3UYECKUX 3aKOHOB.
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Kynbrypa peun HeMbiciuma 0e3 OBJaJeHHs OOraTcTBOM s3bIKa, BOIUIOUIEHHOM B MOCIIOBHUIIAX
U MOTOBOPKAX, - 3TOM MOMAJIMHHOM COKPOBHILHHUIE HApOoaHOM mynpoctu. [lomoOHble HaOmOACHUS U
0000111eHNs Ype3BbIUaHO BaXKHBI [l JAIbHENUIIET0 MO3HAHUS MUpa, JJIsl IPAaBUIBLHONW OPHUEHTALUN
B MHUpE U IeJICHANIPABICHHON e TEIbHOCTH YEJIOBEKa, «Ha PACKPBITUE HAIMOHAIBHBIX KAPTHH MUpa
pu 00yYEHUU PYCCKOMY SI3BIKY» [3, .66].

JIOruKoO-CeMHOTHYECKUI MMOJIX0l B HCCICIOBAaHUM JIMHTBUCTUYECKONW MPUPOABI TOCIOBHIIL
00yCJIOBJIEH T€M, YTO MOCIOBHIIbI MPEICTABISIIOT COOON 3HAKM OCOOBIX, TaK HA3bIBAEMBIX THIIOBBIX
CUTyallMii, B KOTOPBIX HAaxOAAT OTPA)XCHHWE CBSA3M M OTHOIICHHUS HEU3MEHHOCTH, MOCTOSHHOCTH,
Kay3aJIbHOCTH CaMOro pa3jMyHOro BUAa. B cuiy TOro, 4yto Takue CUTyalldd B LIEJIOM BO3MOXKHO
MEPEYUCIIUTh IO KATErOPUSAM U TPYIIIaM, KaX bl HApOJ CO3/1aeT B MX OTHOIIEHUU CBOU MOCJIOBHUIIBI,
MIpUYEM pa3Hble B 3aBUCUMOCTH OT 310XU. [10CI0BHIIBI pa3HBIX S3BIKOB OUYEHb CXOXKH, OJNM3KHU YT
JIpPYTy B JIOTUKO-CTPYKTYPHOM COJEpPXKaHUH, Ui aOCOIIOTHOTO OOJIBIIMHCTBA MOCIIOBUI] B JIPYTOM
SI3BIKE HAXOJATCS HKBUBAJICHTHI MJIM COOTBETCTBUSI.

OCHOBY CXOXKECTH IIOCJOBHIl Pa3HbIX HAPOAOB COCTaBISET H30MOPGU3M CTPYKTYpbl HX
JIOTUYECKOTO cofiepkaHusi. B 11000l TUNMMYECKON MOCIOBUYHOW CHUTYyallUd, T.€. B CHUTYyallUH, I/
JEMOHCTPUPYIOTCSI OTHOILIEHUS U CBSI3M 3aKOHOMEPHOW OOYCIIOBIEHHOCTH WM 3aBUCHMOCTH,
BBIICIISIIOTCA U TPOTHUBONOCTABIIAIOTCS KaKHWE-TO AJIEMEHTHI, MX MPHU3HAKH, HA OCHOBE KOTOPBIX
u (opmupyercs MOCIOBHUYHBIM CMbICA. TemMaTHMyecku Takue 3JIEMEHThl HEOAHOPOAHBI, U OHH
00beIMHSIOTCSA B pa3Hble popMooOpasyromue rpymsl. M30panHble TEMAaTHYECKUE AJIEMEHTHl U UX
MOCJIOBUYHOE MPOTHUBOIMOCTABIEHUE U COCTABJISIOT OCHOBY CTPYKTYPhI JIOTHUECKOTO COAEPIKAHUS
MOCJIOBHUII, & OHH, B CBOIO Oo4epellb, 0a3y MOCIOBUYHOIO CMbICHA. BIM30CTh M CXOKECTh MOCIOBUIL
Pa3HBIX S3bIKOB KQYE€CTBEHHO Pa3HOpPOJHA U MMeeT uepapxuueckuil Bua. K coBmagaronym Bo Bcex
acrmeKTax WX SI3bIKOBOM OpraHM3alMd IMOCJIOBHUIIAM OTHOCATCSA IOCJIOBUIBI-3aMMCTBOBAHUSI WU
KaJIbKU.

Takum o0Opa3oM, KOMMYyHUKaTHBHasi KOMIIETEHIMS oOecreunBaeT CBOOOAHOE BIaJCHUE
WHOCTPAHHBIMHM CTYJE€HTAMH PYCCKHUM SI3BIKOM, KOTOpoe OyneT HemoJHbIM ©0e3 OCBOCHHUS
MapeMHOJIOTMYECKHUX €IMHHUIL, IIOCKOJIbKY YCTHAs U MUCbMEHHAs pedb He 00XoauTcs 0e3 MHOCKa3aHuil,
ynoTpeOieHus clioB B IEPEHOCHOM 3HaueHUU. Vcronp30BaHUE B peUH MOCIOBULL U (PPa3eosoru3mMoB
JIeJIaeT peyb SpKoM U 6oraroii, crnocoOCTByeT BCECTOPOHHEMY MMOHUMAHHIO XyI0KECTBEHHOTO TEKCTa
Y YCTaHOBJICHUIO SMOIIMOHATBHOTO KOHTAKTa MEXy COOECETHUKAMHU.

Takum 00pa3oM, MOXKHO 3aKJIIOYUTh, YTO 3Ta Ba)kHAs 4acTb pabOThl MO (OPMUPOBAHUIO
00pa3HOCTeH PyCCKOU pedr MHOCTPAHHBIX CTYAEHTOB-()MUI0JI0TOB OCTAETCS MAJIOU3YYEHHBIM aCIIEKTOM
uccienoBanuii B ooimactu Mmeroauku PKU.
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Annotation. The article deals with the problem of studying Proverbs as a kind of paremiological
cliché, which has similarities and differences in different languages. On the onehand, it is characterized
by universal (universal) properties, and on the other — by national and cultural specificity which
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actualizes the study of paroemias not only in language theory, comparative linguistics, but also in
linguodidactics in order to introduce them into the educational process of schools and universities,
which can significantly improve the efficiency of teaching aforeign language.

Key words: paremiology, figurativeness, national specificity, language, native, non-native,
comparison, linguodidactics, methodology.
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POPASEOJIOTI'UAJIBIK TIPKECTEP KYPAMbBIH/JIA BEPIJITEH ATAYJIAP

Anjaarna.Kaszak XalKbpIHBIH ©eMipiMeH OiTe KaiHACBIN YKaTKaH aHyap arayjJapblHbIH IIIHJIE
KOHIIIKTEPIH OpHBI epekie. COHABIKTAH Ja, oJlapFa KaThICThI arayiap/blH JCKCHKa-CEMaHTHKAIIBIK,
STHOJIMHTBUCTUKAJIBIK, JIMHTBOMOJICHH CHIIATTaphl MEH MOH-Ma3MyHJAapbl TEPEHIHEH 3epTTedil,
JKOHIIKTEPAIH KHUMBLI-OPEKETTEepl, TEHEYJIep MEH KOpIKTeyil-OeHHeneyilm Kypajiaapsl 1a o3
nopexecinae 3eprrenyne. ComapabiH Oipi — >KOHIIKTepre OalimaHbBICTBI (paszeonoruzmaep. by
Makayaja coil ppazeosIOTHIIBIK TIPKECTEP KYPaMbIHIAFbI )KOH/IIK aTaysiapbl TaJJaH kL.

Tipek ce3aep: Ka3ak XaJKbl, )KOHJIK arayiapbl, HAHBIM-CEHIM, JXKbUIaH, 0aka, OUT, KeOelek,
KYPT, KECIPTKE

JKanmel Kazak Xalkbl — JapKaH Jajnajaa epKiH oCKeH xaiblK. OHBIMEH KOoca, eMip CYpYy/IiH Herisi
OonFaH MaJsl IIApyallbUIBIFBIHBIH BIHFAMBIHA KOIIIN-KOHBIN TIpHIUNK eTkeHHeH. [lleHaiiel mana
TaOWUFaThIMEH CYCBHIHJAIl ©CKCHHEH KeWiH ©31H KOpIlaraH TaOWFaTTBIH KbIP-CHIPBIH, Oyre-IIyrecin
TOJIBIK MEHrepeTiHi ae akpiH. Coi cebenTi gana TaOuraThl MEIepiHiH Oipi — )KOHIIK aTayJapbIHBIH
XaJIBIKTBIK HAHBIM-CEHIM TYCIHIKTEPIHIE, XaJblK aybl3 o/eOHMEeTTEpiHAC, BIPHIM-THIHBIM Kacay
YKOpaJFbIIapbIHA, TIITI CAIT-ICTYP, YITTHIK OWbIH, XaJIbIK OHACPI MEH aUTHICTAPBIH/A JIa KU1 TiIre
THEK OOJIBITT OTHIPATHIHBI OEKep eMec.

Kazak xankpeIHbIH ©MipiMeH 01Te KaliHACHITI JKaTKaH )KaHyap HeJIEPiHIH II1H/I€ )KOHIIKTEPAiH OPHBI
epekiire. COHJIBIKTaH J1a, OJlapFa KaThICThI aTayJap/IbIH JICKCHKa-CEeMaHTHKAJIBIK, STHOJTMHIT BUCTHKAJIBIK,
JIMHTBOMOJICHH CHIIATTaphl MEH MOH-Ma3MyHJAphl TEPECHIHCH 3ePTTENil, KOHIIKTEPIH KUMBLI-
OpEKeTTEPi, TEHEYIEp MEH KOPIKTEYIlI-OeiHHENeyil Kypaaaaphl 1e 03 IOPEKECIHIE 3epTTEIy YCTIH/IE.
Conapabiy 0ipi — )KOHIIKTEpre OaIaHbICTHI (Ppa3eoqoTU3IAEP.

dpa3zeosOTHUIBIK TIPKECTEP — XaJBIKTBIH TaHBIM-TYCIHITT MEH eMip OOJMBICBIHAH TYBIHJIaFaH
KYOBUIBICTap bl ©31HIH KYHIETIKTI TYPMBIC-TIpIILTITIHAC, TOXKIPHUOECIHAe eKIleeH KOJIJaHbII, CaHara
o0eH ciHim, OacTanKbl MaFbIHACBIHAH alpPBUIBIIL, 111K MAaFbIHACHI CHIPTKBI (hOpMachiHa ©3apa yiiece
OCpMENTIH TUT OIPIIKTEPIHIH TYPAKThI TIPKECIMILTITI.

Tin Oumimi ce3pdirinae ¢pa3eosioru3Maepre «KeMiHIe €Ki CO3IiH TIPKEeCYIHEH >KacallbIHFaH,
KYpaMbl MEH KYPBUIBIMBI TYPAKThI, COMIICY Ke31H/1e KOHCTPYKITUSUTaHOAH, 1asp KaJIIbIH CAaKTal OTBIPBIIT
JKyMcaJaTblH OipTyTac, MarblHA KaFbIHAH WIMOMATUKAIIBIK STUHUIIA» JIETEH aHbIKTaMa Oepisie/i.

Opeic Tin  Oimiminae ¢paseonorusmaepai B.B.Bunorpagos, H.M.llanckwuii, b.A.Jlapun,
A.N.Edumos, I1.bammm, ["X.AXyH34HOB T.0 FanpIMIap sKaH-)KaKThl 3epTTEreH. AJl Ka3zak Tin OuTiMie
M.banakaeB, F.MycabaeB, O.bomnranbaitysier M.Cepranues, O.Kaigap, O.AiiT6aeB, K.AxaHoB,
P.ABakoBa, C.K.Cotenona, I.CmarynoBa, K.CapekeHoBa CHUSKTBI FalbIMAAP/bIH 3€pTTEy €HOEKTEpl
Ka3ak (ppa3eosOTUsICHIHBIH OJIaH Opi IaMybIHA ©31HIIK YJIEC KOCTHI.
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Kanmer dpazeonoruzmaep OeiHen ¢hopMa MEH acTapiibl Ma3MYHHBIH YHAJIECYIHEH TYBIHIAHIbI.
Tinpmeri Gelineni co31ep IKCIPECCUBTIK, ICTETUKAIIBIK KbI3MET KYPAJIBIHBIH O1p1 peTiH/IE Kapajica, OiIbl
OapbIHIIIa KOPIKTI Oepe OUTYIiH Heri3ri KepiHici ¢pa3eosoru3Maepae o TinTi alKblH aHFapbLIaIbl.
XaJbIK KOJIJTAaHBICHIH/IA OCBIHA acTapiibl Ol MeH OeliHeli popMaHbl COMKeCTeHIpir, Oip YFBIMHBIH
aTaybl pETIHIAE TULMIK OpajbIiMFa alHaimFaH Qpa3eosIoru3MIACPIIH KaTrapblHAa KYPT-KYMBIPCKA,
YKOHJIIKKE KaTBICTHI TIPKECTEP/1e OapIIbLIBIK,.

MocerneH, XOHAIKTIH €H KIIKeHe TYpl — Oummiy XajdblK CaHACHIH/IA KAaHCOPFBIIITHIK, JACTHIK,
KYKbIHAI YMelley, OapbIHIIA KIIIKEHTEH MIITiHI1 OeitHeney MarblHAChIHAA (Pa3eosIOrHsIIBIK TIPKECKE
alHaJIBII, KU1 KOJIJIAHBICKA TYCKEH. MBIC.: 6ajlaKTaFbl OMT 0acKa MIBIKTHI. «backHIbI, KOPIaIbD»
JIETeH MarblHa/a. bamakrarbl OUT Oacka IIBIKKAHBIH KepMeWMiciH, — nedal kemrmip (M.Oye3oB).
ButTeii 1e Hopce KajaraH koK. [[oHeHe, emTeHe KainFaH KOK. BUTIH cajabl. O311-0CnaK peTiHiue
«OyHipi MIBIKKaHIIIA KYHBIFA 1ITI-KEey» MaFblHACBIHAA alThUIabl. A, Ky/1aid, TOW TET1HEH 00Jica eKeH,
OUTIMI casap eiM JIeT MbIIAKTapbIH KaJaKTaThIM, THIMBIPIIBII KYPreH aKkcaKaJiap IIbl1achiH 0a?
(C. TopaiirpipoB). BUTIH CBIFBIN, KaHBIH Kajan oThIP. JKapbIMasbl, TaKblp KOKIIBLIBIKTA OTHIP.
buTi Topraiinaii, MolinbI bIpFaiiaaii. )Kanamn-xyer, a3sirn-To36l. Y CEHHIH XaIiHEH JI€ )KaMaH a3blIl-
TO3FaH, OMT1 TOpPFaii1aii, MOWHEBI bIpFaiifiaii 0oaran acanra kesnecti. (bait 6amacel MeH >xapibl 0ajaachl).
Hac 6ackanabl 0uT 6ackan. Canak, ObUTFaHBII, ©31H-031 KYTIIT )KYPMEHTIH afaM Typaibl Al ThIIaIbl.
Hac 6ackanasl Out 6ackan, miHe cyiry xkypT ackaH (C.TopaiirbipoB). Ce3iH OUT IIaKKaHIal KepMei.
AWTKaHBIH TINTI eeyci3 Kanaslpabl. TajgarbIiHbIH 0TI 6ap. [1bIchIK, TamanTel, mupak. KubiH-Tona
©JICH alTHII, KYPTThI ay3blHAa KapaThlIll, )KAPKbIPATHII <«GKOJ» aJIbII HIBIFY/IbI «TallaFblHIa OUTI Oapy,
«ay3bIHBIH eIl 6ap» KIriTTiH 0opi — eHep kopeTiH (C.CelidymnnH). Ypepre uTi, chirapra OUTi HKOK.
[mrepre acel, Kuepre Kuimi *OK JIETeH MaFblHaJa. Y pepre uTi, ChiFapra OWUTI )KOK KeAeH el aTaiapsl,
3aMaH KETUITTI FOU, IbIparbiM, OyFaH mykip (Xanblk aybi3 o1e0.). BUT Taranaabl — ackal meoep.
burt Tepicinen Ousiyiail TOKBIABI — )KOKTaH 0ap €TTi, YKCaTThl. BUTTIH KaObIFbIHAAINM - ©TE )KYyKa. buT
makKaHai 6ommMassl (kepMei) — OyitbiM kKepMeni, eieMeti. BUTi 6ajaFbIiHa TYCKeH — HaFbI3 )KapJibl,
kened. BUTiH caiabl (TOKTI) — alIKapakTaH Ibl, KYHBIFA JKel, T.0.

JKanmer 6um yreIMBbl Ka3aK TaHBIM-TYCIHITIH/AE KEICHIIIK, KapbIMall *KyKa OOJBIT eMIip CYpy
MarblHAJIaphl KETKI3y MarbIHAJIAP/IbIH PEHKIH YCTeMeNey/e /1€ Ko KOJIIaHbLIa lbl.

baka woHIKTEp «KOPKBITY, YPKITY» MarFbIHACBIH/A, a3bI-TO3FaH, YCKbIHCHI3 KEHINTI TAHBITY
MarbIHACBHIH/IA (DPA3COOTHSIIBIK TIpKEC Tyablpa amaabl. MpIc.: aJja KbliaH, aml 0aka (am Oaka
0o0JbIIT OTHIP). Anlake3 0ok, apa3nacein oTelp. Kok 6aka. 1. TeipOuran apsik (Kici). Kek 6aka apbik
olenIiH KaH-CoJICi3 KeCKIHI Kapa Cyp TacTail Karbll KanThl. 2. XKbUIT eTepi ®oK aphIK eT. Tipi xkaH,
TicTi 0aKa. OUTEYip TaJIBIHBIN, YMTBUIBIN JKAaThIp JIETe€H MarblHaja. Ay3bIH O0akajaii amrhl. 1.
KarTbl KOpKBITTHI, 30peciH yibIpAbl. Tyike0aii amacklH 1a aidTa aaMmai, ay3blH Oakajgail alikaH Kyii
meridin keneai (9©,06imes). 2. Cecnelt karbipasl. [lanapiH epkine 6epce, TYKKe aMachl KeIMEHTIH
ToOEIeCKEeK KaMaH UTTiH ay3bIH Oakanai Oip-ak ambipap ezl (C.MykanoB). TicTi 6akagaii ;kadbICTBI.
KpIp coHplHaH Kaamay MarbIHAChIH/Ia aUThLIa bl

CoHpaii-ak, Ka3ak JajachlHIa KONTEN Ke3[CCeTIH 3USHIIbI, YJIbl )KOHMIKTIH Oipl — Oyui YHbII
OTBIPFaH OPTaHBI JAYPBHIKTHIPY, IIYJIaTy, YPKITy MarbIHAchlH Oepynae kem KosigaHbuianbl. Cebebdi
OYiiiH1 KepreH He Oyill IaKKaH aJJaMHBIH 631 HaK OCBIHJAl YPKiN, OYJIiK IIBIFApBII, TYPIIirim, OoHWbHa
KOPKBIHBIII YSIaUTBIHBI Oenrini sxkargail. Ochkl CE3IMHEH TyFaH TYCIHIK aTajJMBbIIl MaFbIHAIAPIbI
cumarTayja TYpPaKThl €03 TIPKECI PeTiHAC YThIMABI TIPKECIMAUIIK TamkaH. MbIc.: Oyiigeid TuHi.
BypumikTipai. AMIIBICKIH KYBIPBL. O31HI3re MaJiM, OyJ1 Oaii-)KyaHaapra, MoJijia, cayaarepiepre Oyiinei
tureH ke3i (C.beranun). byii Turenaeii Kbliabl. KaTTel oek canibl. OJeM-TONBIPAFbIH MIBIFAP/IBI.
AliHanaHareIHBIH OopiHe OyHinel Tuin, e3iHe cipa Oyrin 6ipaeHe 6onran roit (M. MManxaHoB).

Con cusKThl ©31HIH JAcHEe-OITIMIMEH epEeKIIeJICHETIH, Ka3aK XaJKbIHbIH KACHETTl >KOHJIr —
0ayimmiy ne (ppazeonorusmaep KypaMblHaH OPBIH aFaHbIH Oalikayra Oomanpl. Jdayit 6ac. Kimkene
0ac (Mloyit meH Ouecay Oip >koH/IK; O0achl KillIkeHe 00J1aIbl). OAETTE TYINAp aTThl MaKTaFaH/a e€TCi3
KilIKeHe 0acThl OOM KeJETIHIH alpbIKIIagan auTy Ke3iHae Koaaanbuiaasl. J[oyiT 6ac, KaMbIC KyJak,
Kyapras xakK (I.)Kancyripos).
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Hnenikmiy ne tan mbpIOBIKTal HO31K OITIMI XalbIK CaHACBIHIA apbIK, CHIWFAH, apThIK Malbl
JKOK KYKa aZamJibl CUTIATTay Ke31HJIe KOJAAHbUIAThIH MbIHA ()pae30JI0Tru3MHIH OOMbIHAH OPBIH aTybl
JKOHJIKTIH TaOWFU OOJMBICBIHA YKCAaTy HETI31HCH TybIHJaFaH: MHeJiKTell OypajraH. ¥3bIH Typa,
cuauran apblk. Cenzep Oactam >KypreH agamuaapcbiHiap, — Jen Minaitnap men Koiimibirapansl
uHesikTel Oypanran Oipeyi Tepreyre ansl. (b. Maiinun).

Ky™m sxonmiri xecipmieniy OypanaHaan »OJAbl KA OTETIH KACHUETIH Ka3aK >KaMaH bIPhIMFa
OopKar, Kelle-KeJle KaprbIC MOHJIK Ce3/iep KaTapblHaH OpPBIH ajFaHbIH Ja Oaiikayra Oosianbl. MbIC.:
oyTbIHaH KecipTke oTKip! Kaprric. KonbiH 60amackiH, coTcizaikke aymap 6o (Ecki cant GoiibiHIa
YJIKEeH II6J KeCIpTKEeCl, KOJaylIbIHBIH OYThIHAH, S aTBIHBIH asfbl apachlHaH ©TCE, YKOJIbI 0OIMaiiIbI
JIETeH YFBIM 0ap).

bipkarap ennepze skalipaHaaraH >ka3/IbIH COHI, HO31KTIK MEH CYJIYABIKTHIH CUMBOJIBI OOJIaThIH
Kebenek Ka3aK TAaHBIMBIHIA aKKOHUIUTIK, IITBIP alHAJIBIN YIITY, KO3C13 YPhIHY MaFbIHAJIAPBIH )KETKI3Y/Ie
KEH KOJIJIaHbICKa ue. MbIC.: ak Kebesiek. AKkoH1I, aHKbUIIaK. Ke3ci3 kedesek. OT nieH cyra TycepiH
OlIMENTIH afmam *xainbl auTbutaabl. CeH JereH Ka3ip Ke3ci3 KoOeIeKCIH... ©31Mi3/I1H TYCIHIKTI TIIMEH
alTKaH/Ia — MacChIH. ApaKka emec, cyjIy KbI3abelH OybiHa MacchiH (M.MmamxkanoB). KaHn kebesiex
oiinaabl. Yiipimin aiiHanbem kypai. Kakreira—MbeIkThiFa Payman mes J[oMeTkeH ne Kipai. AJIbIHFbI Vi
KEH 3aJl €KeH, 3aJIJIbIH 11111 UiH TipeckeH agam. Kan keOenek oliHaraH1al, ekey-yIeyieH KOITHIKTACHI,
YUK imiH mslp kebenek aitHambi kyp. (b. Maitnmun). I bip kebesiek aiiHay. 3pIpbUIIAIl TOHTEIICY.
JlnipMeHiH KaHAThIHAAM MBI KoOeIeK aliHaIIbI.

@Dpae30norusiiblK TIpKEC KypamblHAa KE3[ECeTIH KYpm €e31 TeK >KaFbIMChI3 MarblHAHBI, SIFHU
KapFbIC MOH/I1, K31 TOMMAy, aypy/IbIH JKaiiar KeTyi MaFblHATapbIH TAHBITY/A KU1 KOJIJaHbIIaabl. MBIC.:
oaybIpbiHa KypT TYCcin! Kaprbic. OHbI OaybIpbIM JIeTeHHIH OaybIpbIHa KypT TycciH (M.Oye30B). Ecek
KYPThl MYPHBIHAH TYCTi. ballbi/ibl, IanKbIABI, TOK OOJIbI, MOJIIBUIBIKTA OTHIPABI (KEKETY, MYKaTy
MarbIHAChIH/A). ECeK KyThl MYpHBIHAH TYCIiM, KETLIIN TYp JACHII A€ OChl OKIITEPi CO3 KbLIaIbl.
bBaitrynnpiy Okimni caygarep, Kapa >KyAbIpeIKTay Oonca, lemeyi xar-mor Oineni (I.2Kancyripos).
Ke3ain kypTsl. Kici bIHTBIFBI. AK — KO3/iH KYPTHI FOil (M.Oye30B). binaipmecten acThIpThiH, Aarn
enin ke3 KypTbiH, Kyp 60sma kb13b11 6eT (C. TopaiireipoB). Ke3min KypThIH #eji. KbI3bIKTBIPIIbI, 031HE
emikTipal. CeIpTTa Kl KepMeae KaKTaraH OalbIKTap Typ. AJBICTaH KalaThUIAAl, Ke3 KYPTBIH XKeTl,
KBI3BIKTBIPBIN Oapajbl. (O.HypneiiicoB). Ke3iHiH KyYpThIH caJjibil, CYFBIH Kaaan oTeIp. Temmipimn
OTBIp, KO3 CY3iM, KYJIKBIHBI KYPBIN, CYKTaHbIl OThIp. Koakanabsl Kypt skecin! Kapreic. Tinenirm,
CYKTaHBIT, 1My, KEeyal Kajar, e0eKTen TYpFaH Kicire aiTeuiaapl. bamaHblH chiOarachiHa Kaparl
KaJIJIbIH 0a, KOJMKaHAbl KypT *kerip! (XanslK aybi3 o/1e0.). KyjaarbIHbIH KYPT eTiH kemi. MasaceiH
aJIpl, KbIHKBUIIAI COMTe i, KyJlaka Ma3a Oepmeni. MbIHa KaTblH TYCKip, KyOi KyOi maybin Oep e,
KYJIaFBIMHBIH KYPT €TiH Kem OOJIFaHbl, — JICTl, KbUITBUIIAK I1aj OCIiH a3bll, )KEHIMEH OCTiH CYpTIl
kouael (T.AxtanoB). KypT kereH Kyb0a coHkeJ ceKkijimeHai. AKbIH OVWI jkepae KalFblaaH KyWpeu,
e3ine OyK TyCyai aiThI oThlp. KyJlaHBIH KaWFBICBIHAH KaThIN-ceHin, Kypaii 6om exi-yIr aiiia KajraH
merin, Kymayra kyiibiH cokca om-oHai Typ, Kypt keren kyb6a cenken cekinaenin (I.JKancyripos).
Kapa kyprraii (KypTima) Kantaabl. bepkbIHal TyCIM, TonTana yMTeULIBL. JKay TaHKIepl Ka3-Karap
OOJIBIM JKOCHKIT KeJie[l. ApThIHIA Kapa KypTTai KbIObIpiIaFaH xay coigarrapsl (O.11opinos).

Kene, cynix nerenaep xaObICKaH JKEPIHEH alpbUIMAWTHIH KAHCOPFBIMI KOHJIIK €KEHI KaJIlbl
amam3arka oenriiai. Hak ocel KacueTi Ka3ak ¢pae3ooru3MIepiHae «KbIp COHbIHAH KajaMal, eTeriHeH
»aObICKaH Oalamia ThIPMBICHIT JKa0BICHIT ally, KaJlaJFaH KepiHeH KaH anMail Koiimay, KaHay, akipeTKe
caiy, KopJay, KeK ajly» MaFblHaJapblH Oepyae OeifHemnl KonnaHbicka ue 6onrad. MpIc.: aml KeHedew
ska0bIcThl. TanakTail kaObICThI, KbIp COHBIHAH KaJMaJbl. ATBIHBIH >KaJblHA alll KeHeael skaObIChI,
epre Kapail TeIpMbIca Oacrar eni, OHbl Kepim OaHapuIap Oax-0ax errTi (O.00imeB). CyJikrei
ska0bIcThl. KbIp COHBIHAH KanMaii »aObICHII aljibl, eJepMEHAIKICH Kaaanasl Aa Kauasl. Kenet Oip
KYIITI KOJ CYJIIKTEH »KaObICKaH »UPCHIMTI HeHeH] OoibiHaH >kyibin anasl (T.AxranoB). CyJikreit
Kajaaabl. AWpbUIMacTaH Ka0bICHI anabl. JKIriTTiH OOBI KbI3IaH COJI TamallIay €11, MOWHBI JKETIeH,
OHBIH aJIKbIMbIHA cyJlikiIe Kaaanasl (3.111amkun). KaubIH cy/tikTel copabl. O0ACH KaHabl, aKbIPET
Oep/i, KopJiassl.
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Kep emecciH, xaMaybI3CbIH MEHI €MTCH,
Kymi-kyaTTsl, KaHIbl COpraH JIE€HEMHEH,

Tinerime aitpipOacTan TUJIETIH,

[IeH TYpMBICKa Yl KaHxkap ke3enreH! (b. Kynees).

Cona MeH wblObinHbIY 12 (Pa3eoTOTHUIBIK KOMAAHBIMIBIK asiChl ©T€ KEeH. Ocipece «Kopiiay,
KYICTI-)Kajay, eJICH KblJIMay, Ko3re 17IMey» MaFbIHAJIApbIH CUTIATTay/la, THIHBIIITHIKTBI, OMIp, TIPIIKTI,
ajiaM >KaHbIH OeliHesey e BIObIH aTaybl YThIMIIBI cypeTTenei. Cebe01 mbIObIH pachliHa 1a KYKbIHAII,
aybIpFaH MaJl, 6JIiIK MaHAHbIH/IA )KYpe/li. MBIC.: COHA IAKKaH FYPJibl KepMei. Mo 6epmeni, eneMei.
OpT KbUTaHIIA HpeTeHIen KanTaael, AsFeIMeH Keine bopuc Tanrtanbl. XKanaelH YUTIN )KaTca-Aaarbl
cuparbiH, CoHa makkKaH Fypibl oraH OonmManbl (A.XanrenauH). Ke3iHe KoK MILIOBIH yiiMesIeTTi.
Kopmnanpl, azanka tycipai. Kesine kek mbIObIHABI YiiMeneTep, KepreHin ese-enreHiie buru cop 0o
(OKamoObL1). Ke3in Kapra-Ky3fblH, HIBIObIHFA MIYKBITTBI. OJITiH KOpJIaJabl, KOMYCI3 KaJJAbIPJbI,
eiri gaana Kanael. Kapra-ky3reia msiObiara Llykerrapmera ke3inai (Keiz XKidek). IIbIOBIH KYpJibl
koepMmeni. ExeH KpuiManel, ecenke anMasbl, ke3re iameni. LIIbIObIHHBIH YIIKAHBI OUTiHIN Typaabl.
Kynakka ypran TaHadai, THIN-TBIHBINI, BIH-KBIHCHI3. bi3 OThIpFaH OesnMene MIBIOBIHBIH YIITKAHBI
OLTiHEeTIH oTe TOpTiNTI THIHBIITHIK 005161 (b. TypcrinOaeB). «LIBIOBIH aH» YFBIMBIHAH TYBIHIAUTHIH
JKaH MaFbIHACBIHBIH HET131 JIIHU YFBIM OOMBIHIIA KICl ©JITeHJIE «KaH» IIBIOBIH TOPi3Al YIIBII KEeTYyl
CUSIKTbI MU(OJIOTHSIIBIK TAHBIM-TYCIHIKTEH TYbIHIANHAbl. MbIC.: KYp HIBIOBIHBI FAHA KAJAbI. O0/IcH
KyJlen->KaJaraH MarblHAChIHIA KONAaHbUIalbl. AchlUl KaMapbIMbI3 JKOK JKEpACH MyHJAal Kajara
yIIIbIpan, OYyJIiK IIBIFBINT KeTKSH T HE KalFbIpa-KalFbIpa, Cy3eKTeH TYPFaH KiCiJieH, Kyp IIBIOBIHBI FaHa
6ap eni (C.TopatireipoB). LIbI0bIH skaH. KeHe. OMip, Tip1ik MaFbIHACKIH/IA KOJITAHBUTA B (JIIHU YFBIM
OOMBIHIIA KICI OJITCHJIC «KaH» IIBIOBIH TOPI3/Il YIIBIN KEeTEIi-MbIC). Ay3bIH allbll, KOKaKTaI TIiCiH
Kaiipar, O a Tanac Kpliasel MbIOBIH skaHFa (AOaii). LIbIObIHBI yIIThI. 30pe-KyThl KeTTi. CUIKiHII
kahapisl Kb13 TYpereni, [1lank etirm, skatkand enai 1y ketepai. KyHiiHiH MIBIOBIHBI YIITHI KaJIII-KaJIIl
eTTi, mbIFapein camaiibiHad mbi-mbin Tepai (I.JKancyripos). HIbIOBIH KaHbIH IIy0epeKKe TYiIi.
Ore Kayin-karepre, ejimre 0ac Oainaapl, Toyekenre Oen Oanabl.

JleMek, JKOHJIIK araylapbIHBIH OCNTial Oip YFBIMIBI KETKI3y/le eJeyil MarblHara ue OOJIbII,
TYPAKThI TIPKEC KYpy KaOLIETI COJ JKOHIIKTEPIIH >KEKe OMOJIOTHSUIBIK EpPEKIISTIKTepl MEH ajlaMFa
JIereH KapbIM-KaThIHACBIHAH TYBIHAANU Bl IEN KOPBITHIHABI jkacayFa 0oJiabl.

MoneHu-TIMIK  YKBIMHBIH  (XaJBIKTBIH, VJITTBIH, OSTHOCTBIH) OalbIpFbl JYHHUETAHBIMBI,
JTYHUETYMHCIr1, cCalT-IacTypi jKeKe co3aepre Kaparanaa (Gpa3eoaoru3Maepae MOIbIpaK KoJIJaHbLIabl.
ConppikTan (ppazeosoru3maepiiH dTHOMOJCHUETTIH KOWMAcChl, STHOMOJCHHUETTI CaKTaylllbl >KOHE
OYTiHT1 3aMaHFa KETKI3YII (TPaHCIAUSIIAYIIbI) KbI3METTEP1 KOpep KO3Te YPhIN TYPaIbl.

«DpazeonorusIIbIK MaFbIHAHBIH TYIT HET131H 1€ (Ppa3eostorusUIbIK OCHHE, SFHU CYpET TYPIHIET1 KOPHEKI
€JIeCTETY JKaTajibl, COHBIH ()OHBIHA (PPa3COTOTUSIIBIK OIPITIKTIH TYTAC MaFbIHACHI KAJITBUIAYBIII-ay bICTIAJIBI
MaFbIHa peTiHae KaOburmanaapy, — neial P.X. Xaipymwmna [1]. An I'CmaryioBa (pazeonoru3maepiin
00pa3nbUIbIFbiHA, MeTadopaibl aybiCHalibl KOJIAHBICTAPBIH/IA, KOMIOHEHTTEp KypaMbIHIA, >KaJllbl
VFBIMJIBIK TYTACTBIFbIH/IA XAJIBIKTBIH KYHKOPICI, TYPMBICHIHBIH Ma3MYHIBIK OCJTiIepiHiH >KUbIHThEFBIHAH
TYPAaThIH 1TKi KYPbUIBIM OOJIaThIHBIH atarn kepcereni [2,1156.].

®pa3eoNorusUTBIK MarblHA TEOPHSICHIHIA 1IKI KOHHOTALUSHBI YOXKICYIl HETi3, SIFHH «IIIKI
(hopmaHBIH aTKapaTbiH 0AaCThl KbI3METI — aCCOIMATUBTI-OCHHEII TYCIHIKTED KAJIBIITACTHIPY, OacKaia
alTKaH/a, O1p 3aTTHI €KiHIII O1p 3aT apKbUIBI, 01p KYOBUIBICTBI €KiHIII O1p KYOBLIBIC apKBLIBI €JICCTETYTE,
TYCIHIpyTe HeT13/IeJIeTiH 3aTThIH, 5 O0Maca KyOBUIBICTHIH €Ki )KaKThl OCHHENI CypeTTeMec JIen TaHy
J1a OpbIH ananb» [3,760.].

®pa3eoNorusUIbIK  TIPKECTEpAiH O0achlM KOMIIUIIr aJaMHBIH JYHHEIerl KyObUIBICTap/abl
HeMece COJI KYObUIBICTApFa ©31HIH KaThIHACKIH OCHHEN Typ/le CHUIIaTTaIl KETKI3yIeT1 TaJlbIHbIChIHAH
TyBIHJAWIbI. XaJIBIKTBIH KYHIETIKTI TIPIIUTITIHAEC OpTYpili KYOBUIBICTApABI ©3apa cCajbICThipa, Oip
3aTThIH KO3T€ TYCep epEeKIIEeNIriH eKiHII 3aTThIH YKcac OenriciHe Oaunar, Oip-OipiHe TeHEH ceiiiey
TOXKIPUOECIHEH, OMIBI THIHJIAYIIIBIFA OCEPJIl €TIM KETKI3y MaKCaTbIHAH TUI-TiI/IC allyaH TYp:i OeiHei
€e3 opaMJIapsl KaibllTackaH [4, 420.].

93



COBPEMEHHBDIE A3bIKOBBIE KOHTAKTDBI: TEOPUSA U ITPAKTUKA

A.B.KyHuHHIH TanaybslH 0aclIbUIBIKKA aj1a OTHIPBII, TOTEHUUSIABI (pa3eonoru3maep KaTapbiHa
TOMEHJIET1 (PPa3eoTOTHU3MIACP/Il KATKbI3aMBbI3;

a) KommapaTtusTi (TeHEyIiK) Gppa3eooru3mMaep: MotHbl bipeatidail, bumi mopaatioatl,

o) LIpIHABIK eMipae Ke3[eClelTiH OeiHenepre HerizaenreH (pa3eosioru3MIep: KY1a2bliHblY
KYpm emin dceor;

06) Canr-gocTyp, HaHBIM-CEHIMIe, aHbI3 OCH Tapuxu OKHFajap KeIiCiHe KYpbUIFaH
bpazeonorusmaep: OymuvlHaH Kecipmke omKip;

B) EpKiH TipKecke COMKEeCIIeNUTIH, )KeKe aJlaMHBIH aCCOIMATUBTIK OMIaybl OOMBIHIIA CYyObEKTUBTI
Oelrizepre HETI3ACNTeH TIpKECTED: audahapoail bicKbIpY, 2024CbLIAHOAL MONRAHY,

r) Ce3 Tipkeci emec, Oenriii Oip CIOKET KelliciHe KYpbUIFaH (pa3eonoru3MIep: ais aninoi oin,
KYMbLPCKA HCONbIHObL O

®dpazeonoru3maep, OIpiHIIIICH, KaH1al ga 0ip KYObUIBICTHI aTaylaFbl KETICIICYIITIKTIH OPHBIH
TOJITBIPY YIIIH, CKIHIIIZCH, TUIMIH KOHHOTATHBTIK KOPBIH OaWbITy YIIIH Tiaae Oap JEKCHUKAJIBIK
O1IpITiKTEepIi TONTACTHIPYIBIH HOTHXXKECIH/IE JKacaiaibl.

KeiiGip Ttumminep ¢pa3eosoru3MHiH  1mKi  (HOPMACBIH «yKIEIeYI OHOMACHOIOTHSITBIK
Oenri» TepmuHiMeH Oenriineiiai. Ce6ebi (pazeonorusblK arayablH 1mKi ¢opMachklH amryga 013
opIalibIlM acCOLMATUBTI Oiay OapbIChIHIA aMpbIKIIa KAaCHET PETIHJE TaHMAAJbIN aJbIHBIN, XaHa
VFBIMHBIH HET131HE KaJlaHATBIH O€JIT1/CUIIaTKa CylieHeMi3. OUTKeH1 yokaeMeH1 (ppa3eooru3mMHiH 1K1
(dbopmMachiHaH O6JIIIT aJIbIT KapacThIpy MYMKIH eMec.

Imki dpopma — (hpazeonorusIbiK aray, YFeIM HeETi31He KWHAKTalIFaH OeiHe. JKanmbel MOTHBTEHY
(yoxneny) ¢popma MeH TaHOA apachIH KbIMIACTHIPAThIH OaiaHbic KbI3MeTiH aTkapassl. Famsiv U.C.
ToporiieB yokISHYIIH YIII TYPJl TOCUIIH YCBIHABL: 1) yKcaTy apKbUIbl YOXKIACHY; 2) OCNTiial KacueTi
ApKBUIBl YOKJICHY; 3) Ma3MYHBI apKbUIbI YOXKIAeHY [5, 2000.].

Yoxaeme yreIMbIH (Dpa3eooru3MHiH 1mKi ¢opMackl aliKbIH  KOPIHIN TYpFaH »araaia
naiganaHy THIMII. MBICQNIBI, KyMblpcKaoai KyYoicblHa2an JIeTeH CHSIKThI (Ppa3eooru3mMaepin
(b pa3eoorusIIBIK MaFbIHACKI 11K (hOpMaIapbl ApKBLIBI YOXKICIITECH.

®pazeosiorust canachblHAAFbl JKOHJIK JIEKCeMasapblHa ayKbIMIbl OHOMAaCHOJIOTHSUIBIK KeH epic
TOH. ATaJMBbIII JIEKCEMaTapAblH Typa KoHE aybICIaibl MarbIHAIAPh! 00a bl JKOHAIK araynapsl agam
OMIPIHIH, TYPMBIC-TIPIILTITIHIH OapJbIK cajlalapblH KAMTUTBIH, aJ1aM OaIachIHbIH 1C-OpEKETiH, KOH1JI-
KYHiH, aKplJI-TIapacaTbiH, 3eiiH-KaOUIeTiH, T.0. OUIAIpeTiH (pa3eosoru3MIAEp/IiH KYpaMbIHa Kipei.

®dpazeonoru3mMaepaiH TULErT KOJJAaHbIChIHA Opail CeMaHTUKAaJbIK TYPFBIIAH 5 MarbIHAJBIK
tonTapra oesnaik. Onap:

1) MiHe3-KyJIbIK.

by Tomka KypambIHAa KOHJIIKTEp atayiaapbl 0ap (pa3eonoru3Maep/iH aJaMHBIH JKaFbIMJIbI-
JKarbIMCBhI3 KACHETTEPiH OUIIPETIH MaFbIHAJIBIK TYPJIEP1 JKaTa bl

1) barbuibIK, ©KETTIK, KAHCAPIIBIK: UbIObIH JHCAHBIH Uy OepeKKe mYLoi,

2)Karire3nik, MeHipiMCI3IIK: cynikmetl copovl, cynikmel Kaodandvl, Ke3iHe KOK ublOblH
yiMmenemmi; Kapaa KY32blH, WblObIH2A ULYKbIMMbL,

3) CapaHabIK, TOMBIMCBI3IBIK, JKEMKOPIIBIK, KOPCEKBI3APIBIK: OUmMin caniobl (MOKmi); JHCbLIAH
Jcaunan bapaowl;

4)Kanipcizaik, Oemeni >KOKTBIK: CO3iH Oum wakkanoai Kepmeoi; COHA

WAaKKanoau Kypivl Kopmeoi, ublObiH KYpPibl KOpMeOoi,

S)EnTinik, TBICBIKTHIK: managviHbly Oumi 6ap;, oum mepicinen Ousnau MOKbLObL,

6) EHOCKKOPIIBIK: mipi orcan, micmi baxa;

7) CanakTbIK: Hac backanowvl, bum backam;

8) KuchIk, KbIHBIp, KYOBIIMAIbl MiHE3: KO3Ci3 Kebenek, micmi 6akaoail ’cadbvlcmol,

9) Atinakepiik, KYJIbIK: Oum iwine KaH YA1a0bl, JHCLLIAHHBIY ASAbIH KOP2eH, MAacOAKaHbly
Ay3bIHAH WON ANy,

10) AxkeHi, )Kaiaapibl: aK kebenex;

11) Apam nurbul, 6ipeyre )kapaMcakTaHy: banakmagol Oum 6aAcKa WbIKmbl, aul KeHeule HadblCmol,
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12) IllebGepmnik: 6um maeanaow.

2) AfaMHBIH KOHII-KYHi.

1) Kya#nblll, KOPKBIHBII, TaHIAHY: a@)3blH Oakadai aubipobl (auimol);

UbIOBIHBL YUIMbL,

2) Amynany, bi3a O0Ny: Oumke oxneien mMoHbIHObL OMKA CAAMA, OUMKe NbIUAK CYblpY;

3) AJaMHBIH KYII-KaHpaThl, JeHe 0iTiMi, OeT miliHi KoHe kac MeJIepi.

1) CeIpTKBl TYWIFachl, OCT-MIlIIHI: KOK Oaxa, Oumi mopeaudai, MOUHbl bIPeAUoall

2) Kym-kaitpatel: unenikmeti Oypanean; moelKaH JHCYMKAH JHCbLIAHOAl, 0ayim oac;

4) AfaMHBIH TYPMBbIC-TipIIUIiri, ©Mip CYpy OpTachl.

1) Kenenmriiik, )KOKIIBIIBIK, KUBIH OMIDP: cbleapea Oumi oK, OUMIiH Cblebin, KAHbIH HCAlaAn
omwip, bumi mopaauioatil, MOUHbL LIP2ANUOAll; OUMi 6ANASBIHA MYCKEeH, KYP WblObIHbL KA,

2)  MonmbUIBIKTBI, O€peKesTi eMip: ecex KYpmbl MYPHbIHAH MY Ceoi,

5) AnaMHBIH 63iH KOpIIAaFaH OPTaMeH KAPbIM-KATbIHACHI.

1) Apaz 6ony: ara scvinan, aw 6axa,;

2) bipeyni xaparmay: Kipnioeti HCublpoliy; HCLIAHOAU HCUBLPBLIY,

3) bipeyni peHXKITY, KOPKBITY, dypere caiy, 0ipeyre YphICY: KVIdeblHblH KYpm emin el
Oytiioeti muoi; Oyii mueenoet Kbliobl;

®dpa3eosorusITBIK KOP/IBIH 6Cyl OYTiHT1 TaH 1a )KaHa TYCIHIKTEePiH KbUIIaM oCyiHe OaiJIaHbICTHI,
SIFHY FBUTBIMHBIH, SKOHOMUKaHBIH, MOJICHUETTIH XKETiTyl TeK j)KaHa CO3JEPIiH FaHa eMe, )KaHa TYPAKThI
TipKeCTepiH Mmaiaa OomyblHa aa okenexdi. JKaHa TipkecTepaiH naiaa O0oybiHa Tiie OypbIHHAH Oap
(hpazeonorusIbIK TIPKECTEPIIH 631 J1e JepUBaMUIBIK 0a3a 001ybl MyMKiH. COUTIN, (hpa3eonmorusIbiK
KOpABI KoOSUTY Tporieci Tuiae OypbhIHHAH KAJIBITACKaH (Ppa3eooru3mMaepIiH aschIHIa Kacaaaasl [0,
1506.].

XKana ¢paseonorm3maepain maiga OOMybl TOMEHIETI SKCTPOJUHTBUCTHKAIBIK (haKTOpFa
OaliTaHBICTHI: KOFaM/Ia OOJIBIT JKaTKAH QJIEYMETTIK KOHE CasiCH OKUFajIap, €J1JIeri CasiCH ThIHBIIICHI3/IBIK,
MMOCTKEHECTIK Ke37IeT1 KYHKOPIC YIIIIH aJaMIepIliiK-MOpaibAblK CUIATThIH ©3repyi T.0. MbIC.: myHei
kebenex. Con CHIKTBI « Mawuna cOKnacvli, Maca Waknaceliy ASTeH kKacTap apachlHIAFbl TUICK-HUCT
T€ Ka31pri TAaHBIM MEH YFBIMHBIH KOPiHiCI 00JIica KepeK.
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AnHoramusi. Cpeu Ha3BaHHWK JKMBOTHBIX, TECHO CBSI3aHHBIX C Ka3aXCKUM HapoioM 0coboe
MECTO 3aHUMAIOT HaceKoMbIe. [103ToMYy, HCCIIeTyOTCSI OTHOCSAIIMECS K HUM JIGKCHKO- CEMaHTHYECKHUE,
ATHOJIMHTBUCTUYECKUE, IMHTBO-KYJITYPHBIC OITUCAHUS U COJEPIKAHMS, A TaKKe UCCIEAYIOTCS KU3Hb
HAaCEKOMBIX, CPaBHEHHUs W TOJpa’kaTelIbHBbIC S3bIKOBBIC cpencTtBa. OaHO M3 HUX (DPa3eoaoru3Mbl
CBs3aHHBIC C HA3BaHMSIMHU HACEKOMBIX. B 3TO# cTarhe paccMaTpuBaIOTCS yCTOWYHMBBIE (pasbl C
Ha3BaHUSIMH HAaCEKOMBIX.

KiroueBble ciioBa: Ka3axCKuUii HapoI, CyeBepHe, 3Mesl, JIATYIIKA, BOIb, 0a0O4yka, 4epBb,
sIIepuIa
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Summary. Among the names of the animals closely associated with the Kazakh people the
special place is occupied by insects. Therefore, the related is investigated to them nekcuko- semantic,
STHOJIMHTBUCTHYECKHUE, TUHTBO-KYIbTypHBIE descriptions and maintenances, And also life of insects,
comparisons and imitative language means, is investigated. One of them phraseological units are
related to the names of ins.

Key words: Kazakh people, superstition, snake, frog, louse, butterfly, worm, lizard

JOXK 81.2
AiiT:kanosa C.C.,
¢.F.K., aFa OKBITYIIBI, aitzhanova60@mail.ru
Epmaramoerona JI.H.,
IL.F.K., KaybIMJI.TIpodeccop
Aoburaiixan ateiagarel KazXKxoTVY
Ka3ak (rutonorusicel Kadeapachl
lyazzat.ermaganbetova@mail.ru

CYPAY ECIMJIITTHIH KYPMAJIAC COMJIEMJIE JK¥MCAJY KbI3METI TYPAJIbI

Anaarna. Makaiana cypay ecCiMAIKTepiHIH Kypaeil ceiemaepae KOAAaHbLTybl KapacThIPhI-
nazel. Cypayibl corieM — KYpeTi CoiieM CHHTAKCUCIH IeT1 KbI3METIMEH €PeKIIeIICHETIH €CIMIIKTEPIIH
epekiie ToObI. OChl TYPFBIJAH aliFaHaa, KypJedl COWIeMHIH KOMIIOHEHTTEpiH OalIaHBICTHIPHIIL,
CypayJibl COMIEM/II MaFbIHAIBIK JKaFbIHAH OANBITHIN OTBIPYBI KEPEK. AJIFAIIKbI €Ki COMIEM KapChUIBIK
MarbIHaJ1a )KYMCAJIFAaHBIMEH, Cypay €CIMJIITIHIH BIKIAJbIMEH Oenrii Oip JAopexene cypaysibl MarbiHa
oepei.

Tipek ce3mep: KypMaiac ceilieM, cypayJibl CoiJieM, €3 TipKeci, KOMIIOHEHT, *al ceieM,
PUTOPHUKAIIBIK CYpaKTap.

Cypay ecimuiri — cajajac KypMajac CeWJIeM CHHTAaKCHUCIHIE  ©31HAIK KbI3METIMEH
EpeKIIeICHEeTIH eCIMIIKTIH  adpeIKma Oip ToObl. Timmik  Qakrtiiepre Ke3 KYTipTCek, cypay
eciMJIIriH, OIpIHIIIICH, KYypMajlac COUJIEMHIH Op KOMITOHEHTIHJE KaWTajaHybl apKbUIbI, CKIHIIIICH,
aJIFalllKbl KOMITOHEHTTET1 CO3/lep MEH CO3 TIPKECTEepiHIH cypay ecIMJIri TypiHAe KahTajJaHybl
apKbUIbl, YIIIHIIJIEH, CYpaK-kKayall TYPIHIAE KOJJAHBUTYbl apKbUIbl — cajajac  KypMaslacThIH
TaOMFaThIH alIaThbIH €peKlle KaCHUeTIH TaHUMBI3.

Cypay eciMairi camajgac KypMajac ceisieMJie KaWTajlaHa >KyMmcanajabl. Mbicanbl: Aum
ycmayza Kimoep kenoi, kKimoep keimeoi (Kynnbeiz). Men ne oOetiin, oomovipam e Oetioi (Kyiasi3).
Koizvix kepy oOecenniny 6Gencici ne, apmor ne? (M. Oye30B). Kanzviz blpeui36aiioviy amanobiesl
Kimee meoey, kimee Oapi? (M. Oye30B) JEreH CeMlieMIepAiH ajfallKbl KOMIIOHEHTTEPIHJEeT]
cypay eciMiri Kejeci KOMIIOHEHTTEPHE o7 COJI KbI3METIHJE KaWTaJIaHbII, )Kail CenIeMaepIiH
MarbIHAJIBIK OIpJiriH KamMTamachl3 erin  Typ. Ochbl MbICaIaH cypay €CIMIIriHIH  KebOiHece
PUTOPHUKAJIBIK CYpaK TypiHIE KeleTiHiH OaiikaiiMbi3. Ocbl TYpFBIIAH KaparaHaa, Kypmalac
coillieM KOMITOHEHTTEpiH e3apa OalJlaHBICTBIPA OTBIPHIN, Cypay €CIMIITrT CoMIeMli MaFbIHAJIBIK
JKarblHaH  OaifblTa Tycyre THIC. AJNFaliKel €Kl cajlajac CeillieM  KapChUIBIKTBI MarblHIA
JKYMCaJFaHBIMEH, CYpay eCIMAITIHIH ocepiMeH Oenriai Oip Jopekene CcypayiblK MarblHA J1a
ycreiai. Onaii  6osca, OyHBIH €31 KadTajdaHy apKbUIBl KYMCaJIFaH Cypay €CIMJIriHIH cajaac
KypMasiacTarbl KbI3METIHIH Oip epekmieniri 0ojica Kepek.

Cypay ecimuiri 0acka c€e3 TanTapbIHBIH €CIMJIIK apKbUIbl KaWTajJaHybl PETIHAE >KyMcala
KeJIiI, canaiaca OalaHBICKAH KypMmasac CeuJeM TyFbi3aabl. Mpbicanbl: Kowimoi nece asticviy,
Caumexke mnecine cemneciy — 16ip-Cibip oicypmulH  Kaicblcbl JiceHin — anaovl 0en Kapan omvlpy
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agcen oOe? (M. MarayuH). Anoa  Oéinkaiivipyconsl, bapax convt Oecen mapay-mapay  Hcol
arcamuip, Katicvicolh apmulk canaiovl? (JKynapiz). Ockl MbIcaliFa KOHUT aymapap OoJicak, cypay
eCIMJIIr aJFamiKpl JKal ceiyieMIep KypaMbIHAaFbl Oenriji Oip ce3mepaiH OpHBIH — OacyIibl
peTiHae eKiHII jkKail ceWyeMaepae >KymcaiaraH. AyFamkbl komroHeHTTepaeri Kemrim, CeliTek,
OOITKalBIp JKOJIBI, 0apak >KOJbI CO37epl MEH CO3 TipKeCcTepi COHFBl KOMIIOHEHTTEpAC KaHCBICHI
cypay eciMIiri apKbUIbl  KaWTaJaHbII, Kali COWJIeMIIep apachIHJaFbl MaFbIHAJIBIK  OIPJIKTI
aHFapTHII TYP.

Cypay eciMairiHiH cajanac KypMmanac CeiJieM KypaMblHIa KOJJAaHBLITY KbhI3METIHIH Oip
KBIPBl — OHBIH ~TYCIHAIpMENl canajac ceiieMAepAe PUTOPUKANBIK CYpaK peTIHAE KYMCaybl.
AWKBIHIBIK YIIH TOMEHJIErl  cednemaepai  Taujgan Kepemnik: Muipsaunvly — OyHueciy — Kim
KbI3bIKMAMA&aH, ey aszvl nicken 6ac Matvip oa odicaya 6ip Kapovimwuin acan xemmi (M.
Oye3oB). Onvly  ycmine Oyn kynoe He kon, eazem kon (Kazak omebwmeti). Ocvr  ayviida He
Ken, kbl ken emec ne! (O. Tapa3u) gereH ceileMAepiAiH alFalllKbl KOMIIOHEHTTEpl cypay
€CIMJIITHIH KaThICYbl apKbUIbI PUTOPUKAIIBIK CYPaK, COHFbl KOMITOHGHTTEpI OFaH JKayall PEeTIHIE
xxymcanrad. Kim — Maiiblp, He — Tra3eT, He — KbI3 ~ KaTblHACTAphl JKal ceiiemaepAl  MarblHA
JKarblHaH OIpIKTIpin, TYCIHIIpMenl cananaca OaiJIaHBICKAH COMJIEM  TYFBI3BIT  TYP.

Cypay eciMairiHiH KypMajac, KalTajanm KOJJIaHBUTYbl KOl ~KOMIIOHGHTTI — cajaliac
COMJIeMHIH jkKacadyblHa Ja Heriz Ooma amanmel. On  yOoIiH TeOMEHJErl ceiiemuepre Hazap
ayJapaibiK: ¥l Kaiicel, Kbi3bl Kaicwl, alivipoin 6onap emec (Kynneiz). Takka ocviven Oecimudi
namuia Keiin OmMbIPEaH eKeH, COHblY IPKAUCLICIHOA KAHWa aoam mypmeoe wipioi, KaHwa
aoam canevipvikma Oacvin 6epoi  (Kyiasi3).

Mpeicangapian Kepil OThIpFaHBIMBI3AN, Cypay €CIMAIN KypMaiac CONJIEMHIH allJIbIHFbI
€Ki  KOMIIOHEHTIHJEe HeMece COHFbl €Ki KOMIIOHEHTIHJE KalTalaHa  >KyMmMcailFaH. OpHUHE
MYHJa Ja cypay eciMIiri KOJJIaHBICHIHBIH OYKUI ceiieMre ocepi KOK eMmec. OJeTTe Kol
KOMITIOHEHTT1 cajlajac COWJeMAEpAIH  OpPTYpJ MaFblHANBIK KaThlHAcTa OOJaThbIHBI aWKbIH.
bizninme, kaWTamaHFaH cypay eciMIIri ©31 KaTbICThl €Ki JKald CediemMal MarblHa, MHTOHAITUS
JKarblHaH OIpiKTipim, Oip TyTac eTedl Je, YIIHINI KOMIIOHEHTIIEH eKeyiHe Je¢ opTak Oip FaHa
MarbIHAJIBIK KapbIM-KaThIHACKa  TycipeTiH cusakTbl. OHmaiina omap OipiHIH MarblHACBIH Oipi
alIbIll OTHIPATHIH TYCIHAIpMENl KypMayiac ceiyieM TypiHjae >Xymcanaabl. MiHe, OyFaH KaparaH/a,
HETI3rl TMPUHIHWI — KaiiTanama cypay eCIMIIKTEepiHIH Kem KOMIIOHEHTTI KypMmasiac ceueMe
opTak Olp MaFbIHAJBIK KATBIHACTHI ~KaJBINTACTBIPYBIHIA JEM Oijemis.

KypbIibIMIBIK JKaFbIHAH KaparaH[a, €Ki KOMIIOHEHT apalibIFbIHAa apaliblK KOMIIOHEHTTIH
OopHbl  Oap ekeHmiri KaWrtamaHanel. Onap, omeTTe, Oedrici3 mereH ce30eH Hemece Oacka J1a
Oenrici3miK MarblHAaJIarbl ce3lepMeH OaillaHpicTa aWThUIAABI J1a, COHFBI KOMIIOHEHT JWTeyip
CO3IMEH KOPBITHUIAIBI.

TycinmipMeni cananacThlH JKHHAKbBI, aUTbUTyFa OciliM  OOJaTBIHIBIFEIHA Opal, apalibIK
KOMIIOHEHT KeHje Tycipunn aWtbuta Oepeni. Mbicansl: Apanea ¢y eHOi oW Jicblioa Kele me
(1), orcys orcvinoa xene me (2)—on acaevr beneiciz (3), aumeyip Mmeniy otvimMuia mabueamsl MmMagzvl
0ip xepememin kopcemeoi (4) (C. baiikakoB). On  wwiHbiMeH-aK Kbizeanviut Kbuliovl ma (1), ande
mazan conau  kepindi me (1) — onvicor  Oeiimanim (3), atimeyip Odepey opHviHan mypowvl Oa (4),
yH-mynciz wwiebin kemmi (5) (H. Opa3os).

byn apaneik  koMrmoHeHTTe Oenrimi Oip JOopekene TYCIHAIPMETiK — BIHFalma KeJesi.
CoHpbIKTaH 1a, Keiae apajiblK KOMIIOHEHT aWTBUIBIN, COHFBICHI aWTBhUIMAal TYypybl Ja MYMKIH.

CoHbIMEH, CYpayJIbIK IIbIIayJlap MEH Cypay €CIMIIKTepl apKbLIbl KacajdFaH TYCIHAIpMel
KypMmajac CeWJIeMIepaiH Ka3ak TUIIHAE KUl Ke3JCCEeTIHIH, ONIapAblH  ©31HAIK KYPBUIBIMIIBIK
CUNATTapbIMEH EpPEeKIIEJICHEeTIHIH KopeMi3. AJFalIKbl KOMIOHEHTTIH OasHIaybllIbl KalTalaHBII
KOJJIaHBUIFAaH Ma, Me CYpaylblK IIbUIaylap apKbUIbl KacalfaH TYCIHAIpMEN KypMaiacTapabl
cabakrac Kypmamactap aen kKapayasl M. TomanoB aiTkan OosateiH [2,48].

ConppikTan 013 Je KalTamaHbIl —KeJIreH  Ma, Me  TYJIFalapbl apKbUIbl  JKacajfaH
OasHAAyBIITApABl THUSHAKCHI3 TYJIFaJarbl OasHAaywlnTap Aen Oinemi3. Mbicansl: En cebenkep
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oonovt ma (1), kanaoan xeneen cainayuvl cebenkep 6010vl ma (2)— ounamazan dcepoern Kanaii
ayviinai kenoi (3). Kyneeni me, ande wanza 6emence xcioepeeni me (1) — Moipszanvr Hypeanu
acex kepe oOacmaowl (2)(b. Maitnun).

JKorapbina alThIl KETKEHIMI3JEH, TYJIFANbIK TUSHAKCHI3ABIK MarblHAJBIK THUSHAKCHI3IBIKIICH
Katap Kejell, SFHU, aJIFallKbl KOMIIOHEHTTIH MarblHAJBIK >KaKTaH TOJBIMCBHI3 OOJBIN Kelyl OHBIH
KeJecl KOMIIOHEHTKE WEeK apTa, CYHEHICI TypyblHA >Karjaid >kacaifbl.

Tyracra anrania, OCbIHAAH KYPBUIBIMIbI-MaFbIHANBIK CUIAT OyJIapibl caiajac ceuaemaepre
emec, cabakrac KypmajacTapra KOCYIAbIH JypbiC OonaThIHABIFBIH KepceTeni. CoHna faHa, 013
OywIapablH CHHTAKCHUCTIK TaOWFAaThIH OapblHIIA HAKTHl AWKBIHAAWTBHIH OOJIaMbI3.

ATFalIKbl KOMIOHEHTI Cypayfbl ceilieM OOJibIl KeleTiH, COHbIHAA aHadOopalblK Ce3aep
KOJJTAHBLJIATBIH ~ TYCIHAIpMENi  ceiieMaepai «U3bSICHUTEIBHOE»  TEPMHHIMEH OalIaHBICTHI
KapacTeipanbl [3.143].

OcpiHaail ceiiemaepal OObEKTUTIK €TICTIKTEP apKbUIbl KacallFaH KypMayacTapJaH aKbIpara
KapaylblH KaXETTITiH aiTaapl. AHBIKTaMaHbl TYCIHAIPMEIl KypMallac COHeM KOMITOHEHTTEPiHIH
apachbIHJaFrbl KOCBIMINIA CUMNATTarbl MOJANBIBIK MoHHE A€ Kenemi. OchlHaall MoIaabAbIK MarblHa,
oleTTe, TYCIHIIPMENl KypMaiacTapFa TOH OpTaK CHMar OONIFaHbIMEH, OJ1 aJiFalllKbl KOMIIOHEHTTIH
OastHIaybIIIBI Cypayibl ceiieM OoJFaH Karjgaiia ailKelH aHFapbuiajbl. Mblcambl: bi3 Hecine
Katimvieauvlk (1) — ativlivimsizovl 0a srcuean sHcoxnviz (2). Cmamovsanol aumKan coy KOPbIKNAUMbIH
kiv 0ap (1) — 6api 0e oicoim 6onowl (2). Katicvicor  onowvipap Oeticiy (1) — 6apiniki de any &oii
(2)(b. Maiinun).

byn mbicanaapaarel anfamkbl KOMIIOHEHTTED PUTOPUKAJBIK CHUMATTaFbl ceillieMaep OOJbII
KeiareH. MyHaarel MOJANbJbIK MaFblHA Ja CypaydblH PUTOPHKANBIK CHUMAaThIHA OaiJaHBICTHI
KoepiHenl. byl epekmienik SMOLMOHANIBI-OKCIIPECCUBTIK ~ MakKcarTa  KOJNJAHBUIFAH  CTHJIBJIIK
CUNIATTaFrbl €peKIleNiK. AJFalllKbl KOMIOHEHTTIH OCBIHJAll epeKIIeNiri COHFbl KOMIIOHEHTTIH e
JICKCUKANBIK KypaMblHa BIKIAN ETiM, TYTacTail CceiieMHIH MOAANbIbIK CHUIAThIH aHBIKTAaWIbL. P.
OMIpOB OCBIHJAH CoeMIeMIEp/l CEOEeNTEeCTIK KaThblHACTAFbl ceuyieMaep aen TaHuabl [4.180].

Oran aBTOp MbIHaAaW Mbicanuap kenripeni: Kywi owcemnedi me (1), nemece Kynvlk scypyee
acapamasan coy (2), Mykan kyui ootist mocein omwipowsl (3) (C. MyparOekoB). basizvl  kenin
Kanzanovizvl  oap ma (1), ande 6acka ceben 601061 ma (2)— Payman bokeHre Tic kapwim ce3
avtnansl (3) (b. Maiinun).

bizainmie, anFamkpl ceiyiemMueri ce0enTIiK MaFblHA CKIHII JKOHE YIIIHII KOMIOHEHTTEPIiH
apachblHAaFbl CHHTAKCHCTIK  KaThIHACTAaH KepiHeAl. AJl, anFallKbl KOMIIOHEHTTErl OOKalIbIK,
Oenrici3miK  MaFbIHAJAphl  TYCIHAIPMENl KypManacrtapra ToH. Exi  CelJieMHIH J€  aJFamikbl
KOMITOHEHTTEpiHJE OO0JDKAIABIK, OCNTICI3AIK MaFbIHACHI  aWKBIH.

An, MbIHa ceiieMJie cypay MarblHAChl COHFBI KOMIIOHEHTTEP apKbUIbl OepiireH: Kyoatiovly
KYOipemi, oHObIpMAlMbIH OeceHde ocblHOau — bonadvl eou (1), can mumecke can muin (2), enoi
blovipaii 6anacer en ounecenoe ue xwinacviy (3) (b. Maitnun). Byn copivinbiy — KopmezeHi  JHCOK
kot (1), kimee oOapwvin xonvin orcatimaodwt (2) (K. XKuenbaes).

Keiize COHFBI KOMIIOHEHTTErl Cypayldbl  COWIEMHIH [IapTThl  pall  TYJIFAaChIHIAFbI
KOMIIOHEHTIIEH  KypMayacybl apKbUIbl Ja MOJAJbAbIK cuUlaT KepiHemi. Mpicanbl: blpsicowcan
Oece axblH Kblz omipoe oxcok 6Oonca (1), onvimen Ocem Kanau atimoeicaost (2). Oubai-ay,
eKeyiHiH aumvlCblH eHOekmezeH Oanadau eyketicen Kapice Oeuin 6Oince (1), conoa onap xanai
aumuicnaiiost (2) (b. Hypxekees).

MyH1a COHFBI KOMIIOHEHTTET1 CYpayibl COMIIEM PHUTOPUKAIBIK CUIATTa KEeJil, alTyIIbIHBIH
MOJAJIBJIBIK MOHJIETT Ke3KapachlH Ouraipin Typ. On anFamkbsl KOMIOHEHTKE KaTBICTBI TYCIHAIPY
BIHFAWBIHAA aWTHUIFaAH.

KopbIThIHaBIIAN KeNTeH 1e,cypaybl celiemaepain KypMajacTap KYpaMbIHAATYpIi
MO3UIIMSIA, TYPJI  KOHCTPYKUIMSJIADMEH  OepUIETIHAITIHMBICAIAAp apKbLIbI AAJICICH, OJapablH
HET131HEH, COWIEMIE WHTOHALMSA apKBUIBL, Keile CypayiblK IIbLIayaap, CypayiblK eCIMIIKTEp,
Cypay MarblHACBIHJIAFBl MOJAdb CO3/AEpP AapKbUIbl OepuIeTIHAINH KapacThIPIBIK.
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Annorauusi: B crarbe paccMaTpuBacTCAd yHOTpe6J'IeHI/Ie BOIIPOCUTCIIbHBIX MECTOMMEHU I
B CJIOKHBIX MPCIJIOKCHUAX. BOHpOCI/ITCHBHOG MeCTOMMEHHe — ocobas I'pyI1iIia MeCTOHMeHI/Iﬁ,
OTJINYAIOMIAsICS CBOEH (I)YHKHHGIZ B CHUHTAKCHUCE CJIOKHOI'O IMPCHAJIOKCHUS. C 3TOlf TOYKH 3pCHUH,
COCAUHAS KOMIIOHCHTBI  CJIOKHOTO TIPCAJIOKCHHA, BOIPOCUTCIIBHOC MCCTOMMCHHUC TOJIKHO
O6OF3H.[&TB MNPEIJIOKCHUEC 10 CMBICITY. Xots MEPBLIC [ABa NPCAJIOKCHUA ynOTpC6J’I${IOTC$I B CMBICJIC
MPOTHUBOIIOCTABJICHUA, OHU TAKKC B OHpGI[GJICHHOfI CTCIICHU MPUAAIOT BOIIPOCUTCIIBHOC 3HAYCHUC IO
BJIIMAHUECM BOIIPOCUTCIIBHOTO MECTOUMCHMU.

KiaroueBbie cJIoBa: CJIOXKHOCOYHMHCHHBIC MMPEIAJIOKCHUC, BOIIPOCUTCIIBHOC
MCCTOUMCHHEC,CJIOBOCOUYCTAHUC, KOMIIOHCHT, IIPOCTOC NPCAJIOKCHUEC,PUTOPUICCKUC BOIIPOCHI.

Abstract: The article discusses the use of interrogative pronouns in complex sentences. From
this point of view, by connecting the components of a complex sentence, the interrogative pronoun
mindetti further enriches the sentence in meaning. Although the first two sentences are used in the
sense of opposition, they also impart an interrogative meaning to a certain extent under the influence
of the interrogative pronoun.

Key words: compound sentence, interrogative pronoun, phrase, component, simple sentence,
rhetorical questions.
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USE OF METAPHOR-ZOONYMS IN MODERN KAZAKH AND ENGLISH LANGUAGES

Abstract. The article is devoted to the study of the semantic features of metaphor-zoonyms in
modern Kazakh and English languages. The authors study the components of metaphor-zoonyms in
phraseological units and compare their use in languages with different grammatical systems. In the
comparative aspect of research, the analysis of zoonyms of two languages makes it possible to recognize
and describe the national-cultural features of each language. The article concludes by summarizing the
findings of the study, highlighting its contributions to linguistics and cultural studies. The results may
be useful to linguists and specialists in the field of intercultural communication, providing new insights
into the use of metaphors and their role in shaping cultural context in modern societies.

Key words: metaphor-zoonyms, zoonyms, semantic features, comparative study.
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Introduction

Numerous studies have examined the national and cultural characteristics of phraseological units
including animalistic elements, using a variety of methodologies such as contrastive, cognitive, linguo-
cultural, cross-cultural, etc. Animal names, or zoonyms, are one of the earliest linguistic strata. Our
ancestors held a broad belief in sacred animals. Certain animals are attributed with human attributes
and natural phenomena: an owl is connected with wisdom, a dog with faithfulness, a lion or bull with
strength, etc. What is more, myths express a close kinship between human beings and the animal world.
Many ancient tribes derived their names from the animals and worshipped their own totems, which
are animal emblems. As a result, zoonyms do more than just name things; rather, they are culturally
particular linguistic components with symbolic meanings that convey characteristics of the people’s
worldview. This is because real-world phenomena are first observed and combined by underlying
human cognitive processes before being expressed in language.

Throughout the history of language, phraseological units and technical terms with zoonymic
constituent elements have been created, enabling the exploration of historical events and the creation of
connections with the present. They are frequently metaphorical in nature since they are partially or fully
metaphorized; additionally, many of them have motivated meanings. Zoonyms and their compounds,
such as cat, dog bull, horse, pig, monkey, fish, donkey, snake, etc., are incorporated into phraseological
units and particular technical vocabularies. For instance, the phrase “like a bull in a china shop” in
English and the image of a massive animal used to represent bulldozers in the construction industry
are similar. [5, p. 102]Presently, metaphorical nominations are investigated in great detail in scientific
and technical discourse within the frameworks of cognitive, psycholinguistic, and cultural studies.
Contemporary theories of metaphor view metaphor as more than just a poetic device or ornamentation;
they also contribute significantly to our understanding of metaphor as a conceptual process, in which
metaphors are the result of comparing and ruling out two concepts. Metaphors, in the opinion of Lakoff
and Johnson, are ubiquitous in the conceptual system that directs people’s thoughts and behaviors.
A metaphor is a cognitive mechanism that relies on associations—that is, similarity, analogy, or
contiguity—between concepts. As a result, it is possible to see similarities in technical discourse even
when metaphors differ. The nomination process establishes a correlation between phenomena from
various subject domains. [5, p 102]

It is possible to relate real-world experiences to technological advancements through the
identification, comparative,and cognitiveanalysis of phraseological/idiomatic expressions (stereotypical
comparisons, metaphors, proverbs, and sayings) and technical terms with zoonymic constituent
elements. Therefore, the goal of this paper is to find visual correlations between phraseological units that
are stored in human memory and zoonyms that are incorporated into particular technical vocabularies.
A dizzying amount of material about stereotypes, perception, attitudes, and beliefs in national cultures
is available to us through the study of zoonyms as part of phraseological units and technical terms.
Technical terms that are metaphorical are of particular interest because, although they are typically
regarded as non-figurative, they can reveal aspects of a language that are unique to a country.

Research methods and principles

The study is based on techniques for conducting a comparative and contrastive analysis of technical
terms with an animalistic component and phraseological categories related to fauna (zoonyms). Additionally,
statistical, continuous sampling, and descriptive-interpretative methods are used in this study. In order to
expose typical symbols, concepts, national, and popular stereotypes in the world of language picture vs.
technical world picture, the main focus is on correlations in images. Phraseological units are examined
through a variety of cross-cultural, cognitive, and contrastive perspectives. By correlating images in various
world pictures (linguistic and technical), the material enables the revelation of cultural elements and national
unique features of phraseological units with zoonymic component, elucidating their motivation in the context
of national traditions. The purpose of the paper is to organize and identify commonalities and potential
differences that arise from national and cultural quirks and are represented in the zoonymic part of the
phraseological units and technical expressions that are examined. [1, p 314]
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Main results

Based on the analysis of metaphor-zoonyms describing a person, the universal and specific
meanings of the Kazakh and English people in the language image of the world were determined. In
English, the image of a sleeping dog is used to describe a negative secret, and danger is associated
with a silent dog. Here, the proverb “let sleeping dog lie” is based on the Kazakh proverb “Tbrablm
KaTKaH )KbUTaHHBIH KYHpbIFbIH Oacnia’” and the Kazakh proverb “ynnemerennen yuneu 6ane msiraabh»
is based on the English saying “beware of a silent dog & still” which means attitude of silence. And
the image of a barking dog, on the contrary, dispels fear: barking dogs rarely bite (literally: a barking
dog rarely bites).

Help a lame dog over a stile (literally: help a lame dog over a stile) is used in the sense of helping
someone in trouble, getting someone out of trouble. Here the image of a person in trouble is associated
with a lame dog.

The formation of the phraseology used in the meaning of «to fight like Kilkenny cats» was based
on the historical event in the 17th century when the bloodshed between the cities of Kilkenny and
Irishtown led to the destruction of both cities.[4, p 136]

And the Kazakh people valued the dog as a friend of the house. In Kazakh language there is a
proverb “UTt xerTi Ka3biHaHbIH Oipi” In addition, the dog was included in one of the twelve-member
years. However, our people also associate dogs with negative emotions. It is known that in the language
community of Kazakhs, when someone is deeply hated, the image of a dog is taken. “UTTiH eTiHeH ek
Kepy”, “UTTiH Oanacel”’, “UTTEH TyFaH’, “UT agaMm”, “UT KbIHBI Key” etc. can be an example.

In general, in the domestic life of the human race, dogs and cats are used together, and they also
find a place in zoomorphic metaphors. As much as it is true that the cat shuts its eyes when doing some
unpleasant, thoughtless actions in life, it is shown by the proverb “the cat shuts its eyes when stealing
cream” that the aim is only to satisfy the thief’s food, and that the mad animal’s frolic life is used in a
negative way by the people. That is, when the cat steals cream, it closes its eyes. This proverb shows
that the English associate them with cats to describe the behavior of people who turn a blind eye to
their mistakes and faults. .[4, p 136]

In the knowledge of Kazakhs, a person with bad intentions is associated with a black cat. In
connection with this, in our language we use the phrase “mbICBIK Tiney». A cat has no other job than to
catch mice. The lack of a regular phrase that gives a positive emotional tone in our language should be
related to this. For example, the expressions «MbICBIK koMO€ KbUIBIK (MiHE3), MBICBIK KBUIBIFBD) 1S used
when talking about a person who has «a lot of talk» and «a stinky trick». The belief that a black cat is
a curse is also reflected in beliefs.

In English, there is also negativity in the content of the lexeme cat. It is evidenced by the views
expressed in the above phrases: let the cat out of the bag. English people say «singe cat» about people
who are whole on the outside and smoke on the inside.

We see from the phrase bell the cat that the zoonym of a cat can also be found in metaphorical
uses with a positive connotation. It refers to people who take responsibility in dangerous places or do
dangerous things and take the blame on themselves. For example: «We did not know who would put
him this delicate question when my friend offered to bell the cat».

In English, a secret is described by the image of a cat: a cat in the meal ( secret), the cat is out of
the bag (the secret is known to everyone).

And, in the content of the wolf zoonym, there are various associative images: a wolf cub will
not become a dog even if you put it in your fur; the wolf does not show its thinness - it does not hide
its fur outside; Examples such as «there is no wolf - under the beret», «there is no enemy - under the
cliff» can be evidence.

Even though the wolf was associated with negativity and cruelty in life, our people, who
sometimes did not see the conflict between brothers who were born together, used to say: “The wolf
did not enmity his fellow man”. .[4, p 137]
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Kazakh people describe some of the human qualities using wolves and foxes, while the British
use even the yellow-mouthed chick in their vocabulary. When talking about a young person who has
not seen much in life and has not yet gained experience, the English use the phrase spring chicken.

Metaphor-zoonyms, which make up a significant part of any language, allow to determine the
national cultural information stored in the national consciousness, its value. They are an important
unit in the communication space that shows the communication features of the representatives of
the linguistic and cultural community. Therefore, information in the content of metaphor-zoonyms
can be considered as a linguistic symbol of national identity, and prototypical images as a linguistic
expression of the result of logical connection between objects.

Discussion

Man turned to equate himself with animals in terms of his actions, emotions, physical condition,
and appearance. The three components of denotative, significative, and connotative determine the
structure of phraseological meaning. The correlation of phraseological units with any reality of the
outside world expresses the denotative component. A linguistic sign’s significant component is its
conceptual content, or the carrier of a particular concept related to the assigned element of reality.
We are able to identify the following semantic classifications of adjective phraseological units with
metaphor-zoonyms through the linguistic material analysis: topic-based and emotional-evaluative-
characteristic-based.

Connotative meaning takes on particular significance for phraseological units that are
semantically oriented toward animals but metaphorically associated with humans. Because of him,
the units of phraseology are able to indicate a person’s emotions and mental state, as well as their
emotional attitude and evaluation of the language environment. The main factor determining the
connotative status of phraseological units is the evaluative component, or an approval or disapproval
assessment, concluded in the meaning of phraseologism. This component establishes the evaluative
characteristics of people, objects, phenomena, and actions. Positive, neutral, and negative components
of phraseological meaning—which are predicated on judgment, approval, or lack thereof—of any fact
are typically distinguished when interpreting phraseological units.

Metaphor-zoonym is the cognitive basis of the thematic organization of units within the
subject (T.I. Vendina, O.V. Dubkova, G.M. Levina, L.F. Moiseeva, O.A. Ryzhkina, D.S. Setarov,
T.S. Ogdonova and others), their predicative-descriptive nature, the conditions of actualization of the
semantic components of metaphorical nominations in vocabulary (M.I. Cheremsina), the dynamics of
metaphorical transitions of zoonyms from the standpoint of the theory of nomination (E.V. Vasilieva,
E.A. Katsitadze) was actively studied in the material of various European languages for the purpose
of identification. [2, p 409] However, to date, there is no comprehensive, systematic comparative
description of culturally based zoomorphic metaphors, and at the same time, it mobilizes the materials
of non-related (typically different) languages, which are considered important for the determination of
ethno-cultural differences.

To find the linguistic and national cultural features of the Kazakh and English, one of which
belongs to the group of Turkic and one to the Germanic languages, through various linguistic units,
phraseological units, proverbs, to determine the degree of similarity or difference between them, to gain
a deeper understanding of the national pattern. There are scientific works that have been attempted, but
there are also problems that have not been solved. One of these main issues is the comparative study of
metaphor-zoonyms in the Kazakh and English languages on the basis of new directions and positions
of modern linguistics.

The process of researching language units based on the trinity of “ethnos (people) - language
- culture” has opened the way to new directions of linguistics, such as ethnolinguistics, knowing
the country through language, linguistic and cultural studies, and cognitive linguistics. The basis of
these directions is the problem of interrelationship between human language and culture. The direct
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connection between the language and the people, their culture is reflected in the spirit and language of
the people. Therefore, when studying the language, it is necessary to study it in connection with the
spiritual wealth and culture of that people.[3, p 317]

In the course of historical development, the internal form of some phrasemes may be destroyed or
lost for some reason. Renewal of meaning and image can be contrasted with the process of reproduction.
It causes updating of internal form and expressiveness of phrasemes. In metaphor-zoonyms, scenes
of social experience, spiritual and material culture of the people, which have been created together
with the people for many centuries and have been inherited from generation to generation, have been
preserved.

More specifically, in the modern anthropological paradigm of linguistic research, where various
aspects of the manifestation of the human factor in language are presented, it is considered legitimate to
pay attention to metaphorical models that describe a person based on the types of figurative similarities.

Conclusion

Numerous new insights were gained from an extensive analysis of metaphor-zoonyms used by
English and Kazakh people, who have different languages, cultures, and worldviews. These insights
came from a variety of perspectives, including native knowledge, language structure, common laws
characteristic of languages, universal spiritual worlds, knowledge characteristic of nations, and more.

There are differences in the frequency and ratio of names in the two languages that occur as
similes when metaphor-zoonyms of the English and Kazakh languages are grouped thematically.
Because metaphor-zoonyms capture the essence of a people’s distinct way of thinking and their entire
cultural and psychological complex, they exhibit a clear national character in their semantic features.
This is because, despite having a common meaning, each language relies on a different set of images,
each of which has a unique color. Nonetheless, it is noted that certain metaphor-zoonyms exist that
share images between the two languages. This phenomenon demonstrates certain shared worldviews
between the English and Kazakh people.

We have ensured that there are variations in the linguistic picture of the world, which is a part of
the real world, since Kazakhs and English speakers have different life experiences, habits, educational
backgrounds, and worldviews. Furthermore, the examination of metaphor-zoonyms, zoophraseology,
and proverbs with a zoonymic element enables the disclosure of the national identity within the global
linguistic framework. They have a special significance in shaping the linguistic image of the world
because the phenomena of evaluating and describing a person in the image of the world in metaphor-
zoonyms, zoophraseology, and proverbs are realized through image-expressive, subjective evaluation.

It is well known that people of different nationalities each have a unique worldview, which is
based on their knowledge and information and encompasses their interpretation of reality, guiding
principles for assessing it, and opinions and values. The problem of the human factor was therefore
given special importance in the work, which looked for the nature and behavior of the members of the
language collective as well as the features of their natural environment and way of life in the content
of linguistic units. The language is connected to the historical and political development of the ethno-
cultural collective, as well as to customs and traditions, a spirituality that was studied near the relics of
material culture, and to the cognitive and educational value system. The results and judgments made
during the research were clarified with examples.

Since culture is an important personal social mechanism for regulating human relations, the
identification of axiological features in the content of metaphor-zoonyms affects a deeper insight into
the minds of representatives of the linguistic and cultural community.

The cognitive information behind the metaphor-zoonyms is considered in close connection with
the thinking system of the members of the linguistic and cultural community. The reason for this is that
the peculiarities of the linguistic image of the world, national identity, and native culture are explicitly
or implicitly reflected in the content of cognitive information and native knowledge.
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Angarna. Makana Kasipri Ka3zak >KOHE aFbUINIBIH TUIAEpiHIeri metadopa-300HUMAEPAiIH
CEMaHTHKANBIK EpPEKUICNIKTepiH 3epTTeyre apHainfaH. ABTopiap (pa3eoNorusUIblK OipiiKTepaAiH
KYpaMbIHIaFbl MeTapopa-300HUMAEPIAIH Kypamaac OeJKTepiH 3epTTereH JKOHE OJIapibIH
rpaMMaTHKaJbIK JKyieci opTyp:i TifAepaeri KOJIJaHbIChIH CANBICTBIPFAH. 3epTTEYAIH CalbICTHIPMAIIbI
ACMEKTICIHAE €Ki TUIIIH 300HUMJEPIH Tajaay opOip TIAAIH YITTHIK-MOJEHU €PEKIICNIKTepiH TaHyFa
JKOHE cumarTayra MYMKIHZIK Oepeni. Makana 3epTTey HOTIDKENEpiH JKMHAKTall, OHBIH T OuTiMi
MEH MOJICHHETTaHy FhUIBIMBIHA KOCKAaH YJECIH KOpCeTyMeH asKranaabl. HoTwxenep nuHrBUCTEp
MEH MOJICHHETapallblK KOMMYHHKAIMS CalachlHAAFbl MaMaHaapra maiimanel Oonmaabl. Makana
MeTagopanapabl KOIIaHy )KOHE OJIapbIH 3aMaHay KOFaM/1aF bl MOJICH! KOHTEKCTTi KaJIbIITaCThIPY/IaF bl
pedi Typalibl )KaHa TYCiHIKTep Oepei.

Tipek ce3aep: 300HHMIIK Meradopanap, 300HUMJAEP, CEMAHTHKAJIBIK EpEKIICTIKTep,
CaJIBICTBIPMAJIBI 3€PTTEY.

AHHoTauusi. CraThsi TOCBAILIEHA M3YYEHUIO CEMaHTUYECKUX OCOOeHHOCTe MmeTtadop-
300HUMOB B COBPEMEHHBIX Ka3aXCKOM M aHIJIMHCKOM sI3bIKaX. ABTOPHI M3y4alOT KOMIIOHEHTBI
MeTa(opbI-300HUMOB BO (ppa3eosoru3mMax M CpaBHHBAIOT MX YHOTpeOJeHHE B sI3bIKaX C pa3HbIMU
rpaMMaTH4eCKMMU CHUCTeMaMU. B CpaBHUTENBHOM aclieKTe MCCIIeOBaHMs aHAJIU3 300HMMOB JBYX
S3BIKOB TO3BOJISIET PACIO3HATh M ONUCATh HALIMOHAJIBHO-KYJIBTYPHBIE OCOOEHHOCTH KaXKAOIO s3bIKA.
B 3akmoueHuM cTaTby MOJABOASTCS WUTOTM HCCIIEAOBaHMS, OCBELIAETCS €ro BKJIAJ B SI3bIKO3HAHME
U KyJIbTyposioruto. Pe3ynbraTsl MOryT OBITH TOJIE€3HBI JIMHTBUCTAM M CHEIMAJIKCTaM B 00JacTu
MEXXKYJIBTYpHONH KOMMYHHKAIIUMH, TI03BOJISASE TI0-HOBOMY B3IVISIHYTh HA MCIIOJIb30BaHUE MeTa(pop U UX
poJib B (POPMHUPOBAHUU KYJIBTYPHOTO KOHTEKCTa B COBPEMEHHBIX OOIECTBAX.

KawueBble cioBa:  MeTadopbl-300HUMBI, 300HMMbI, CEMaHTHYECKHE OCOOEHHOCTH,
CPaBHUTENBHOE UCCIIEIOBAHUE.
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PREPOSITION IN ENGLISH
AS AN INDICATOR OF THE CHARACTER OF RELATIONS BETWEEN WORDS

Annotation. The words of the auxiliary parts of speech, including prepositions, despite their
significant quantitative limitation compared to the inexhaustibility of meaningful words, play a role of
paramount importance in organizing speech. The possibilities of placing a preposition in a sentence are
investigated: at its end, as well as in any part of it, except for the beginning. Various types of sentences
with corresponding preposition placement are defined. Special attention is paid to the analysis of the
isolatd use of the preposition. The application of the preposition “about” in various constructions with
the verb “to talk” is analyzed.

Key words: preposition, word relationships, detached use of the preposition, verb.

Introduction

In English, prepositions play an important role and serve as an indicator of the nature of the
relationships between words in a sentence. They indicate different types of connections, such as place,
direction, time, circumstances and relationships between objects. For example, to look at — cmoTpeTs
Ha, to look for — uckars, to look through — npocmarpusars, to look forward to — >xaarh ¢ HeTeprieHuEM
yero-nubo, to look after — mpucmatpuBats 3a KeM-1100.

Let’s look at several aspects of how prepositions express relationships between words:

Spatial relations: Temporary Conditions Relationships
relationships: between objects:
«The book is on the «We will meet at He spoke with She is fond of
table» (Knura na crone) |3 o’clock» (Mbl enthusiasmy» (On rosopu | musicy» (OHa
BCTpeTUMCsI B 3 yaca) C SHTY3Ha3MOM) YBIICKACTCS
MY3bIKOI)
- «She walked through |- «He works during - «They met - «He is responsible
the door» (Ona npomna |the day» (On pa6oraer |under unexpected for the project» (On
yepes JIBeph) JTHEM) circumstances» OTBETCTBEHEH 32
(OHH BCTpPETHITUCH MIPOCKT)
B HEOXKUIAHHBIX
00CTOSATENHCTBAX )

“The use of various prepositions allows for more precise and clear expression of relationships
between words, creating more accurate and nuanced expressions.

The aim of this study is to deeply explore the role of the preposition in the English language
as a key factor in determining word relationships. To achieve this goal, the following objectives are
proposed:

1. Define the concepts of “distant” and “contact” word placement, identifying their significance
in the context of the English language.

2. Analyze the use of the preposition “about” in various patterns in combination with the verb “to
talk,” highlighting the peculiarities of this combination in different contexts.
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3. Establish and analyze the role of the preposition in the English language, identifying its
influence on the formation of connections and meaning in a sentence.

4. Examine the phenomenon of detached use of the preposition in an English sentence, elucidating
its characteristics and functionsy.

The results of the research will contribute to a deeper understanding of the role of the preposition
in the English language and its influence on the formation of meaning in a sentence.

In the context of the English language, the terms “distant” and “contact” word placement refer to
ways of organizing space and relationships between words in a sentence. Let’s define these concepts
and highlight their significance:

Distant word placement refers to the arrangement of words or phrases in a sentence at a significant
distance from each other, often using secondary sentence elements or introductory constructions.

For example: “Despite the challenging weather conditions, they decided to continue their
journey.” “What do you want to talk about?” “Who are you speaking of?” In practical grammar, this
phenomenon is commonly referred to as “preposition at the end of the sentence.” The preposition’s
location in a sentence can varys; it is not confined to the end but can be found in any part of the sentence,
except the beginning.

This is observed in sentences with coordinate members, introductory words, and introductory
combinations of words, as well as when there is an infinitive expression in the sentence. Distant word
placement can add structural diversity and emphasis, as well as provide logical coherence between
sentence parts.

Contact word placement: this refers to the close arrangement of words or phrases in a sentence,
where they are closely linked by semantic or grammatical connection.

Example: “She quickly solved the complex mathematical problem.” Contact word placement
ensures clarity and a direct connection between sentence elements. It facilitates understanding of
sentence structure and the conveyance of specific meaning.

In the English language, the use of both distant and contact word placement depends on the
desired style, emphasis, and the characteristics of a specific expression. Both approaches contribute
to expression diversity and clear communication of information depending on the context and
communicative purpose. The emphasis on the preposition in an English sentence is indicated by stress.
When the preposition is detached from an interrogative word or relative pronoun, it strengthens its
semantic connection with the verb. The phenomenon of preposition detachment is explained by the
role of the preposition in the English language, where its primary function is to serve as an indicator of
the nature of relationships between words.

Function words, including prepositions, are incorporated into speech not for their own meaning
but to serve full-fledged words and express relationships between them. The placement of function
words in a sentence only indicates which full-fledged word they relate to, and changing the order of
these words does not affect their syntactic function; it merely shifts their connection to other full-
fledged words. In this case, the word order only signifies the fact of the connection, without revealing
the nature of this connection. Because prepositions in the English language play a crucial role in
determining relationships between words, there is an intensification of the connection between the
preposition and the verb. This leads to an enhancement of semantic interdependence and creates
conditions for the preposition to be more closely associated with the verb than with the noun.

In modern English, a preposition can detach from its complement and attach to the verb. This is
observed in sentence types such as interrogative, restrictive relative clauses, and passive constructions.

Let’s analyze the use of the preposition about in combination in models with the verb to talk: In
interrogative sentences.

An interrogative sentence with a separate preposition is often emotionally charged: What do
you want to talk about?iste What are you talking about?st»: In subordinate clauses. The attributive
clause is introduced by a relative pronoun or used without it. Determinative subordinate clauses without
arelative pronoun: But that’s not why I sent for you. There is another matter I want to talk to you about.
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Determinative subordinate clauses introduced by a relative pronoun:

He’ll understand everything that I used to talk to him about.istWas it, as he feared and thought,
one of those dreadful runaway or sexually disagreeable affairs which the boys on the streets and at
school were always slyly talking about.

In subordinate clauses. In the main sentence, the predicate is expressed by one of the verbs of
mental activity (to know, to understand, to wonder): I knew what they talked about together.

In subordinate clauses — subjects and sentences that are a predicative member of a compound
predicate: But what I want to talk to you about is the inquest, now went on Mason quickly.

In passive designs: They wouldn’t like it to be talked about.

In infinitive phrases as a function of definition. Define indefinite or negative pronouns: She
didn’t talk much — we had a job to find something to talk about.

The detachment of the preposition in a sentence is conditioned by the interplay of the following
factors:

- The detachment of the preposition depends on how much semantic load the preposition carries
in the context of the sentence. If the preposition plays a crucial role in expressing relationships or
connections between words, it may be detached to emphasize this role.

- The presence of adverbial modifiers, such as temporal, spatial, or manner-related, can influence
the detachment of the preposition. When the preposition introduces an adverbial modifier, its detachment
can contribute to clarity and expressiveness of the statement.

- The role of the preposition, whether indicating place, direction, time, or other relationships, can
influence the decision to detach it. If the preposition serves a key function in the sentence, detachment
helps underscore its importance.

- The detachment of the preposition may depend on the syntactic context of the sentence. For
example, in complex sentences with introductory constructions, the preposition may be detached for
better comprehension of sentence structure.

- In some cases, the detachment of the preposition may be used for emphatic highlighting of
specific elements in the sentence or to achieve a particular stylistic effect. Detaching the preposition
can also influence the rhythm and intonation of the sentence, making it more expressive or natural in
spoken language.

The detachment of the preposition is also influenced by the structure of the preposition itself.
Comparing the most commonly used synonymous prepositions with verbs, such as “about” and “of,”
one can observe differences in terms of detachment. The common phonetic structure of the preposition
“about” lends itself to detached usage. This preposition is detached in various types of sentences and
constructions. The succinct phonetic structure of the preposition “of” serves as a limiting factor for
its detachment. Cases of detaching the preposition “of” are rare, primarily occurring in definitions
expressed by infinitive and participial constructions.

REFERENCES
1. Smirnitskiy A. I. Syntaksis angliyskogo yazyka. — M.: Izdatel’stvo, 2007. — 284 p.
2. Sergeeva A.V. Predlog v angliyskom yazyke kak pokazatel’ kharaktera otnosheniy mezhdu
slovami.
3. Dreiser Theodore. The Financier. — M.: Izdatel’stvo, 2011. — 736 p.
4. Berkimbayeva S.K., Omarbayeva G.S. - Osnovy teorii izuchaemogo yazyka, 2021-67 p.

Anaarna. Kemekmni ceiijieM MyIIeNepiHiH KypaMbIHJIAFbl IIbLIAYJIAp MaFbIHAJBI CO3IEPIIiH
KOIIITITIMEH CalbICTBIPFaHJa aWTapibIKTal IIEKTEeyJIepre KapaMmacTaH O31HMIK JOpexeni pell
arkapazabl. Makaiaja nmbuiayliapplH OpHajJacy peTTUIIKTepl KapacThIPbUIaIbl: COMIEMHIH asFbIHAA,
OacTaybIIIChI3 KoHE COWJIEeMHIH Ke3 keireH Oemirinae. IputaymapiabiH cenaeMaeri KOJAaHBICHIH
TajjayFra epeKiie Hazap ayJaapbuiaasl. «Abouty neMeysik mbuiaybl )koHe «to talky eTicTiriHin opTypiti
KOHCTPYKIUsUIAp/Ia KOJIAHBLTYBI TaJIIaHaIbL.

107



COBPEMEHHBDIE A3bIKOBBIE KOHTAKTDBI: TEOPUSA U ITPAKTUKA

Tipek ce3mep: 1IbUIAY, COMIEM apachIHIarbl KaTbIHACTAP, IIBUIAYIBIH KEKeJIeH KOJIaHbLTYHI,
€TICTIK.

AnHotanusi. CrnoBa ciayXeOHbIX YacTeld pedyH, K YUCIY KOTOPBIX OTHOCSTCS U MPEIJIOrH,
HECMOTPs Ha 3HAYUTENIbHYIO KOJTMYECTBEHHYIO OTPaHUYEHHOCTh M0 CPABHEHHUIO O HEMCUUCIUMOCTBIO
CJIOB 3HAMEHATEJIbHBIX, UTPAIOT POJIb MEPBOCTENIEHHON Ba)KHOCTH B OPraHU3allid BBICKA3bIBAHMS.
Hccnenyrorcst BO3MOKHOCTH PACIONIOKEHHUs IPEUIora B MPEJIOKEHUH: B €T0 3aBEPILECHUH, a TAKKE B
J000M ero 4acT, 3a UCKIIIOYEHHEM Havalla. YaenseTrcs 0co00e BHUMaHUE aHAINU3Y M30JIMPOBAHHOTO
MCITOJIB30BaHUS MpeJIora. AHATM3UPYETCs IPUMEHEHHUE ITpeyiora “about” B pa3IMuHBIX KOHCTPYKIIHSX
¢ miarosom “to talky.

KuroueBble cJioBa: rpesior, cIoBeCHbIe OTHOIICHUS, 000Cc00IeHHOe yoTpeOieHne mpeiora,
J1arod.
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THE FEELING AND EMOTIONAL METAPHORS IN “JANE EYRE”
BY CHARLOTTE BRONTE

Annotation. In this article, we conducted a study of emotional and sensual metaphors in the
novel “Jane Eyre”, one of the best works of Charlotte Bronte, published in the Victorian era of the
nineteenth century. The article explores the use of emotional and sensual metaphors and describes
its influence on the novel. In addition, metaphors were classified into groups and examples of the
most frequently used ones were given. The relevance of this research lies in the fact that the topic of
metaphors in the works of Charlotte Bronte is little studied.

Key words: the work “Jane Eyre”, emotional metaphor, metaphor of feelings.

Introduction

Charlotte Bronté’s timeless classic, “Jane Eyre” is the exploration of human emotions is nothing
short of a literary masterpiece. Within its pages, the characters’ inner lives are laid bare, and their feelings
are depicted with a richness and complexity that resonate with readers across generations. However,
it is not only the narrative itself that captivates; it is the tapestry of metaphors that Bronté employs to
convey these feelings that truly brings the story to life. In this article, we embark on a journey through
the captivating world of “Metaphors of Feeling in Jane Eyre”. As we delve into Bronté’s vivid and
imaginative language, we uncover how the author artfully uses metaphors to render the inexpressible
emotions of her characters. From the brooding passion of Mr. Rochester to the quiet strength of Jane
Eyre herself, we will explore how metaphors in this literary classic enrich our understanding of the
characters’ inner worlds, and provide insight into the enduring appeal of “Jane Eyre” as a timeless
exploration of the human heart. Join us as we unravel the power and poignancy of metaphors in one of
literature’s most celebrated works.
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Metaphors in Jane Eyre serve as potent literary devices that allow readers to explore the profound
depths of the characters’ emotions and experiences. Charlotte Bronte employs metaphorical language
throughout her novel, enabling a vibrant connection between tangible realities and intangible feelings.
Through skillful use of metaphors, Bronte delves into the innermost thoughts and emotions of her
characters, unveiling their intricate layers of experience. The metaphoric imagery not only provides
insight into their inner worlds but also invites readers on an intimate journey alongside them—
immersing themselves in their joys, pains, triumphs, and struggles with true understanding [Parayre,
2009].

Charlotte Bronté’s “Jane Eyre” stands as a classic of English literature, celebrated for its rich
portrayal of human emotions and the skillful use of metaphors to convey the complex world of feelings.
The presence of metaphors within the novel has attracted scholarly attention, with critics exploring
their depth, significance, and impact on character development and thematic resonance. Metaphors in
“Jane Eyre” serve as a linguistic tapestry through which characters’ emotions are woven, making their
inner lives vivid and relatable. According to Gilbert and Gubar’s analysis in “The Madwoman in the
Attic”, metaphors in Jane Eyre play a crucial role in giving expression to the characters’ suppressed
emotions, especially those of the protagonist [Gilbert & Gubar, 1979]. These metaphors serve as a
conduit between their internal conflicts and the reader’s comprehension, shedding light on the depth
of their sentiments.

In “Jane Eyre”, the metaphor of fire is employed repeatedly and carries immense significance.
F.Thelandersson, in her article “A historical lineage of sad and mad women” notes that this metaphor
symbolizes desire, passion, and even destruction. Mr. Rochester is often associated with fire as it
represents his fiery emotions and tumultuous nature. Bronté uses this metaphor to convey the intense
passion within Mr. Rochester’s character while also emphasizing the challenges and consequences that
come with unrestrained love.

Bird imagery is prominently used in “Jane Eyre” as a metaphor to convey themes of freedom,
longing, and the pursuit of independence. Anne Bradford Warner highlights the significance of these
metaphors in Jane’s journey in her work on disability and discourse. Through this recurring bird
imagery, Jane’s character becomes intricately associated with the idea of breaking free from societal
limitations and embarking on a personal voyage of self-discovery. These metaphors not only enhance
the feminist discourse within the novel but also depict Jane as a resilient figure who challenges the
norms prevalent during that period [Mandal et al., 2020].

The metaphors in “Jane Eyre” are instrumental in highlighting feminist themes within the novel.
Gilbert and Gubar’s “The Madwoman in the Attic” further discusses the use of metaphors in giving
voice to the female characters, allowing them to assert their emotions and desires [Gilbert & Gubar,
1979]. Jane Eyre’s metaphors of feeling challenge societal norms, making her a pioneering figure in
feminist literature.

Bronte employs several metaphors in Jane Eyre to depict the inner struggles and emotions of the
protagonist. One metaphor used is the “stormy sea”, which represents the tumultuous conflicts that
Jane faces as she navigates through challenging circumstances. Another metaphor employed by Bronte
is that of a “prison”, symbolizing Jane’s feelings of being confined and restricted by societal norms
and expectations. Additionally, Bronte uses the metaphor of fire to portray Jane’s passion and strength,
depicting her inner power and ability to overcome adversity. These metaphors beautifully capture the
intense emotional journey experienced by Jane throughout the novel [White & Ferguson, 2019].

In summary, the metaphors of feeling in “Jane Eyre” offer a captivating linguistic dimension to
the characters’ emotions, enriching the narrative and portraying the intricate world of passion, desire,
and autonomy. These metaphors serve as a bridge between the characters and the reader, conveying the
profound emotional landscapes that define the novel’s enduring appeal.
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1. Analysis of Bronte's Metaphoric language

1.1 Decoding Emotional symbolism in Jane Eyre

The identification of metaphors of feeling within the text was a crucial step in our analysis. We
employed a qualitative approach, guided by established literary analysis techniques. The following
methods were employed:

To become acquainted with the content and identify possible metaphors related to emotions, we
conducted an initial read-through of the novel. We marked key passages and chapters for further analysis.
The highlighted sections were carefully reviewed to provide a thorough analysis, with emphasis on
phrases and expressions that could be perceived as metaphorical representations of emotions. Special
consideration was given to the depiction of characters’ emotional states and the utilization of figurative
language. To analyze the metaphors, they were coded and categorized according to the emotions
expressed and the characters involved. In order to analyze the data, a combination of quantitative and
qualitative approaches was utilized. The quantitative analysis consisted of recording the frequency of
particular metaphors and how they were dispersed throughout the novel. On the other hand, qualitative
analysis involved interpreting these metaphors within their context and examining their importance in
developing characters and exploring themes.

“Jane Eyre” by Charlotte Bronté is rich with emotional symbolism that adds depth and complexity
to the characters and the narrative. Here are some key elements of emotional symbolism in the novel:

Figure 1: Key elements of emotional symbolism in Jane Eyre

In “Jane Eyre” by Charlotte Bronté, emotional symbolism is employed to enhance the depth and
complexity of the characters and narrative. In figure 1, one prominent element of symbolism can be seen
in the utilization of weather and nature throughout the novel. The author frequently associates specific
emotions with certain weather and natural settings. For instance, stormy weather often accompanies
moments of intense emotional turmoil or conflict within the story. An exemplar example occurs during
the red-room scene at Gateshead when young Jane is punished; this room is described as a terrifyingly
solitary space with a bed supported by imposing mahogany pillars, effectively creating an atmosphere
that mirrors Jane’s own sense of fear and isolation.

The next key element of symbolism is the red-room. The red-room serves as a symbol of Jane’s
emotional confinement and solitude. The color red represents passion, anger, and intensity, mirroring
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Jane’s suppressed feelings. Her distressing encounter in the red-room has a long-lasting effect on her
mental state, molding her personality and impacting how she emotionally reacts in the story.

The use of fire and ice imagery in the novel symbolizes different emotional states. Mr. Rochester
is represented by fire, which conveys passion and intensity, while St. John Rivers is associated with
ice, representing intellectual detachment and emotional restraint. Jane’s personal development entails
finding a middle ground between these extremes as she navigates her own passionate impulses
alongside rational thinking.

Thornfield Hall itself serves as a symbol of emotional complexity. The mansion’s hidden secrets
and the mysterious presence of Bertha Mason in the attic reflect the emotional struggles and repressed
desires of its inhabitants. Thornfield becomes a space where characters confront their own emotional
demons and societal expectations, contributing to the overall emotional atmosphere of the novel.

Bertha Mason, Mr. Rochester’s first wife, becomes a symbolic representation of repressed and
uncontrolled emotions. Her confinement in the attic is a metaphor for the societal suppression of
women’s emotions and desires. Bertha’s madness serves as a cautionary tale about the consequences
of ignoring and suppressing one’s true emotional self.

Jane's artistic endeavors, such as her drawings and paintings, serve as a form of emotional
expression and release. Her artistic talents become a means for her to convey her innermost thoughts
and emotions, providing a therapeutic outlet for the challenges she faces.

Journey as Emotional Growth: Jane’s physical journey from Gateshead to Lowood, Thornfield,
and ultimately to Moor House parallels her emotional and spiritual journey. Each location represents a
different phase in her life and emotional development. Her experiences and relationships at each stage
contribute to her growth as an individual with a deep understanding of her own emotions and values.

In “Jane Eyre”, emotional symbolism is intricately woven into the narrative, allowing readers
to connect with the characters on a profound level. The use of symbols and imagery enhances the
exploration of complex emotional themes such as love, passion, societal expectations, and the quest
for self-discovery.

1.2. The impact of Metaphors on Character Development.

Metaphors play a significant role in character development in Charlotte Bronté’s novel “Jane
Eyre”. They contribute to the nuanced portrayal of characters and their internal struggles, emotions, and
growth throughout the story. Here are some ways in which metaphors impact character development
in the novel:
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Figure 2: The examples of Metaphor impacting on Character Development

One of the prominent metaphors in the novel as shown in Figure 2, it is the portrayal of Jane as
a bird. This metaphor is established early in the story when Jane is described as a “bird confined to a
cage” at Gateshead Hall. This imagery reflects Jane’s sense of entrapment, her desire for freedom, and
her yearning to soar above her difficult circumstances. As the narrative progresses, so Jane’s journey
and the metaphor evolves. When she becomes a governess at Thornfield, the idea of Jane as a bird
takes on a new dimension, symbolizing her growing independence and the gradual opening of her
metaphorical wings.

The character of Bertha Mason, Mr. Rochester’s first wife, is metaphorically depicted as a caged
and wild beast. The description of Bertha as a madwoman confined to the attic creates a powerful
metaphor that highlights the destructive consequences of societal constraints, particularly for women.

The use of fire and ice as metaphors is prevalent in the novel. Mr. Rochester is associated
with fire, symbolizing passion and intense emotions, while St. John Rivers is associated with ice,
representing cold reason and emotional restraint. Jane, in navigating her relationships with these two
men, undergoes a process of finding balance between passion and reason.

Thornfield Hall itself serves as a metaphor for the complexities of social class and gender roles.
The symbolic nature of Thornfield Hall influences Jane’s understanding of the world and her place in
it, contributing to her development as an independent and morally principled individual.

To sum up, in “Jane Eyre”, metaphors are not only literary devices but also powerful tools for
character development. They provide depth and richness to the narrative, allowing readers to explore
the internal worlds of the characters and understand the broader themes of the novel, such as love,
independence, and societal expectations.

1. Charlotte Bronte's use of emotional and feeling metaphors

Emotional metaphors play a crucial role in “Jane Eyre” by Charlotte Bront&, contributing to the
depth and complexity of the characters and the exploration of emotional themes throughout the novel.
Here are some key aspects of the role of emotional metaphors in “Jane Eyre™:

Bird
Imagery
Fire and Ice Narture
Imagery
Emotional
metaphors in
“Jane Evre™
Gorhic Awtumrn
FElemernts Svmbolism
Auvetrrrr
Svmbolism

Figure 3: Emotional metaphors in “Jane Eyre”

In Figure 3, several examples of emotional metaphors are listed. The metaphor of Jane as a bird
is prevalent in the novel, symbolizing her desire for freedom and independence. Early in the story,
Jane is likened to a bird trapped in a cage at Gateshead Hall. This metaphor evolves as Jane matures,
reflecting her journey toward self-discovery and autonomy. The image of a bird taking flight becomes
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a powerful symbol of Jane’s emotional and spiritual liberation.

The metaphorical use of fire and ice extends beyond the physical descriptions of Mr. Rochester
and St. John Rivers. It symbolizes the emotional intensity and passion associated with Mr. Rochester,
contrasting with the cool, rational demeanor of St. John. Jane’s emotional struggle involves navigating
between these extremes, finding a balance between passion and reason in her own life.

The Gothic elements in the novel, such as Thornfield Hall and the mysterious presence of Bertha
Mason, serve as emotional metaphors for hidden desires, repressed emotions, and societal constraints.
Thornfield, with its secrets and dark corners, becomes a metaphorical representation of the emotional
complexities within the characters.

Nature serves as a metaphor for Jane’s emotions and her connection to the natural world. The
use of natural elements, such as storms and landscapes, mirrors the emotional turbulence within the
characters. For instance, a stormy night at Thornfield coincides with a critical turning point in Jane and
Mr. Rochester’s relationship, highlighting the emotional upheaval in the narrative.

The use of autumn as a metaphorical backdrop in the novel is significant. Autumn represents a
season of change and transition, mirroring the emotional growth and maturity of the characters. Jane’s
journey is marked by the changing seasons, reflecting the evolving emotional landscape of her life.

The play between light and darkness serves as an emotional metaphor for the moral and emotional
dilemmas faced by the characters. The imagery of light often symbolizes clarity, truth, and moral
righteousness, while darkness represents obscurity and moral ambiguity. This metaphorical interplay
contributes to the exploration of ethical choices and emotional conflicts in the novel.

The metaphors of feeling in “Jane Eyre” encompassed diverse types, with two recurring
metaphors standing out prominently:

1. Fire: The metaphor of “fire” was one of the most prevalent and potent metaphors within the
novel, symbolizing the intensity of emotions, particularly love and desire. It was used to depict the
passionate and sometimes destructive aspects of the characters’ feelings. For instance, Mr. Rochester’s
character was often associated with the image of a fiery force that Jane Eyre found both captivating
and dangerous.

2. Birds: Bird imagery was another frequently recurring metaphor, primarily symbolizing freedom,
yearning, and escape. Jane Eyre’s character was intricately linked to bird metaphors throughout the
narrative, highlighting her desire for autonomy and her determination to overcome societal constraints.

Metaphors of feeling were often character-specific, reflecting the emotions and development of
individual characters in the novel. Notably: Jane Eyre was associated with metaphors of birds, reflecting
her aspirations for personal freedom and her inner strength in the face of adversity. In addition, Mr.
Rochester was frequently tied to fire metaphors, emphasizing his passion and inner turmoil, particularly
in the context of his complicated relationships. Moreover, Bertha Mason, Mr. Rochester’s first wife,
was linked to fire metaphors, representing her volatile and destructive nature.

Qualitative analysis of these metaphors underscored their significance in character development
and thematic exploration. The metaphor of fire, for example, was instrumental in depicting the
tumultuous romantic relationship between Jane Eyre and Mr. Rochester. It not only illuminated the
intensity of their feelings but also the challenges and consequences of uncontrolled passion. The bird
metaphors, on the other hand, emphasized Jane Eyre’s journey towards self-discovery and autonomy.
Her character’s association with these metaphors highlighted her resilience and desire to transcend
societal norms.

Conclusion
In the world of “Jane Eyre”, the metaphors of feeling serve as powerful tools to convey the
intricate emotional landscapes of the characters, offering readers a profound understanding of their
inner lives. Through the metaphors of fire and birds, Charlotte Bronté skillfully navigates the spectrum
of human emotions, from intense passion to a relentless yearning for autonomy. These metaphors not
only enrich the narrative but also deepen character development and contribute to the novel’s enduring
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appeal.

As Sandra M. Gilbert and Susan Gubar aptly assert in “The Madwoman in the Attic”, metaphors
provide a voice for the characters’ repressed emotions, allowing readers to connect with the intensity
of their feelings [Gilbert & Gubar, 1979]. The metaphor of fire, symbolizing desire and conflict,
magnificently portrays the passionate turbulence of Mr. Rochester’s character and his complex
relationship with Jane Eyre. Simultaneously, the recurring bird metaphors, as discussed by Anne
Bradford Warner in “Narrative Prosthesis: Disability and the Dependencies of Discourse”, epitomize
Jane Eyre’s unwavering desire for freedom and self-discovery [ Thelandersson, 2022]. Jane’s association
with these metaphors empowers her character, reflecting her determination to transcend societal
norms and emerge as a resilient and pioneering figure in feminist literature. The complexity of human
emotions, as depicted through these metaphors, is what gives “Jane Eyre” its enduring resonance with
readers across generations. The use of metaphors enhances our ability to understand and empathize
with the characters’ inner worlds, making their emotional journeys more relatable.
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Anaarna. byn makanaga XIX raceipasiH Buktopust noyipinae skapbeikka mmblkkaH [Llapimorra
BponTeHiH y3aiKk mbiFapManapbiHbiH 0ipi «JkeiH Diip» poMaHBIHIAFBl IMOIMOHAJBIK JKOHE Ce31M
MeTadopanapblHa 3epTTey Kyprizinai. Makanama SMOIMOHANIBIK JKOHE ce3iM MeTadopalapbIHbIH
KOJJIAaHBLTYBl 3€pPTTENiHIN, OHBIH pomaHFa ocepi cyperrenai. CoHbIMEH Kartap, meTadopayiap
TONTApFa JKIKTENIN, €H J>XWl KOJJAaHbUIFaHAapbiHa Mblcanmaap kentipiami. [llapiorra BponTeHiH
HIbIFapMaJIapbIHAaFbl MeTadopanap TaKbIPBIOBIHBIH KOIT 3ePTTEIIMETEHIITT OYJI 3epTTeYAiH ©3EKTUIIr
00JIBII TaOBLUIAIBI.

KinT coe3aep: «/xeiin Diip» mbIFapMachl, SMOIIMOHAIIBIK MeTadopa, ce3iM MeTadopacsl.

AHHoTanusi. B »TOif crathe OBUIO MPOBENEHO KCCIEAOBAHUE HAMOLMOHAIBHBIX H
YyBCTBEHHBIX MeTadop B pomaHe «JDkeiH Ditp», ogHOM u3 nydmmx mnpousBeneHui [llapmorTsl
bponre, onyOnukoBaHHBIX B BUKTOpHaHCKYIO 3MOXYy JEBATHAALIATOrO Beka. B crarke ucciemyercs
UCIOJIb30BaHUE SMOIMOHAIBHBIX U YYBCTBEHHBIX MeTa(op U OMUCHIBACTCS €T0 BIMSHHE HAa POMaH.
Kpome Toro, meradopsl ObutH KiIacCU(PUIIMPOBAHBI HA TPYIIIBI U MPUBOJUINCH IPUMEPHI Haubosee
YacTO UCHOJIb3yeMbIX. AKTYaJIbHOCTh ATOTO UCCIIEOBAHUSA 3aKJIIOUAETCsl B TOM, 4TO TeMa MeTadop B
paborax [IlapmorTel BpoHTe Mano u3yyeHa.

KuoueBble ciioBa: mpousseneHue «Jxeitn Diipy», sMonnoHaapHas Mmetadopa, Mmetadopa 4yBCTB
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ITPOBJIEMA NTHOA3BIYHOI'O MHOI'OKOMITIOHEHTHOI'O CJIOBOCOYETAHUA
B COBPEMEHHBIX HHTEPHET - MEJIUA

AHHOTa].[I/Iﬂ. B nannoii crarbe paccMaTpruBarOTCsI MHOTOKOMIIOHCHTHBIC CJIOBOCOYCTAHUA
Ha MpUMEpC WHOSI3BIYHON JIEKCHUKU. BBIIENeHbI MOJEIN MHOTOKOMITOHEHTHBIX CHOBOCO‘IeTaHI/Iﬁ,
IMAPOKO HCHOJB3YEMbIC B PYCCKOA3BIYHBIX U y36€KCKOH3H‘lHBIX HHTCPHET MCEHa, OIMMCAHBbI HX
(I)YHKI_II/IOHI/IpOBaHI/IC U CTPYKTYPHBLIC 0COOEHHOCTH. MHOTOKOMITOHEHTHBIE  CJIOBOCOYETAHUS
KJ'IaCCI/ICI)I/II_[I/IpOBaHBI IO CTPYKTYPEC U IO KOJIUYCCTBY KOMIIOHCHTOB. OHpe,I[eJ'ICHLI TAKXKC THUIIbI CBA3U
MCKAY KOMIIOHCHTaMHU. P ACCMOTPCHBI TO3UITUU KOMITOHCHTOB 10 OTHOLICHUIO K CTCPKHEBOMY CJIOBY.

KiaroueBble cJI0Ba: MHOTOKOMITIOHEHTHEBIC CJIOBOCOYCTAHUS, KOMIIO3WUTbI, MHTCPHET MCEHa,
CTPYKTYPHBIC OCO6€HHOCTI/I, HHOA3bIYHAA JICKCHKA.

[To mpu3HaHUIO BeAyIIUX JMHI'BUCTOB O0COOYIO aKTyaJIbHOCTb Il MAEHTH(PHUKALNU CIOKHOIO
CJIOBa, B YaCTHOCTH MHOTOKOMIIOHEHTHOTO CJIO)KHOTO CJIOBA, NPUOOpETaeT COeAMHEHUE KPUTEPUEB
CEMaHTUYECKOM LEIbHOCTU U Mopdosoruueckoii nesbHoopopmiieHHocTH [1, ¢. 17].

[Ipexxne Bcero mpexacraBisercs HEOOXOAMMBIM JaTh ONpPENEICHHE MHOTOKOMIOHEHTHOIO
cioBocoueTanus. [Ipu 3ToM ciaegyeT oTMETUTh MHOTOOOpa3ue TPaKTOBOK CJIOBOCOYETAHHS B MUPOBOM
JIMHTBUCTHKE, B YACTHOCTH B 3aaJIHOM U POCCUICKOIA.

B MupoBoii TMHIBHUCTHKE OCHOBBI TEOPUHU CIIOBOCOUYETAHUs ObUIH 3ai0keHb! JI. birymdunaom B
30-e rr. XX Beka. AMEpUKaHCKHI JTMHIBUCT MUIIET U OMpPEEISeT CIOBOCOYETaHUE KaK «CBOOOTHYIO
(opMmy, COCTOSIITYIO U3 IBYX HMIIK OoJiee-MeHee CBOOOAHBIX (popm» [1, ¢.48]. On, ByacTHOCTH, pa3nnyaer
U CUUTAET CJIOBOCOYETAHUEM «JIHOOYI0 CHHTAKCUUECKHU OPraHU30BaHHYIO IPYIIITY, paCCMaTPUBAEMYIO
C TOUKH 3peHHUs €€ TMHEIHOU CTpYKTYpb» [1, ¢. 102]. Takoit moaxoa TPaKTyeT CI0OBOCOYETAHUE OUEHB
LIUPOKO.

CoOTBETCTBEHHO, UCCIIEA0BATEISIMU MPEIaratoTCsl pa3INyuHbIe ONPEAETICHUS C YIeTOM 00BbEeKTa
ux uzydenus. J{o 50-x rr. XX Beka TpakTOBKaA CIOBOCOUYETAHUS B POCCUMCKON JTMHTBUCTUKE OCTABAIACh
AQHAJIOTUYHOM 3aMaJIHOMY IIMPOKOMY MOAXOAY K MOHUMAHUIO 3TOM A3bIKOBOM enuHuLbl. B 50-e rr. XX
BEKa ¢ osiBJIeHHEM TpynoB B. B. Bunorpanosa npou3o1u10 3HaYUTENBHOE CYKEHUE 3HAYEHUS TEpMUHA
«cnoBocoueranuey. [lon cinoBocoueranneM B. B. BuHorpanos noHMMaeT «rpaMMaTu4ecKoe €IMHCTBO,
COCTOSIIIIEE HE MEHEE YEM U3 JBYX ITOJIHO3HAYHBIX CJIOB» [2, ¢. 3]. [Ipn 3TOM CyI1eCTBEHHBIM SIBIIIETCA
TOT (AKT, UTO B yYEHHE O CIIOBOCOUETAHUN BKITFOUAIOTCSI TOIBKO CTPYKTYPbI C HOAUYUHHUTEIBHOM CBA3BIO.
Takoe MoHsATHE CIOBOCOYETAHMSI CTAJIO TPAAULMOHHBIM B HACTOALIEE BPEMs, XOTS psifl JINHIBUCTOB
IIPUZIEP’)KUBAETCSA IIMPOKOM TPAaKTOBKHU ciioBocoderaHusa. Tak, B. B. BypmakoBa, uzBectHas cBoMM
3HAUUTENIbHBIM BKJIAJOM B TEOPHUIO CIOBOCOYETAHUs, MOHUMAET IO/ CIOBOCOYETAHHEM «II00YIO
CHUHTAKCHYECKH OPraHMW30BaHHYIO TPYIIY, COCTOSIIYI0 JHOO0 W3 KOMOMHAIMM 3HAMEHaTelIbHbIX
CJIOB, JTMOO CITy>KEOHOTO M 3HAMEHATEJIbHOTO CJIOB, CBSI3aHHBIX JIIOOBIM M3 CYLIECTBYIOIIUX THUIIOB
CUHTaKcuueckou cBasu» [3, c. 105]. M. f. brnox TpakTyeT MOHSATHE CIOBOCOYETaHUS €ml€ LIUpeE,
OTHOCS K JJAHHOM SI3bIKOBOM €IMHULIE HE TOJIBKO COYETAHNS 3HAMEHATEIIbHBIX CJI0B M 3HAMEHATEJIBHBIX
CJIOB CO CIIy’K€OHBIMH, HO M COYETAHMsI TOJBKO CIIy>KEOHBIX cloB. [IpH 3TOM B Ka)kJJOM YKa3aHHOM
THUIIE CJIOBOCOYETAHUH BBIAEIAETCS CBOS crielu(puKa — TO €CTh CBOM XapakTep HoMuHauuu. OT™eydas
(yHKLIMOHAIBHBIN acnekT cioBocodyeTanus, M. 5. bnox noguepkuBaeT QyHKIUIO MOJIMHOMUHAIMU
CJIOBOCOUYETAHUS, OTIMYHYIO OT (PyHKIIMM MOHOHOMHUHALIMM, BBINOJHSIEMYIO OTIEIbHBIM CIOBOM
[4, c. 105].
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CnenyeT OTMETUTH, YTO 3JIEMEHThl MHOTOKOMIIOHEHTHOTO CJIOBOCOUETAHUS HAXOASTCS B
onpeaeNéHHbIX CHHTAKCUYECKUX OTHOLICHUSX. BBIIENSMIOTCS pa3iuyHble TUIBI Takux cBsszeil. Tak,
A. W. CMUpHULIKUI BBIJENSET TUIIBI CBSI3U B 3aBUCUMOCTH OT CTENEHU CHMAsSHHOCTH MEX]y CIIOBaMU
B MPEJIOKEHUH, UHBIMU CIIOBaMH, B 3aBUCUMOCTH OT TOTO, HACKOJIbKO JIETKO COEIUHEHHs CJIOB
noziBeprarorcs wieHeHuto. Hanbomnee cBo0oaHy 0 cBsizb A. 1. CMUPHUIIKHI Ha3bIBACT MPEIUKATUBHOM.
Takast cBA3b HAOMIOMAETCSA MEXy MOJUIekKAIIUM U cKazyeMbIM. Hanbomnee TecHas CBsI3b Ha3bIBaeTCA
aTpuOyTUBHOM, OHA HauOoJee XapaKTepHa Uil COSTUHEHHs MTPUIIAraTeIbHOr0 ¢ CYUIECTBUTEIILHBIM.
[TpomekyTOUHYIO TO3UIIMIO MEXAY JIByMsI BbIllI€yKa3aHHBIMU TUIIAMHU CBSI3U 3aHUMAeT KOMIUIETUBHAS
CBSI3b, XapaKTepHasl JJIsl JOMOJHEHHS U 00CTOsTeNbCTBA. Takas CBA3b sABIsieTCsl Oojiee TECHOU, YeM
NpeIuKaTUBHAs, 1 MEHEe TECHOM, ueM arpuOyTHBHas. THN CBA3M MEXAY OAHOPOAHBIMHU UJIEHAMH
npeioxenust A. I CMUpHULIKKMNA Ha3bIBA€T KOMYJISITABHOM.

JI. C. bapxynapoB BbIAEJISET TPU TUIIA CBA3H: OAUYMHEHUE, COUMHEHUE U NTPeIuKalnio. B ocHOBe
BBIJICTICHUS JIEKUT MOHSATUE CHHTAKCHMYECKOM (PYHKIMU KaK «HEMOCPEACTBEHHON CHHTAKCHYECKOM
CBsI3H, Oaroiapsi KOTOPO#H CJIOBO WJTU TPYIINA CIOB BKJIIOYAETCs B peuiokenue» [ 1, c. 32]. CoBnaaenue
WJIM HECOBIAJICHUE CUHTAKCHUECKOM (YHKIIMU BCEH TPYIIBI U €€ OTAEIbHBIX WICHOB XapaKTepu3yeT
TOT WJIM UHOW U3 BBIIESIEMBIX TUIIOB CBS3U. Takum 00pa3oM, COBMaIEHNE CHHTAKCUYECKOW (DyHKIIUN
BCEU TpyNIbl C CHHTAaKCHMYECKOH (YHKIMEH TONBKO ONHOM U3 €€ COCTaBISIOLIUX XapaKTepus3yeT
MOJYUHUTENIbHYIO CBSI3b. COBMA/JeHNE CUHTAKCUYECKOW (PYyHKIMU BCEHl IpyMIbl ¢ CUHTAKCHYECKOM
byHkuuei m000i U3 e€ COCTaBIAIIIMX XapaKTepu3yeT COUYMHHUTENbHYIO CBsi3b. HecoBmaaeHue
CHHTAaKCHYECKOW (DyHKIIMM BCEH TPYyNIbI B IEJIOM C CHHTAKCUYECKON (YHKIMEH KaKI0H u3 eé
COCTABJIAIOIINX XapaKTepU3yeT NPEIUKATUBHYIO CBS3b.

B. B. bypnakoBa yka3bIBaeT, YTO TEPMHUHBI «COUMHEHUE» U «IOAUYUHEHHUE» HE CUTHATU3ZUPYIOT
KaTeropuaibHbIi COCTAaB AJIEMEHTOB CJIOBOCOYETaHMS, B TO BpeMsl KaK TEPMHUH «IPEIUKAII)
CUTHAJIM3UPYET KaK KaTeropuajibHBIH COCTaB, TaK M CHHTAaKCHYEeCKUE (PYHKIMU KOMIIOHEHTOB
cioBocodeTanus. B cBsa3u ¢ 3tum, no MueHuto B. B. BypnakoBoii, psig counHeHHE — MOJYUHEHHE
— B3aMMO3aBUCUMOCTbH BBIIVISIIUT YOEeIUTENIbHEE, YeM psiJl COUMHEHUE — MMOJIYMHEHHE — MPEIUuKaIus.
Takum 00pa3oMm, B OCHOBY JaHHON KiacCU(UKALUU TOJOXKEH MPUHIUI 3aBUCUMOCTEH MEXITY
KOMITOHEHTaMH CJIOBOCOYETAHHUS, U CUHTAKCUYECKUN CTaTyC KOMOWHUPYIOUIUXCS JIIEMEHTOB OH HE
CUTHAIIU3UPYET.

BBuny orcyTcTBHsI €IuHON OOLIEMPUHATON KiacCU(PUKAIMKM CIOXKHBIX CIIOB B JIMHTBUCTUKE
clieyeT UHTErpUpOBaTh BO3MOXKHBIC IMyTH KIACCU(PUKAUH MHOTOKOMIIOHEHTHBIX CJIOBOCOYETAHHM
(KOMIIO3UTOB) C II€JIbIO MOJYYEHHsI MX IMOJHOM M OOBEKTHBHON XapaKTEPUCTUKU C TOYEK 3PEHUs
CJIEYIOIINX ACTIEKTOB:

- COCTaBHOCTH (KOJIMYECTBA KOMIIOHEHTOB) KOMIIO3UTA;

- crioco0a COeTMHEeHHs] KOMIIOHEHTOB KOMITO3UTA;

- XapakTepa CUHTaKCUYEeCKUX OTHOLICHUH MEXIy KOMIIOHEHTaMH KOMITO3UTa;

- CTENEHHU UJIMOMATUYHOCTU UX CEMAHTHKHU.

- YacTepeyHOW MNPUHAIJICKHOCTH KOMIIO3UTA, a TAaK)KE KOMIIOHEHTOB KOMIIO3HTAa B COCTaBe
CJIOBOOOPA30BaTEIbLHON MOJIEIIH;

YacTh  MHOTOKOMIIOHEHTHBIX ~ KOMIIO3UTOB ~ OTHOCHUTCS K  pPEUYEBBIM  KOMIIO3UTaM.
MHOTOKOMIIOHEHTHBIH KOMITIO3UT IMOHUMAETCS, KaK CJIOKHOE CJIOBO, BKIIIOYAIOIIEE CBBIIIE JBYX
OCHOB-KOMITOHEHTOB; OCHOBA KOMIIO3UTA MPH 3TOM MOXKET OBbITh MPEACTaBlICHA KaK MOJHO3HAYHBIM
KOMITIOHEHTOM, HMEIOLIUM KOPpEeST B BHUAE CaMOCTOATENbHO (DYHKIIMOHHPYIOLIETO CJIOBa, TaK
u nonyaddukcom. Ilomyadduke - s3to Mmopdhema, ucnonszyemas B ¢yHKuun addukrcaabHOM, HO
UMEIOLIasi KOPPEJSAT, KOTOPBIN SIBISIETCS CaMOCTOSATEIbHBIM IOJHO3HAUYHBIM CJIIOBOM, HAlpUMED:
«HMmenno nosmomy cmoum paziuuams 08e sapuayuu pedpeHounza: - 0OHO8NeHue ouszauna —
npugeodeHue e2o 8 COOmeemcmaue meKywum mpeHoam & 8usyanvrol kommyHukayuu, « Cyuwecmayrom
MpU parHUux dMana npusiedenuss UHeeCmuyull s cmapmanos - pre-seed (npeonoceenas cmaous),
seed (noceenas cmaousn), Round A» hitps://trends.rbc.ru; «...ea kubepmaxkon xonnexcuoa AKIII
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Jasnam Oenapmamenmu kagheopacu myoupu nago3umMuoa uuwinab Keimoxkoa»'; «Hxcmumoutl
mapmoknapoa InFinBank’za xakep xyscym xunreanuy?;

Takum 00pazom, 0030p padoT, MOCBANIEHHBIX MHOTOKOMITOHEHTHBIM JICKCHYECKUM CIMHHUIIAM,
MoKasall, YTo JIaHHas TeMa TpeOyeT nanbHenIel pa3paboTKu B TUIaHE.
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Anparna. Makanajga meT TUTIHIH JIGKCHKAchl MBICATBIHAA KOI KypaMIbl Ce3 TipKecTepi
KapacTeipbliaabpl. Opbic T JkoHe e30ektiuiai uHTepHeT BAK-Ta KEHIHEH KOJIaHBLIAThIH
KOIl KOMIIOHEHTTI €63 TIPKECTEpiHIH YITUIepi aHBIKTAJbIN, OJapblH aTKapaTblH KbI3METI MEH
KYPBUIBIMIIBIK CPEKIIETIKTepl cumaTTanFrad. KenmKOMIOHEHTTI €3 TIpKeCTepi KypaMbl MEH Kypamac
OeJIiTiHIH caHbIHA Kapail sxikreneni. KoMmoHeHTTep apachlHaarsl OaliIaHbIC TYPJIEPI 1€ aHBIKTAJIFaH.
KomMrmoHeHTTEepIiH TYOip co3re KaThICThI OPBIHIAPHI KAPacThIPhLIAIbI.

Tipek co31ep: KOIIKOMIIOHEHTTI CO3 TIPKECTEPI, KypaMa Ce3/iep, HHTEPHET aKapar Kypajaapsl,
KYPBUIBIMIBIK €PEKIICITIKTED, IET TUTIHIH JICKCHKACHI.

Annotation. This article discusses multicomponent phrases using the example of foreign
language vocabulary. The models of multicomponent phrases widely used in Russian-speaking and
Uzbek-speaking Internet media are highlighted, their functioning and structural features are described.
Multicomponent phrases are classified by structure and by the number of components. The types of
communication between the components are also defined. The positions of the components in relation
to the core word are considered.

Key words: multicomponent phrases, composites, Internet media, structural features, foreign
language vocabulary.

1 https://Ozbekiston ovozi.uz
2 https://qalampir.uz
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LINGUO-SEMIOTIC AND COMPARATIVE ANALYSIS OF KAZAKH AND ENGLISH
MYTHOLOGEMS

Summary: Mythological works have a special place in the comprehensive consideration of the
conceptual picture of the world. «Myth» is the oldest type of spiritual culture of human beings. The
first manifestations of human knowledge are mythical and folklore works. Although there are scientific
works related to myth in world and Kazakh folklore, the study of English and Kazakh mythical
images is considered for the first time. This article investigates the spiritual, cultural continuity and
features of the knowledge of the two countries through a comparative analysis of Kazakh and English
mythologems, as well as the nature, use, and semantic changes of linguistic phenomena. It will also
be discussed how these myths shape the linguistic picture of the world in each culture. The results of
this study contribute to such fields of science as psychology, neuroscience, linguistics and philosophy,
religious studies and cultural anthropology.

Key words: conceptual worldview, comparative analysis, cultural identity, comparative analysis,
archetypes.

Introduction

Mythology is an integral part of human culture, which reflects the cosmological views, cultural
norms, ethical values and archetypal ideas of various peoples. Mythological stories that resonate with
life situations help people understand and describe events that cannot be explained in the usual way. In
a religious context, mythology plays a special role because it is a form of beliefs, dogmas and rituals
that help people find answers to questions about the meaning of life and their place in the world.
Mythologemes in the Kazakh and English Religious Context: A Comparative Analysis is a theoretical
study contrasting the key mythological motifs, themes, and symbols prevalent in the Kazakh and English
religious contexts. The study seeks to identify the underlying cultural and historical factors that have
influenced the development of these motifs and how they have shaped the collective consciousness and
cultural identity of the respective societies.

When looking at the Kazakh and English religious contexts, it’s crucial to understand some
important background information. The study of mythologemes and their role in religious texts helps
to understand cultural differences and similarities in the ways of describing the world and theology. In
this study, we will conduct a comparative analysis of mythologems in the Kazakh and English religious
contexts in order to find out the common and specific features in these two traditions. It is worth noting
that the Kazakh religious context has its own characteristics associated with nomadic heritage and
religious beliefs, while the English context was formed under the influence of Christianity, Celtic and
Anglo-Saxon mythology and folk tales.

Mythologemes encompass the fundamental narrative elements or building blocks of myths,
reflecting prevalent themes, characters, and motifs shared across various cultures and religious
traditions. By examining mythologemes, scholars can unravel the interwoven tapestry of human belief
systems and identify shared patterns of thought, even in ostensibly disparate cultural backgrounds.

In religious contexts, mythologemes play a crucial role in shaping and maintaining a culture’s
spiritual life, shedding light on the origin and nature of the divine, moral teachings, and human existence.
Deities, heroes, and symbols found in mythologemes often embody the core values, aspirations, and
fears of a specific religious community. These symbolic representations serve as archetypes that help
individuals make sense of the human experience within their religious framework.
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The place of Turkic knowledge in Kazakh mythology. Kazakh mythology was not created by
itself. First of all, it boiled in the space of the Turkic era. Over time, when the Turkic peoples began
to divide, the first archetype, the mindset spread to all Turkic peoples and became the same. However,
everyone introduced “innovations” and “changes” in their own way, but kept the roots. The main
problem we face when conducting classification is the problem of similarity. As mentioned above,
Turkic cognition is the main core of Kazakh mythology. The similarity of Kazakh and Greek, Slavic,
Scandinavian, Celtic, etc. mythology is related to the Turkic belief. The connection-unity between the
above-mentioned nations and the Turkic world corresponds to the typological justification of “nomadic
plots”.

Mythical plots are clearly visible in Kazakh folklore. “What we mean by a myth from the point
of view of Kazakh folklore is that it does not go beyond the scope of world mythology, even the
typological nature and the appearance of the world, various phenomena and objects of nature, the
creation of the sky and the earth, how mankind first appeared, and the origin and character of animals
and birds. - are prose works explaining behavior and features™ [45, p. 65].

In the book “Kazakh mythic stories” (2002), published under the editorship of Ibrayev, he divided
them into three big groups: cosmogonic myths, anthropogonic myths, and eschatological myths. A.B.
Abdullina divides the typological classification of Kazakh myths into several groups and presents its
main components in her work “Mythical Folklore” (2014). “Kazakh myths can be conventionally
divided as follows: cosmogonic myths (how was the world created? Myths about the origin of the
world, the universe), anthropological myths (myths about the creation of man), cosmological myths
(the meaning and secret of heavenly bodies, their first appearance, myths about belief among Kazakhs),
religious myths (flooding the world, ghosts, the presence of saints and poets in the minds of the people,
myths about the afterlife), gigantomaniac myths (myths about giants (fairy tales, giants in fairy tales,
giants)), The creation of earth, water, mountains and stones (myths about the creation of the first earth,
water, mountains), historical Kazakh “saytannama” based on mythic images (the ubbe, the devil, the
elf, the elf, the starling, the dog, the horse, the swan, spread of camel totems, myths about them in
folk knowledge), genealogical myths (myths related to the legendary nature of the genealogical or
place name of a certain nation, nation (Zheruyk, Otuken, Ergenekon, etc.), the appearance of animals,
birds, plants, spread among the people, myths about the creation of 37, dialectical myths (life and
death, woman and man, heaven and earth, universe and nature, etc.)” [38, 6.25]. Mythical heroes that
are often encountered in Kazakh mythology are Kokbiiri, Kok Okuz, Samruk, Baiterek, Koltauysar,
Zhelayak, Tausogar, Sakkulak, Albasty, Zheztyrnak, Zhalmauz old woman, Fairy, Diyu, Pirler, etc.
It is mentioned characters “The girl under the sun”, “Er Tostyk”, “Karayrek™ these characters appear
during the story.

Mythologemes also serve as narratives that provide a coherent understanding of the cosmos and
humanity’s place within it. They offer explanations for natural phenomena, lifecycles, and existential
questions that have puzzled humankind from the dawn of history. These myths and stories foster
a shared sense of identity and belonging among members of a religious community by articulating
common values and aspirations.

Furthermore, mythologemes hold significant importance in religious rituals and practices. Many
ceremonies and rites involve the reenactment of revered mythological stories or invoke the presence
and power of archetypal figures. Consequently, mythologemes foster a sense of continuity, connecting
the present-day believers to their cultural and religious heritage, while simultaneously allowing room
for reinterpretation of traditional narratives to address modern challenges.

The purpose of this study is to identify the main mythological motifs and symbols present
in the Kazakh and English religious cultures and analyze their role in the formation of collective
consciousness and cultural identity. A productive comparative analysis of mythologemes and their
meaning in a religious context can expand our knowledge of cultural differences and similarities in
beliefs and help us better understand the significance of mythological stories for human psychology
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and ethics.

Celtic and Anglo-Saxon mythologies and folk tales, which greatly influenced English culture,
featured a variety of deities, heroes and symbols that reflected the values and mentality of the ancient
tribes. One of the most famous heroes of Celtic mythology is Cuchulainn, who is known for his courage
and martial prowess. Anglo-Saxon mythology also has many heroes such as Beowulf who protected
his people from a dragon.

In general, the English religious context is represented by a rich combination of Christian
tradition and mythological legacies that reflect the values and spiritual attitudes of the British nation
throughout its history.

Anglo-Saxon mythology is a collection of ancient heroic tales and poetic works that reflect the
beliefs and customs of the Germanic tribes, including the Anglo-Saxons, who lived in England from
the 5th to the 11th century. [1, p.22-23].

The main themes of Anglo-Saxon mythology are battles, exploits of heroes, magic, religion and
mystical ideas about the world. The key characters of mythology are heroes such as Beowulf, Heronim,
Viglav, who show their qualities on the battlefield. The key motifs of Anglo-Saxon mythology are
the struggle for the survival and protection of the clan, wedding and burial rites, ideas about future
destinies, elements of astrology and many rituals associated with magic and medicine. One of the most
famous works of Anglo-Saxon mythology is the epic poem Beowulf, which describes the struggle of
the hero Beowulf with the monster Grendel. Today, Anglo-Saxon mythology has largely been forgotten
and lost, but its legacy can be seen in English literature, traditions and folk festivals. [2, 152p.].

Materials and methods

To solve the tasks set we identified prominent mythologemes in both Kazakh and English religious
contexts. In the article we have chosen the archetypal hero in English and Kazakh Mythologem:s.
Mythologemes are recurring narrative elements related to divine or supernatural beings, moral values,
and sacred histories. To identify these narrative elements, we conducted a thorough qualitative analysis
of the selected religious texts, drawing attention to repetitive themes, motifs, and characters that are
central to each religious tradition. To understand how these mythologemes influence the lives of those
in both the Kazakh and English religious contexts, we investigated the symbolic meanings behind
them and the cultural implications they carry. We applied semiotic and hermeneutic analysis for
understanding how these mythological elements communicate religious values and how they relate
to the broader cultural context. Through this, we studied how the meaning of different mythologemes
might overlap, be distinct, or even oppose each other across the Kazakh and English religious
traditions. Finally, we conducted a comparative analysis between mythologemes in the Kazakh and
English religious traditions to identify similarities and differences, and to better comprehend how
they reflect cultural values and experiences. This cross-cultural comparison allowed us to delineate
unique interpretations and adaptations in each religious context, and to highlight the universality of
certain mythical themes that transcend cultural boundaries. By employing these methods, this study
aims to provide valuable insights into the religious mythologies of both Kazakh and English cultures,
offering a broader understanding of the role and significance of mythologemes in shaping individual
and societal worldviews, beliefs, and values. [3, 212p].

Results and discussion

A comparative analysis of mythologemes in Kazakh and English religious contexts requires a
deep look at the main mythological motifs, themes, and symbols within each culture. Here, we briefly
outline some key similarities and differences between the two contexts.

Kazakh mythology is characterized by a strong presence of shamanism, reflected in myths
involving shamans acting as intermediaries between humans and spirits. Shamans have the ability to
heal and communicate with the spiritual world.

Nature spirits: The Kazakhs, being historically nomadic, have a deep connection with their
environment. Many of their myths involve nature spirits related to earth, water, and celestial bodies.

The Kazakhs are a Central Asian nation with a rich nomadic history, and their beliefs were
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traditionally influenced by a mixture of shamanism, Tengrism, and Islam. As nomads, their bond with
nature had a profound influence on their mythology, with many folk stories and myths centered around
natural elements and spirits. Shamanism and Tengrism have been the foremost traditional belief
systems, with shamans acting as intermediaries between humans and the spirit world and Tengri as
the supreme deity governing all aspects of the universe. The Kazakhs express deep reverence to their
ancestors, often portrayed as protective spirits in myths. English Mythologemes: English religious
mythology is heavily influenced by Christianity. Biblical stories form an integral part of the cultural
fabric, shaping many aspects of the society. Christian symbols like saints and angels play an essential
role in English religious context — valued for their protective and intercessory powers. The Arthurian
myth cycle — including King Arthur, Merlin, and the Knights of the Round Table — is a crucial aspect
of English folklore, merging Celtic legends with later Christian additions. Pre-Christian, Anglo-Saxon,
and Celtic mythologies are still visible within English tales, showcasing elements like nature worship.
[4, 128p.].

In comparing these two sets of mythologemes, we find the following similarities and differences:
Both cultures exhibit a strong connection to nature, with mythologemes tied to various elements woven
into their religious narratives. Ancestor worship and reverence can be found in both traditions albeit in
different forms. Kazakhs developed a unique blend of shamanism, monotheism, and animism, while
the English context is predominantly influenced by Christianity, mingled with traces of Celtic and
Anglo-Saxon pagan mythologies.

Epic tales are more prevalent in Kazakh mythology, while English myths place greater emphasis
on Christian figures, folklore creatures, and Arthurian legends.

The shaman figure is notable in Kazakh tradition, functioning as a mediator between the
spiritual worlds. This figure is not prominent in English mythology, which leans towards symbolic
figures such as saints and angels. Christianity became prevalent in England around the 6th century,
gradually assimilating and echoing pre-existing Celtic and Anglo-Saxon beliefs. This syncretic
evolution can be found in stories that merge Christian elements with Arthurian legends, fairy tales,
and pre-Christian mythologies. Although Christianity became the dominant force in shaping the
English religious context, remnants of earlier pagan traditions can still be found reflected in English
folklore and mythology. In conducting a comparative analysis of mythologemes in the Kazakh and
English religious contexts, the research will touch on the following aspects: The paper addresses the
historical development of each culture over time and how religious beliefs were shaped by external
factors like migrations and influences from neighboring regions. Key similarities in nature worship,
ancestor veneration, and other spiritual themes will be explored, as these often reveal a shared human
experience. Differences and specifics: Interesting variations will be analyzed, such as the importance of
shamanism in the Kazakh context versus the dominance of Christianity in English mythology. The role
of mythologemes in shaping cultural identity: An analysis of how these key themes and stories have
shaped the collective consciousness of each culture. Finally, investigating the enduring relevance and
impact of these mythological stories on modern Kazakh and English societies, particularly regarding
cultural preservation and identity. The roles of heroes and villains: Investigate the central characters
and themes in English and Kazakh mythologems, such as heroes, villains, challenges, and quests, and
their effects on defining the cultural worldview.

In every society, mythologems hold a significant place in reflecting the cultural values,
worldviews, and belief systems that have been passed down from generation to generation. One of the
most compelling aspects of mythology from various cultures lies in the dynamic interplay of heroes
and villains, who often spearhead tales of adventure, bravery, sacrifice, and wisdom. In the case of
English and Kazakh mythologems, the central characters and themes embody important elements that
shape the cultural worldview of each society [5, p.104-124].This investigation aims to explore the
roles of heroes and villains within the rich tapestry of these mythological stories, delving into the vital
components that contribute to the configuration of each culture’s outlook. By comparing and contrasting
the heroic figures and antagonists in these narratives, we can better understand the cultural forces at
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play within the collective psyche of English and Kazakh societies. The journeys and challenges that
heroes face, as well as the archetypal villains they encounter, exemplify the values, morals, and ethical
standards shared by the people that have conceived and retold these stories throughout history.
Examining the multifaceted array of quests and trials sheds light on the resiliency and ingenuity that
defined these civilizations. In order to thoroughly assess the effects of these iconic heroes and villains
on shaping the cultural worldview, this study will delve into various narrative elements, including the
origins of these characters, the archetypes they embody, and the central themes they represent. In
English mythology, several well-known heroes serve as paragons of virtue and cultural wisdom. [9, p.
119]. The heroes described below exemplify moral qualities and characteristics that English society
admired: King Arthur — Symbolizing chivalry, honor, and nobility, King Arthur is a legendary figure in
British mythology whose stories revolve around the Knights of the Round Table and their quest for the
Holy Grail. Arthur’s wisdom, fair judgement, and dedication to his kingdom exemplify the traits of an
ideal ruler, showcasing the importance of justice and righteous leadership in English culture. [6, p.
253-271]. Beowulf — The epic of Beowulf recounts the adventures of a Geatish hero who battles
monstrous creatures such as Grendel and his mother, as well as a fearsome dragon. Beowulf embodies
heroism, strength, and courage, sacrificing his life to protect his people from danger. His selflessness
and tenacity emphasize the significance of loyalty and duty in English society. In Kazakh mythology,
heroic figures such as batyrs and alps often possess superhuman abilities, exhibiting both physical
prowess and moral strength. The following Kazakh heroes represent qualities regarded as essential in
Kazakh society: Koblandy-batyr — A legendary warrior in Kazakh mythology, Koblandy-batyr is
revered for his bravery, wisdom, and physical strength. As a defender of his people, he often engages
in battles with supernatural beings and enemies that threaten the Kazakh lands. His unwavering
commitment to his nation and kin highlights the Kazakh values of patriotism, unity, and family bonds.
Alpamys — The epic tale of Alpamys is interwoven with themes of love, loyalty, and courage. Born
with exceptional abilities, Alpamys [10, p. 86]. becomes arenowned warrior and goes through numerous
trials to rescue his beloved and defend his people’s freedom. [8, p. 258]. When the heroes of fairy tales
are in trouble, mysterious and miraculous forces help and guide them. Sometimes mythical images
appear with unpleasant, malicious actions. For example, Zheztyrnak, Zhalmauuz campir, Seven headed
Dau, etc. Mythical animals and birds are also mentioned in folklore works (seven-headed dragon,
samruk, etc.). From the fairy tale “Er Tostik”, which is considered to be an ancient fairy tale, we can
clearly understand the world view of the early people. In this tale, mythical cognition takes the leading
place. If we emphasize the mythical lines systematically, they are the following: 1. The meeting of the
fairy’s daughter Bectory with the hero; 2. Tostik, who ran away from the old woman Zhalmauz, fell
into the heat of the earth and came to the land of the snake Bapy Khan; 3. The hero’s horse Shalkyiryk
gains ability to speak, and it helps Tostyk to find the right way; 4. Finding friends and their help; 5.
Tostyk saved the chicks of a giant black bird from death and climbed to the ground with the help of the
bird; 6. Killing of Choynkulak. The enduring themes of love and sacrifice underscore the significance
of personal devotion and selflessness in Kazakh mythology. The heroic figures in English and Kazakh
mythologems illustrate the virtues and cultural values each society holds in high regard. The archetypal
hero, though embodying different traits depending on the cultural context, ultimately serves as a
compelling narrative device to convey important moral principles and societal expectations. As integral
counterparts to the heroes, villains provide contrast and tension, illuminating the divergent aspects of
the societies from which they emerge. English mythological evildoers, such as the dragon in Beowulf,
Mordred in the Arthurian legend, or the Green Knight in Sir Gawain and the Green Knight, often
symbolize vices, chaos, or intellectual challenges. Kazakh folktales also feature diverse antagonists
that may represent internal conflicts or spiritual dilemmas. Analyzing these villainous figures offers
insights into the potential dangers and uncertainties that have marked the consciousness of these
societies. Challenges and quests are central to the narratives of English and Kazakh mythologems,
showcasing the inner and outer struggles faced by heroes. [10, p. 86]. Whether it’s a moral decision or
a battle against supernatural forces, these trials offer opportunities for personal growth, wisdom
acquisition, or the restoration of balance and order within the represented societies. By investigating
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their objectives and outcomes, we may reveal how these stories impart lessons of endurance and
conviction to their audiences. The interweaving of heroes, villains, challenges, and quests throughout
English and Kazakh mythologems serves as an allegorical tool for transmitting the cultural worldview
of both societies. These narratives not only capture the imagination of their respective communities but
also convey ethical standards, societal norms, and cultural identity. Understanding the representation
of these figures and how they are regarded within their lore allows for a richer understanding of the
core values and belief systems that lie at the heart of each culture. [9, p. 119]. The belief in “three
worlds” in folk mythology originated from the fairy tale “Er Tostyk”. The story of “Er Tostyk™ was
accepted as truth in the era of its birth. The world of fairies - Bectory, the surface world - Tostik, the
underground world - the snake Bapy Khan, etc. embossed with images. Sorkudyk is a mythological
place. “Er Tostik” etc. The giant Baiterek depicted in fairy tales is a “cosmic” or “universal” tree that
spans the three worlds. The mythical concept of the world tree is also found in Kazakh fairy tales and
shamanic beliefs”, he says [47, p. 68]. We are not mistaken even if we consider the myth as a utopian
expression of scientific understanding. Because myth is the intersection of truth and legend. Through
myth, existence can be imagined. The myths of the world are different if we consider them comparatively.
It has been determined that there are stages, historical levels and types of social development of myths.
The use of mythical creativity in literature is a phenomenon that goes back to folklore works. During
the development of human society, Gradually breaking away from its sacred layer, the myth became
the material for the creation of various oral literature such as fairy tales, legends. various opinions are
expressed about mythology and mythological characters at the world level. Mythological characters
the first historical form of human consciousness. In addition it is a very peculiar layer of human
consciousness that applies to all peoples of the world. Nomadic plots acquire an artistic character and
are reflected in certain songs-legends, epics, fairy tales. For example, we see how heroes fight with
great forces for the happiness of their native country in any folk oral literature . Scientist A. Zhaksylykov,
who studied mythopoetic traditions and religious and mythological traditions in Kazakh literature,
says: “in Kazakh literature, the tradition of mythopoetic thinking is genetically inseparable continuity.
This tradition begins with the works of A. Yassawi (12th century), Asan Grief (15th century) Until the
beginning of the twentieth century. But this aesthetic continuity in literature interrupted as a result of
the integration of the method of socialist realism at the beginning of the year, it was revived only in the
early seventies”. In both cultures the cultural hero is learned and has secret knowledge, he knows all
the secrets of creation as well as all the secrets of the spiritual world. In both cultures the characters
belong to masculine gender. This may be due to the fact that the role of the man is overemphasized in
both cultures. The battle with the snakes (battle with chaos, as a non-regulated movement and
antisystem) is another form of twin myths. Instead of snakes various types of beasts or giants are very
often presented in tales. They violate the initial order of the world trying to maintain their achievements
in every way. Cultural heroes are fighting against giants or beasts, trying to bring back the initial state
of the world.

Conclusion

Through the exploration of key mythic characters and tales, we have identified several points
of convergence and divergence between the two cultures. Common themes have emerged, such as the
emphasis on the cosmic order, the importance of moral integrity, and the hero’s journey. However,
the specific manifestations of these themes diverge due to the distinctive religious beliefs and cultural
contexts. For instance, the Kazakh narrative often explores themes related to the harmony of the natural
world. The English narrative, on the other hand, tends to focus on themes concerning redemption,
divine intervention, and the struggle between good and evil, reflecting the Judeo-Christian tradition.
Moreover, the function and significance of mythologemes within each culture also highlight the ways in
which they serve to preserve collective memory, reinforce cultural identity, and provide moral guidance
for their respective communities. By understanding the intricate connections between mythologemes
and religious contexts, we gain valuable insights into the ways in which cultural values and beliefs are
both reflected in and reinforced by their mythic expressions. In summary, our comparative analysis of
mythologemes in the Kazakh and English religious contexts underscores the importance of considering
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the influence of religious beliefs and cultural backgrounds in the interpretation and appreciation of
mythic narratives. In doing so, we are not only able to unravel the complex layers of symbolism and
meanings embedded within these stories but also gain a deeper understanding of the societies that
created and continue to be shaped by these mythologemes. In conclusion, our investigation into the
influence of heroes and villains in English and Kazakh mythologemes on the conceptual worldview
of these two distinct cultures has provided invaluable insights into the cultural and psychological
underpinnings that drive the construction and interpretation of mythic narratives. By closely examining
and comparing the hero and villain archetypes in both Kazakh and English myths, we have elucidated
the pivotal role that these characters play in shaping and reflecting each culture’s unique worldview.

Throughout our analysis, it has become evident that heroes and villains within both English and
Kazakh mythologemes serve as powerful vehicles for conveying core values and beliefs that form the
ethical and moral foundations of their respective societies. With heroes embodying attributes such as
courage, self-sacrifice, and perseverance, and villains typically representing traits such as greed, deceit,
and malice, these archetypes manifest as reflections of the broader social and moral order. While both
cultures display a common human inclination towards dichotomous thinking in their conceptualization
of heroic and villainous characters, the specific expressions and nuances of these figures vary greatly
between the Kazakh and English mythic traditions. The cultural backgrounds and religious beliefs of
each society significantly influence this variation, resulting in characteristic adaptations of the universal
hero and villain archetypes that impart valuable insights into the shared and divergent worldviews of
the Kazakh and English people.

Our study has revealed the transformative impact of these mythic narratives on the collective
imagination and cultural consciousness of both communities. By offering powerful exemplars of moral
conduct and embodying the essence of each culture’s highest aspirations and darkest fears, heroes
and villains in Kazakh and English mythologemes play an integral role in shaping the conceptual
worldview of their respective societies. These mythic characters not only provide an essential means for
preserving cultural values and traditions but also contribute to the continuous evolution and adaptation
of these worldviews in response to changing social conditions.

In summary, our examination of the influence of heroes and villains in Kazakh and English
mythologemes on the conceptual worldview of these distinct cultures demonstrates the profound
impact of these mythic figures on the ethical, moral, and philosophical underpinnings of each society.
By delving into the richness and complexity of these archetypal characters, we are afforded a deeper
understanding of the cultural exchanges, historical experiences, and collective values that define and
differentiate these two unique worldviews.
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AHJaTna. OJEeMHIH KOHIIENTyalasl OeHHEeCiH KaH-KAKThl KapacTblpyda MH(POIOTHUSIIBIK
IIBIFapMasapablH OpHbI epekiie. « Mudy»- anam 0anachbiHBIH pyXaHU MOJICHUETIHIH €H KOHE TYpi. AaM
TAHBIMBIHBIH aJIFaIlIKbl KOpiHicl OONbIN MUQTIK, (ONBKIOPIBIK MIbFapManap TaObuIabl. OJIeMIIIK
OHE Ka3aK (OoJIbKIOPTaHy FhUIBIMBIH/Ia MU(KE KaTBICTHI FEUTBIMU €HOCKTEp 00JIca J1a, aF bIJIIIBIH XKOHE
Ka3aKk MUQTIK 00pa3IapblH CaIBICTBIPA 3€PTTEY aJIFalll KapacThIPBLIBII OTHIP. Makaaia Ka3ak *oHe
aFBUIIIBIH MU(OIOTeMaIapbIHBIH CaJIBICTRIPMAIIbI TAJIIAy apKbUIbI €Ki €JI/IiH TaHBIMBIHIAFbI PyXaHH,
MOJICHU Ca0aKTaCThIKTAp MEH EPEKIIEIIKTEp JKOHE TUIIIK KYOBUIBICTAP/IbIH TAOUFAThI, KOJAAHBLTYHI,
CEMaHTHKANbIK JKaFblHAaH ©3TepicKe VIIbIpaybl aHbIKTanMakiibl. CoHpal-ak ocbl MudtepaiH op
MOJICHHETTEer1 QNeMHIH TUIIIK OeffHeciH Kajail KalbImTacThIPaThIHBI Typasibl TalKbUIaHaIbl. by
3epTTEYIiH HOTHXKEJepl TICHUXOJIOTHS, HEUPOFBUIBIM, JTMHI'BUCTHKA oHE (uiocodus, AIHTAHY KOHE
MOJICHU aHTPOIIOJIOTHSI CEKUIII FHUTBIM cajlajiapblHa YJIeC KOCAbI.

Tipek ce3mep: KOHIENTYalIbl ITYHUETAHBIM, CAJIBICTHIPMAIIBI TAJIAy, MOJCHU Oipereiik,
CaJIBICTBIPMAJTBI TAJIIAY, APXCTUIITEP.

AnHoTanusi. Oco00oe MeCTo B BCECTOPOHHEM PaCCMOTPEHHM KOHIIETITYalbHON KapTUHBI MHUpa
3aHUMAlOT MUQoIornueckue npomspeneHus. «Mud» - npeBHelmas (gopma JTyXOBHOH KYJIBTYpBI
yesoBeKa. [IepBbIM MPOSBICHHEM UYEIIOBEYECKOTO MO3HAHUS SBISIOTCS MH(UYeckue, HoIbKIOpHbBIE
npousBereHus. HecMoTpst Ha TO, 9TO B MUPOBOM M Ka3aXCKOW (DOIBKIOPHCTHKE UMEIOTCSI Hay4YHbIE
TPY/BI, CBSI3aHHBIE ¢ MU(OM, BIIEPBBIE PACCMATPUBACTCSI CPABHUTEIHEHOE UCCIIEJOBAaHHE aHIITMICKUX
M Ka3aXCKUX MHU(HUecKHX o0pa3oB. B HaHHOW cTaThe MOCPEACTBOM CpPAaBHHUTEIHHOTO aHAJIHM3a
Ka3aXCKUX U aHIIMHCKUX MH]ooreM OyayT BBISBICHBI TyXOBHbIE, KyIbTYPHBIC TIPEEMCTBEHHOCTH H
0COOCHHOCTHU B MO3HAHHUHM JIBYX CTpPaH, a TAaK)Ke U3MEHEHHS B HCIIOIb30BAHNH, CEMAHTHUKE S3BIKOBBIX
sBieHuil. Takxke oOcyxkmaercsi, Kak 3TH MHU(QBI (HOPMHUPYIOT S3BIKOBYIO KapTHHY MHUpa B KaXIOH
KyJIbType. AHaIN3 OCHOBaH Ha BCECTOPOHHEM 0030pe JTUTEPaTyphl CYLIECTBYIOIINX HCCIIETOBAHUM
9THX KOHLENIWH, BKIIOYAs MCCIEJOBAaHHMSA B OONACTH IICUXOJOTHH, HEHPOHAYKH, JTMHIBHCTHKH H
¢bunocodpun.

KnaioueBble cioBa: KoHIENTyajdbHas KapTHHA MHpPA, CPaBHHUTENBHBIN aHAN3, KyJIbTypHas
UJIGHTHYHOCTb, CPABHUTEIILHBIN aHAJIN3, apPXETHITBL.

YIAK81°1:80
Kymamesa A.III.
JOKTOp (PUIIOTOrMYECKUX HayK,
npodeccop kadeapb ”HOCTpaHHOH (prITOTIOTUI
HAO «TopalirslpoB yHUBEPCUTETY,
[TaBnonap, Kazaxcran

JIUAJIOT KYJILTYP U MTPOBJEMbI JTUHTBOKYJIbTYPHOM UHTEP®EPEHIIUU

AHHOTanusi: B cratbe paccMarpuBaeTcs MOHATHE aualiora KyiabTyp KaKk MHOTOACHEKTHOIO
SIBJICHUS.

ABTOp NMPHUXOAUT K BBIBOAY, YTO B YCJIOBUAX MEXKYJIBTYPHOM KOMMYHMKALIMU KakK AMajora
KyJBbTYP BO3HUKAIOT Pa3JIMYHbIE KyJIbTYPOJIOIMYECKUE MPOLECCHI, MPOSBISIONINECS B PEUU U SA3BIKE,
OZIHUM U3 KOTOPBIX SIBJISETCS JIMHTBOKYJIBTYPHAsl HHTEPPEPEHIIUS.

KuarueBble cioBa: Jluamor KyiabTyp, MEXKYJIbTypHas KOMMYHHKAlLUS, TOJUSA3BIYHOE
o0pa3oBaHMe, TUHIBOKYJIbTYpHast MHTEPPEPEHIINS, TMHIBOKYIBTYPOJIOT s, KyJbTypHasi KOHHOTAIHS,
S3BIKOBAsl KAPTUHA MUPA, IICUX000Pa3bl
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[lonstTe nuanora sBISETCS HA CETOJHSIIHMA J€Hb YPE3BBIYANHO OOUIMPHBIM, OHO
001a/1aeTNOCTaTOUHO E€MKUM COZIEpX aHHEeM, B CBSI3M C YEM €ro HEOOXOIMMHUCCIEeN0oBaTh B
KOHILICTITyaJJbHOM acleKTe, ¢ Hay4YHO-TEOPETUYECKONM TOUKH 3PEHHs, KOTopas MpearoyiaracTaHains
MOHSITUS C JIByX CTOPOH: C OJTHOM CTOPOHBI, JUAJIOT KYJIbTYp Kak (uiaocoCKo-KyIbTypOoIOruyecKas
KaTeropusi; ¢ JAPYrod CTOPOHBI — AMAJIOTOBasi TEXHOJOTHS OOy4YeHMs KaK HayuyHO- TUAAKTHYECKas
KaTeropusi.

[TonsiTue «auanor KyiasTyp» ¢ 00medunocockoil TOUKM 3peHHs] paccCMaTpuBaeTCs B pyclie
JUAJIOrMYECKOro MoJaXoJa K KyJIbType, TOHMMAaeMOH Kak «auanor Kyasryp» (B.bubnep), kax ¢popma
obmenus ee cyonrekroB (B.bubnep, C.C.ABepunues, b.A.Ycrnenckuit).

Camawunes uasoraKyasTyp He HoBa 171l puniocoduu, ere co BpeMeH aHTHUHOM Ky IbTYpPbl AHAIOT
paccMaTpuBaics Kak ocobast hopma kommyHukaruu /Cokpar, [1naron, Apucrorens/. COBpeMEeHHBIN
bunocodckuii caoBapborpeaenserauaior ( OT rped. 6ecena, pa3roBop) kak GuUI0COPCKUA TEPMUH,
KOTOPBIH UCIOIb3YEeTCSI B COBPEMEHHBIX OHTOJIOTHUYECKUX TEOPUAX KOMMYHUKALIMU JUIsl 0003HAYECHUS
0CcO00ro ypoBHS KOMMYHHKATHBHOTO IpoOIlecca, Ha KOTOPOM HPOUCXOAUT CIUSHUE JMYHOCTEH
YYaCTHUKOB KOMMYyHUKanuu [9, ¢. 147]. Hayka ¢bunocodus cyTh n1uanora BUIAUT B OOIICHUH C CAMUM
co00M, CO CBOEH IyNIOW; M3BECTHBIH CO BPEMEH aHTHYHOCTH Pa3rOBOP CO CBOCH IYIIOH CITYXHUT
M300paKEHUEM YEJIOBEUYECKOTO CO3HAHMSA, BCErJa HE TOXKJIECTBEHHOTO YK€ H3PEUCHHON MBICIH.
Takoe onpenenenre MOHATHS ¢ 00MIEeHHITIOCOPCKON TOUYKU 3pEHUS HOCUT IPENesbHO 0000ICHHBIH,
aOCTPaKTHBIM XapakTep, IUaJoT TOHUMAETCS KaK UCXOIHBIN (eHOMEeH GuinocodCcTBOBaHMUS.

Wnest nuajioruyHOCTH Jlajee pa3BUBaeTcs B (UIOCO(CKUX TEUEHUSX HEMELKOro Hiealn3Ma
n pomantuzma XYIII — XIX BB.: B Teopun “guctoro pazyma’ M.Kanra [5], KOHLENIIMA HCTUHBI
['B.®. I'erens [2] u np. MicToyHMKOM COBpEMEHHBIX yueHuH o auanore craium uneu JI.deiepbaxa, C.
Ksepkeropa [8], @. Huue [7], mo3nHee - paaukaibHble ucciaenoBanus J.1'yccepns, M. Xaiiaerrepa,
K. fcnepca, M.byb6epa, A.A.Maiiepa u ap. Tak, Hanpumep, 3HameHuTas kaura M.bybepa “f u 61"
(1923) npencrapiser coO0M TEOPETUUSCKUH UCTOYHUK BCEX COBPEMEHHBIX 00CYKICHHI THUaora.

W nesi inanornaHOCTUKYIBTY pbl ObLTapo10keHaB X X BeKe B GHI0COPCKO-KYTBTYPOIOTHUECKIX
B3mIs1aXx MHOTHX HccnenoBareneit (O.1nenrnep, A.Jlesu-Ctpocc, P.bapr, P.SIko6con, M.M.baxTuH,
B.C.bu6nep, C.C.Aepunnes, 10.A.Jlorman, B.B.lBanoB u mMH. n1p.). O6medunocodpckoit 0CHOBOH
KOHLICTILIUU JMANIora KyJIbTyp SBJISIOTCS (yHIAMEHTAIbHbIE MOJI0KEHUS O IMAJOTHYeCcKOl Npupoze
MBILUICHHSI, CO3HAHMsI, MO3HAHMS, $3bIKAa; O KYyJIbType Kak Ipolecce, MPOTEKAIIeM B Tpex
B3anMO00yCIOBIEHHBIX (popmax: B (hopme auasnora KyJIbTyp, B popMe caMo/IeTepMUHAIIMY UHIUBUA,
B ¢opme ObITHS MHAMBUJIA B KyJIbType KaK CO3JaHUU UM NpousBeneHuil kyasrypbl (M.M.baxTus,
JI.C.Beirorckuii, B.C.butbnep, M.MamapaamBuim).

KoHuenuus AManoruyHOCTH KyJIbTYpbl TECHBIM 00pa3oM CBf3aHa C KYJIbTYpOJIOTUYECKUM
yyenueM M.M.baxtuHa, ¢ €ero tTeopueid T'yMaHUTApHOTO MBIIUJICHUS], B JAJIbHEHIIEM UJes auaiora
KyJBTYp pa3BUBaeTCsS W BBOAUTCA B menmarormdeckuii mpomecc B.C.bubnepom. Tak, cormacHo
teopur M.M.baxTuHa, «JIMagor — 3TO HE TOJBKO PEYEBOM >KaHp, HO M TIIyOOKas XapaKTepUCTHKA
YEJIOBEYECKOIO MBIIUICHHUS U co3HaHus»[1, ¢. 443]. Jlnanorndeckuili moaxoJ K KyJbType MOTYYMI
CBOe€ JanpHelee pa3sutue Bo B3rsiaax B.C.bubnepa, koTopsiii ¢puinocodcko-KyabTypoIOTHUECKY O
npupoay heHoMeHa KyJIbTyphl 3a()UKCUPOBAJ B TEPMHUHE «Iuajior KyabTyp» (80-e r.r. XX Beka).

Jmanor KynbTyp Kak JUAaKTUYeCKas KaTeropus IOHUMAEeTCsl B IeJarOrMKe JOCTATOYHO IIUPOKO:
KaK CHCTeMa IeAaroru4eckoro CONpsiKeHUs pa3HbIX KYJIbTYp, KaK MPUHIIMI U cr1oco0 00ydeHus, Kak
TEXHOJIOTUS 00YUYEeHUS, «IIKOJIa Juaiora KyasTyp» [6, 19].

B ycnoBusix MEXKyIbTYpHOH KOMMYHHUKAIlMM KakK JHaliora KYJIBTYp HEN30eKHO
BO3HUKAIOT Pa3IMYHbIC KYJIBTYPOJIOTHUYECKUE MPOLIECChl, KOTOPhIE MPOSBISIIOTCSB PEUYU U B SI3BIKE.
JIMHrBOKYAbTYpHAss MHTEP(GEPEeHLMs] CUUTAETCS OJAHMM M3 TaKUX MPOILECCOB, OHA BO3HUKAET B
pe3ynbraTe sI3bIKOBBIX KOHTAKTOB MPEACTABUTENCH Pa3IUUHbBIX KYJIbTYD.

Ha cerogusmnuii neHp npobiema UHTEpPEpeHIUH SBISETCS JOCTATOYHO pa3paboTaHHOU
00MacThi0 M3y4YeHMsI Pa3IUYHBIX HaAyK, HalpuUMep, TaKhX, Kak ICUXOJIOTHUS, JIMHIBOJUJAKTHKA,
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pa3iIuyHbIe pa3/ieibl BHEIIHEH U BHYTPEHHEH TMHIBUCTUKH — COLIMOIMHTBUCTUKHU, ICUXOJIMHTBUCTHKA
STHOJIMHIBUCTUKA, TEOPHsI OWJIMHIBU3MA, TEOPUS S3BIKOBBIX KOHTAKTOB M T.J. JlaHHBIN BOIpoC
M3y4alcsl KaK B psijie HayYHBIX HUCCIEOBAHHMI KOHIENTYaJbHOIO XapakTepa, Tak U B 0Oojee y3KuX,
crienu(rUecKrX acreKkTax TaKMMHU HCclieoBaresisiMu, kKak Baiinpaiix Y.B., Xayren D., Bunbaomex
B., Pozenugeiir B.1O., Kapnunckuit A.E., lemepues 10.[1., [Iporuenko N.®., Knykrenko FO.A.,
3anesckas A.A. Bepemarun E.M., bisiros 3.V., Kutpocckas U. 1., Konbiienko M.M., AxmeTkaHOBa
3.K., UcaeB M.K., [IxxycynoB M./I., 3akupssnoB K.3., baiiOynscuroBaK.M. u nip.

B nepByto ouepenb, mpoOnemy HHTEpPPEpEHIUU H3y4YaeT TEOPHs S3BIKOBBIX KOHTAKTOB U
JBYSI3bIYMSI, B IMHIBUCTUUECKYIO HAYKY 3TOT TEPMHUH B COBPEMEHHOM €ro 3Ha4eHHUHU BBel Y. Baitnpaiix,
M03aMMCTBOBABILNM €ro y npenacraBurene [Ipaxkckon nuHreuctTuyeckord mkousl [11, 61-80].

B uenom, s3bikoBas HHTepQepeHIuss B KaueCTBE JMHIBHUCTUYECKOTO SIBICHUS, KOTOPOE
BO3HHUKAET MPHU B3aUMOJCUCTBUU KaK MUHUMYM JIByX SI3bIKOB U IPOSBISETCS B peUd MUHIUBUIA Ha
BTOPOM (HEPOIIHOM, Jajiee— HM3y4aeMOM) A3bIKe, U3yueHa J0BOJBHO MOIPOOHO.

B sT0#i cBs3M, MOCKONBKY MHTep(dEepeHIHs MpeaAcTaBiIsieT coO0l HE YTO MHOE, KaK IMEepPeHoc
HaBBIKOB M3 OJIHOTO sI3bIKa (POMHOTO) B APYyrou (HepomHou), cienyeT auddepeHnIupoBarh SBICHUS
TIOJIO’KUTEJILHOTO M OTpHULIATeNIbHOTO TepeHoca. BiinsHue poaHOTo sI3bIKa (MTPOILIOro JIMHIBUCTHYECKOTO
OMbITAa) HA HW3y4YaeMbIil BTOPOW, HEPOJHOW, MOXKET OBbITh MOJOXKUTEIbHBIM, OOJEer4aroIuM
(hopMupOBaHUE HOBBIX PEUEBHIX YMEHHI U HABBIKOB, M OTPHUILIATEIBHBIM, 3aTPYAHSIONIUM YCBOCHUE
HOBBIX 3HAHMN, YMEHHH, HaBBIKOB. [lomokuTenbHOE BIMSHHE POJHOTO $3bIKA B METOAMYECKOM
JIUTepaType MPUHATO HAa3bIBAaTh TEPMUHOM «TPAHCIIOZULIUSA», & OTPHUILIATEIHLHOE BIUSHUE — TEPMHUHOM
«uHTEepPEPEHLIUY.

[IposiBnenne nuutepdepeHIIn HOCUT MOICO3HATENIbHBIN XapaKTep: e MeXaHU3M IPAKTUYECKH He
Mo AaeTcst KOHTPOJIIO CO3HaHUA OunuHrBa. KonnuecTBo nHTEpPEepeHINN YMEHBIIIAETCS C TOBBIIICHHUEM
YPOBHS BJIaJICHUSI BTOPBIM SI3BIKOM U HCYE€3aeT IPU COBEPLICHHOM OBIaZeHuH uM. MHTepdepeHmms
XapakTepHa JIi CMELIAHHOTO /KOMOMHMpPOBAHHOTrO/ OWJIMHIBHU3MA, KaK €CTECTBEHHOIO, TaK U
HCKYCCTBEHHOTO.

[Ipexxne Bcero, i HAaC MPEACTaBISET UHTEPEC TUHTBOKYIbTYpHAs UHTEPHEPEHIINS, U3yUCHHE
KOTOpPOI1 0COOEHHO aKTyaJbHO ceifuac, B yCIOBUSAX AHANIOTa KYJIbTYp, KOTZla B MUPE BCE OTUYETIUBEM
BCTaeT BOMPOC COCYIIECTBOBAHHUS PAa3IMUYHBIX KYJIbTYp, OOLIECTB C Pa3IMYHBIMM TEHICHIMSIMHU U
HAIlMOHAIILHBIMU TPAJAULIUAMU B chepe OOIeHus.

Paznuynble uccnenoBaren ONPEENSIOT JIMHTBOKYJIBTYPHYIO HHTEP(PEPEHIHUI0 KaK IOJIHOE
WM 4YacTUYHOE HECOBMAJACHUE KYJIbTYPHBIX KOHHOTAIMA KOHTAKTUPYHOWIUX s3bIKOB [10].
JIMHTrBOKYJIbTypHAsi UHTEPPEPEHLIMs, 110 HAIIeMy MHEHHUIO, MPEAINOoJaraeT BO3/ACWCTBUE HABBIKOB,
c(hOpMHUPOBAHHBIX B pyciie POAHOI HAIIMOHATBHON KyJIBTYPbI PELIUIIMEHTA, HA BOCIIPUSATUE U OCBOCHUE
HOBOTO JIJIsl HETO MHOKYJIBTYPHOTO (MHOATHHUYECKOTO) SIBICHUS, UHIYIIUPYIOIIErO PEaKklnio, KOTopas
CrocoOHa OCTIOKHUTD WU HAPYIITUTh MEXKKYIBTYPHBIM KOHTAKT[4].

[IpoGrniemMa JUHTBOKYJABTYpHOH HHTep(dEpEeHIIMN Malo HCCIeJ0oBaHA. YYEHbIE I0-Pa3HOMY
paccmarpuBaroT ee. Tak, Hanpumep, Kapiaunckuii A.E. ¢ TOUKH 3peHHs] KOMMYHUKAIUM Pa3idyaet
KOMMYHHKAaTHBHO-PEJIEBAHTHYIO 1 KOMMYHHKaTHBHO-HEpEIeBaHTHYIO nHTepdhepeHimio [12, 111].

KoMmMmyHuKaTHBHO-penieBaHTHAsT UHTEpEpeHuss UMEET MECTO B TOM Cilydae, Korja OIIUOKU
OWJIMHTBA B pEUU Ha BTOPUYHOM SI3bIKE (S12) CHIIBHO 3aTpyAHSIOT B3aUMOIIOHUMAaHUE UITU JIETIAl0T €T0
BOBCE HEBO3MOXKHBIM, K HEHl OTHOCSITCS KOMMYHUKATHUBHBIA CPBIB 1 KOMMYHHKATUBHBIN KOH(IUKT.
KoMmMmyHuKaTUBHO-HEpeneBaHTHAsI HHTEP(GEPEeHIIMs, XOTs U HE CBS3aHA ¢ UCKa)keHUueM MHbopMaIui,
BCE )K€ MOKET OKa3bIBaTh OIMPEEICHHOE BIUSHUE Ha Moiydaress coolmenus. OmubKky 3Toro Tuna
MIO3BOJISIIOT HOCUTEITIO MIEPBUYHOTO si3bIKa (S11) monmy4uTh HEKOTOPYIO MHPOPMAIIHIO O OUIIMHTBE, JJISI
KOTOPOTO JaHHBIN S3bIK SIBISIETCS] BTOPUYHBIM (Ka3aXCKHUM aKIIEHT) WU OMpPEJEIUTh B COOCCEIHHKE
«4dy’)KaKay - 4eJIOBeKa, He MPUHAJICIKAIIETO K TAaHHOH S3bIKOBOM M KyIbTypHOU obmHocTu [12, 111].

Uccnenosarens [1.B. TumaueB B cBoux padoTax Ha3bIBACT MPUUYUHBI, KOTOPBIE 00YCIOBINBAIOT
TMOSIBJIEHUE TMHT BOKYJIBTYPHOM MHTEP(EPEHIIMU: 3TO IMHI'BUCTHUECKUE TPUYMHBI (Pa3HUIIA B A3bIKOBBIX
CUCTEMAaX KOHTAKTHPYIOIIUX $3bIKOB), KOTHUTUBHBIC MPUYMHBI (KaU€CTBEHHOE W KOJIMYECTBEHHOE
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HECOOTBETCTBUME O0bEeMa KOTHHUIMA Yy WICHOB pa3IMYHBIX HAlMOHAJIBHO-TMHTBOKYJIBTYPHBIX
COO00I1IeCTB), TUHTBOKYJIBTYPHbIE IPUYUHBI (Pa3IUUUs B MUPOBO33PEHUH, B S3bIKOBBIX UKYJIBTYPHBIX
KapTHUHAaX MHUpa y NpeICcTaBUTENeH B3aWMOJICHCTBYIOIIUX JIMHTBOKYIIBTYpP, Pa3IHYHbIE KyJIbTypHBIE
pedepeHTbl, HaTu4Yue/OTCYTCTBUE KYJIbTYPHOH KOHHOTAllMW), KOMMYHUKATUBHBIE TPUYUHBI
(HapyIIeHnEe KOMMYHUKATUBHBIX O)KMJIAHUH, STUKETHBIX 1 KOMMYHHKaTHBHBIX HOpM) | 11p.[10, c. 71].

[1.B. TumadueB B KauecTBE DJIABHOW TPUYUHBI TOSBICHUS HWHTEPHEPEHIIMN YyKa3bIBaeT
HECOBIA/ICHUE KaPTUH MUPA,0H OOBACHSAET 3TO TEM, YTO UMEHHO SI3bIKOBBIC KAPTUHBI MUPA SIBIISIOTCS
MPOBOJHUKAMU M KOHTEKCTOM KOMMYHUKAIMU JIMYHOCTU M SBISIOTCS OCHOBOM JMYHOCTHOTO
camoornpesnenenus. OH MOAYEPKUBAET, YTO B Mpoliecce UHTePPEPEHLIUN HE TPOUCXOIUT CMEHA OJTHOM
KapTUHBI MUpa Ha APYTYyIO, MPOUCXOIUT 00bEeIMHEHUE POAHON U U3ydaeMOW KapTUHBI MUpPA, aTaKxkKe
OHHMHAKJIABIBAIOTCS U BIUSIOT Apyr Ha apyra [10, c. 71].

OcoOble uepThl HALIMOHAIBHON KapTUHBI MUPA OTPAXKAIOTCSI B CMBICTIOBOM 3HAYEHUH SI3BIKOBBIX
€IMHUII B BUJIE KYJIbTYPHBIX KOHHOTalMi. KOHHOTalMu HMMEI0TOIIEHOUHOE 3HAYSHHE, UTIPU STOM B HUX
MPOSIBJISIIOTCS. HAIIMOHAJIbHBIE 0COOEHHOCTH SI3bIKa, CO3/IAl0NINe KapTUHY MHUpa. B kauecTBe npumepa
MOKHO PACCMOTPETh COUETAHUE CIMapbili 00OM, B CO3HAHUH PYCCKOSI3bIYHBIX IIPECTABUTEICHOHO UMEET
OTpULATETIbHYIO OIICHKY, a Y aHIJIMYaH CJIIOBOCOYEeTaHUue oldhouse nMeeT MOJIOKUTENbHOE 3HAYCHHE,
YTO BBI3BAHO YBA)KUTEJIbHBIM OTHOIICHHWEM aHMIMYaH KO BCEMY CTapoMy, K BellaM, CBS3aHHBIM C
MPOILIBIM.

Takum 00pa3oM, MOXKHO BBIIETUTh OCHOBHBIE NMPUYUHBI JIMHIBOKYJIBTYPHON MHTEphEpeHIINH,
TaKHe, Kak HeCOBMAACHUE SI3bIKOBBIX KAPTHH MUPA MIPEICTABUTENCH pa3INYHbIX SI3bIKOB U KYJIBTYPHBIX
COO0O0IIIECTB, a TAK)KE pa3INYa0NIecs KYJIbTYpHbIE KOHHOTAI[UH, KOTOPbIE IPUCYTCTBYIOT B CEMaHTHKE
CJIOB JJAaHHBIX S3BIKOB.

M.JI. JI>KkycynoB B CBOMX HCCIIEOBAHUSIX JIMHIBOKYJIBTYPHOU MHTEp(EPEHIINH MOTYEPKUBAET,
YTO OHA IPOSIBIIETCS B pE3yIbTAaTE HEBNAACHUS TPAIUIUSMU KYJIBTYPBI APYTOro HAPO1a, OTPAKEHHBIMU
B CJIOBAPHOM 3amace B BUJE JIMHIBOKYJIBTYPEM U CPOPMHUPOBAHHBIX B COBHAHWU HOCUTENICH SI3bIKa B
Ka4eCTBE HAIMOHAIBHBIX MCUX000pa3oB [3, ¢. 351]. [IpuunHy BO3HMKHOBEHHUS JMHTBOKYJIBTYPHON
uHTepdepeHI OH BUIUT B (OPMHUPOBAHMH B CO3HAHHUU YEJIOBEKa M OOIIECTBA HENPaBUIIbHBIX
(MCKa)KEHHBIX ) ICUX000Pa30B S3bIKOBBIX €IMHUIL, OTPAXKAIOIINX B HEPOAHOM SI3bIKE OHATHUS, SIBJICHHUSI,
MPEIMETHI.

B cBoux padorax M.J1./[)kycynoB npuBOIUT IPUMEPHI TOTO, UTO B IPOIIECCE U3YyUEHUS PYCCKOTO
A3bIKA Ka3axaMU TaKUe CJIOBA, KaK Mol U c6a0bOa, TUIIOTETUUECKH HE AOJKHBI IOPOXKAATH PEUEBYIO
uHTep(depeHInio, TaKk KaKk OHM Ha MEPBBIA B3IV SBISIOTCS SKBUBaJICHTHbIMU. Ho y OunuHraa
MOKET BO3HUKHYTh BOIIPOC: O KaKOW MMEHHO CBaJb0e HJIET peub: O CBaJb0e CO CTOPOHBI KEHUXA
(kemHTYCIpy TOHM, OeTamiap TOHM, KENiHIIEK (KEJiH) TOW) WM K€ O CBaJb0e CO CTOPOHBI HEBECTHI
(KpI3 TOM, KbI3y3aTy TON)? VIMEHHO 3Ta CMBICIOBAs MOJUACHEKTHOCTh MOHATUS Ka3aXCKOTO mos U
OTCYTCTBHE TAaKOM CMBICIIOBOM MOJMACHIEKTHOCTU B MOHSTUU PYCCKOU €8a0bObL SIBIAECTCA MPUUNHOM
MOPOXKIACHHS CMBICIIOBOM U JTMHTBOKYJIBTYPHOM UHTEPPEPEHLIMU B JAHHOM CIlydae.

B coBpeMEHHBIX YCIOBUSIX MYJIBTHS3BIYHOTO OOpa3oBaHUS MPOLECC MPEONOJICHUS
JIMHTBOKYJBTYPHOI HHTEp(EepEeHIINH SBISETCS Haubosiee CIOKHBIM, TaK KaK OH 3aTparuBaeT riy0okue
Y LIMPOKKE 3HAHUS KYJIBTYPbl U HICTOPUU HApoAa U3y4aeMoro sa3bika [3, c.358].

MoXHO caenarbh BBIBOJ, YTO B HCCIIEOBAaHUU HHTEp(EpPEeHIMH, HapsIy C CYLIECTBYIOIIEH
TUIIOJIOTUEH, BBIIEISIOT UJIMHT BOKYJIBTY PHBIN ACTIEKT, KOTOPBII O CHOBBIBAETCS HAJTMHI BOKYIJIBTY POJIOT U
KaK HayKe, U3y4aroieil B3auMo/IeiCTBUE KyJIbTYpPbI U A3bIKa, U MPEACTABISIONIUN O0IbIION HHTEpEC
B YCIIOBHUSIX COBPEMEHHOro jauajora KyibTyp. Takoil Bux uHTepdepeHIIMH BO3HUKAET B PEUYEBOM
JESITEIbHOCTH OWJIMHIBOB HAa BTOPUYHOM, M3Y4YaeMOM SI3bIKE IOJ] BIUSHUEM OIIUOOK MEPBUYHOTO,
POIHOTO fA3bIKA B CBSI3M C MX MPUHAAJIC)KHOCTHIO K JIBYM Pa3HbIM JIMHIBOKYJIBTYPHBIM OOIIHOCTSIM
U B CBSI3U CO CJIa0bIM 3HAHUEM SI3BIKOBOM KApTHHBI MHpa HEPOJHOTO si3blKa. PeueBble OTKIOHEHUS
OT HOPMBI, CBSI3aHHBIE C HE3HAHHEM KYJIBTYpbl JPYroro Hapoja, MEIIAIOT B3aUMOIOHUMAHHUIO U
OTPULATETIFHO BIUSIOT HAa OCYIIECTBICHUE OOLIECHUS.

SIBisisich cenCcTBUEM Juajora KylbTyp, JUHIBOKYJIBTYpHas UHTEpPEpEeHInsl BO3HUKAET TOI/Ia,
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KOTJ1a KaXKIbI yYaCTHUK KOMMYHHUKAIIMHU BeJIET €e Ha 0a3e COOCTBEHHOMU KYJIBTYPBI C UCIIOIB30BaHUEM
o011ero si3b1ka 001IeHUs. B yCI0BUsAX MEXKKYIBTYPHON KOMMYHHUKAIIUH KaK TUAJIOTa KYJIbTYp OTYETIHBO
MIPOSIBIISIETCS IPOTUBOIIOCTABIEHUE CBOETO YYKOMY, KOTJ]a COOECETHUKH SIBIISIFOTCS IIPE/ICTABUTEISIMU
pasHbIX KyJlIbTyp. B 3TOM cilydae yyaCTHUKM Juanora NOHUMaloT APYT JIpyra ¢ MO3ULUNA COOCTBEHHBIX
KYJIBTYp, KOTOpPbIE CYIIECTBEHHO OTJIMYAIOTCS APYT OT Apyra. OCHOBHbIE MPUYHHBI HEyJay JIeKaT B
KYJBTYPHBIX PA3INYUAIX, B PA3IUUUIX MUPOOUIYICHHUS, TO €CTh B MTHOM OTHOLICHUH K MUPY U IPYTHUM
monsaM. Bocripusitie 1pyroit KynbTyphl O] YIJIOM CBOEH KYJIBTYphI 3a4acCTyI0 CTAHOBUTCS IPUYMHOMN
untepdepenuu. [lpenB3sitoe OTHOIIEHHWE K APYrod KyJabType Kak «HENpaBUIbHOW» MeEIIaeT
MEXKYJIbTYPHOM KOMMYHUKALMH, OHO SIBIIETCA OECCO3HATEIbHBIM IPOLECCOM, KOTOPBIM TPYIHO
pacrno3Hars.
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Anaarna. Makanaga MOJEHUETTEp JUaJOorbl TYCIHITT Kemn enmeMIi KyObUIbIC peTiHJe
KapacThIPbLIAIbI.

ABTOp MOJICHHETAPAJIBIK KapbIM-KaThIHAC JKaFIaibIHIa MOJICHUETTED JUAJIOTBl PETIHJIE COMIIeY
MEH TUIJE KOPIHETIH OpTYpJli MOJEHU IPOIECTep Maiaa Ooyiajbl, ONapAblH Oipl JTMHTBOMOJICHU
nHTep(EepEHIUs JeTeH KOPBITHIH/IbIFA KEIe/Ii.

Tipek ce3mep: MoneHHETTEp NMAJIOTHI, MOJICHHUETAPAIBIK KOMMYHHUKAIMS, KONTLIAL OiliM
Oepy, JUHTBOMOACHH WHTep(EPCHIMS, JIMHTBOMOJCHUCTTAHY, MOJCHM KOHHOTAIIMS, OJIEMHIH
JIMHTBUCTHKAJIBIK CYPETi, ICUX0-00pa3aap

Abstract: The article examines the concept of dialogue of cultures as a multidimensional
phenomenon.

The author comes to the conclusion that in the conditions of intercultural communication as a
dialogue of cultures, various cultural processes arise that manifest themselves in speech and language,
one of which is linguocultural interference.

Key words: Dialogue of cultures, intercultural communication, multilingual education,
linguocultural interference, linguoculturology, cultural connotation, linguistic picture of the world,
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P OJbKJIOP KAK UHCTPYMEHT ®OPMUPOBAHUA U COXPAHEHUSA
KVJIBTYPHOI'O HACJIEAUSA

AnHoTtauus: /lanHas HayuHas CTaThsl paccMaTpuBaeT (POIBKIOP KaK COBOKYITHOCTh YCTHOTO U
MUCHMEHHOTO HApOJIHOTO TBOPYECTBA, [IEPEIaBAEMOr0 U3 MOKOJICHUS B MTOKoeHHe. OCHOBHOM LIEBIO
HCCJIEJIOBAHUS BBICTYIIAET MCCIENOBaHUE PO (OIBKIOpa B Mepelaye U COXPAHEHUU YHHKAJIbHBIX
HCTOPUYECKHUX, COIMAIBHBIX M KYJIBTYPHBIX aCIEKTOB C OMOPOW Ha OOIIHOCTH fA3bIKA, TPAAULIUNA U
BEPOBaHUHN. AKTYyaJIbHOCTb IaHHOM CTaThbu 00yCIOBIIEHA TeM (PaKTOM, YTO (DOIBKIIOP ABISAETCS BaXKHBIM
KOMITIOHEHTOM KYJIBTYpPHOTO HAcleAMsl Ka)KIOro Hapoja, KOTOPbIH MOXKET OTpa)kaTh YHHUKAJbHBIC
0COOEHHOCTH MEHTAJIUTETa, O0bIYaeB, TPAAULIUN U UICTOPUU Hapoaa. B Xxoze uccienoanus oopaiieHo
BHHMaHUE Ha pazHoOOpa3ue xaHpoB U (OpM BbIpaskeHUs! (OIBKIOpA, TAKMX KaK HAPOAHbIC MECHH,
CKa3KH, JIETEH/IbI, TOTOBOPKH, MOCIOBUIBI U 3araaku. POJbKIOP SBISETCS BaXKHBIM KOMIIOHEHTOM
KyJBTYPHOTO HAacjelus Hapoja, OTpakas €ro MAEHTUYHOCTh, [ICHHOCTH, TPAAUIMKA U 00pa3 >KU3HHU.
Cratbsi momyYepKUBAaeT CBsA3b (DONBKIOpPA C SI3BIKOBBIM W JIMTEPATYpHBIM HacleAHMEeM Hapojaa, a
TaK)X€ €ro poJib B UCTOPHUUECKOM M COLUAIbHOM KOHTeKcTe. OTIuuMuTeNbHas YepTa MpeiaraeMbix
METOZOB M3y4YeHHs (DOJIBKIOpAa COCTOMT M3 TaKHUX IMOIXOJIO0B, KaK CPaBHUTEIbHO-UCTOPUYECKHIMA
MOJIXOJI, UHTETPaTUBHbIE (DOJIBKIOPHBIE MCCIEOBAHMS, ApXUBHBIC HCCIEIOBAHUS, MEKKYIHTYPHBIH
aJanTalMOHHBINA MOAXOJ U COLHAIUCTUYECKYIO (ONBKIOpUCTUKY. OH MOAYEPKUBACT aKTyaJbHOCTb
u3ydeHus QoJbKIopa JUisi IOHUMaHUs KYJIbTYpHOTO Hacleaus, nepeaadr nHGOpMaIui MOKOJICHUIM
U OLIEHKH KYJIBTYPHOTO pazHooOpa3us Mmupa. B 1ienom, crares mpenctapisieT MHOKECTBO TOAXO0B U
METOOJIOT M, HalPaBJIEHHBIX HA MOHUMAHKUE KyJIbTYPHOI'O 3HAUYEHUS U SBOIIONMH (PONIBKIOpA.

KuroueBble cjioBa: (oibKIOp, HAPOJHOE TBOPUYECTBO, KYJIBTYPHOE HAcCIEAHe, LEHHOCTD,
UCTOPUYECKHUI KOHTEKCT.

BBenenue

@DOJBKIOP — 3TO COBOKYIHOCTh YCTHOTO M IMHCHbMEHHOTO HApOJHOTO TBOPUYECTBA, KOTOPOE
nepeIaeTcs U3 MOKOJICHHs B TOKoJieHHEe. DOJIBKIIOP — 3TO APArolleHHbBIN PeCypc, BKITFOYAIOIIHHI B ce0s
pasIUYHBIC )KaHPBI U (DOPMBI BBIPAXKECHHUS, TAKWE KaK HAPOIAHBIC TIECHH, CKa3KH, JIETCH]IbI, TOTOBOPKH,
MOCJIOBHIEI, 3aragku. OH comepuT WH(OpPMAIUMIO O MPOILIOM, HACTOSAIIEM MU OyayIieM Hapoja.
@DOoNBKIOp SABISETCS BXKHBIM KOMIIOHEHTOM KYJIBTYPHOTO Hacjeausi Hapoaa, KOTOPBIM OTpa)kaeT
HapOJIHYI HICHTUYHOCTh, IIEHHOCTH, TPaauIuu U oOpa3 ku3HH. YUepe3 (onbKIop mepemaroTcs
MYIPOCTh M ONBIT TMPEAKOB, a TAKXKE COXPAHSIIOTCS HMCTOPHUYECKHE TMaMATHHKHA W COILMAJIbHBIC
0COOCHHOCTH HApPOAHOU KYIbTYphl. DONBKIOPHBIE MPOU3BEICHHUS, 3aPOXKICHHBIC B YCTHON TPATUIINH,
MOTYT CTaTh OCHOBOH JIJISl CO3/IaHMS JIUTEPATYPHBIX MPOU3BEIACHUA W BIHMATH HA Pa3BUTHE SI3bIKA.
Crenyer OTMETHTB, 4TO (DOBKIIOP SBISETCS BaKHBIM UCXOJHBIM MAaT€PHAIOM JJISI U3YUYEHUSI UCTOPUHU
U KyJbTYpbl Hapoaa. OH MoMoTraeT MOHSATh MUPOOIYIIICHUE ¥ [ICHHOCTH MPEIKOB, UX MPEACTaBICHUS
0 KpacoTe, MOpaJid, Bepe U APYTHUX aclleKTax Ku3HH. VM3yueHue u coxpaneHue (HoibpKIopa Mmo3BoIseT
COXPaHUTh KYJbTYPHBIC TPATUIIUU U TIPEIOTBPATUTD UX 3a0BEHHUE.

OCHOBHOH 1IETIBI0 MCCIICIOBAHUSL OylIeT PacCMOTPEHHE B3aMMOCBS3H MEXAY (DOIBKIOpOM U
KYJIETYPHBIM HAcJIeIUEM, BBISIBIICHHE (DaKTOPOB, BIMUSIONINX HA COXPAHCHHUE U Pa3BUTHE (POJIBKIOPHBIX
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TpaauLIUi, a TAK)KE OLIEHKA 3HAYUMOCTH (POJIbKIOpa B POPMUPOBAHUH HATMOHATLHOW UICHTUYHOCTH
Hapojaa. AKTyaJbHOCTb JaHHOM CTaThu 00yCIIOBIEHA HECKOJIBKUMHU (hakTopaMu. Bo-nepBsix, (ponbkiop
SIBIISIETCS BAKHBIM KOMIIOHEHTOM KYJIBTYPHOT'O HacaeIus Kaxk1oro Haposa. OH OTpakaeT YHUKaIbHbIE
OCOOCHHOCTH MEHTAJUTEeTa, OObIUaeB, TPAAMLIMNA M UCTOPUM Hapopaa. M3ydeHwe u coxpaHeHUe
(donpkIIOpa 1Mo3BoJIsIeT 0oJiee MOJHO MOHATH U OLIEHUTH KYJIBTYpPHOE Hacje/lne Hapoda U ero BKIaJ B
MHPOBYIO KYJIBTYpY.

Bo-BTOpbIX, (hONBKIOp SBISETCS Ba)KHBIM CPEICTBOM IEpeayd U COXpaHEHUs HHPOpMalUu
OT TIOKOJIEHHUSI K TMOKoJIeHHI0. Yepe3 (oNbKIOp NepearoTcsi MyJIpble HAcTaBIIEHUS, HCTOPUUYECKUE
cOOBITHS, IEHHOCTH, HpaBbl U OObuau. biaromaps ¢GonapkiIopy MOXKHO Y3HATh O JKHU3HU IPEIKOB,
uX croco0ax BbIKHBAHMS, BEPOBAHUAX U Tpaaulusax. M3ydenue (oibkiiopa MOMOTAaeT COXPAHAITh U
repeaBaTh 3TU 3HAHUS U [ICHHOCTHU Ha OyIyIlire MOKOJICHUSI.

B-tpeTbux, nzyuenue Qoiabkiaopa no3BojsieT 0osee NyOO0Ko MOHUMATh U OLIEHUTH KYJIBTYpPHOE
paszHooOpaszue mupa. Kaxxaplii Hapoa UMeeT CBOIO YHUKAIbHYIO KYJIbTYpY U (OIBKIOP, U U3yUEHUE
3TUX Pa3IM4Yuil CIOCOOCTBYET O0Jiee TOIEPAHTHOMY B3aMMOACUCTBUIO MEXKAY Pa3HbIMU KYJIbTYPaMHU.

MarepuaJjibl 1 MeTOIBI

MeToab! Ucciea0BaHus:

- TEOPEeTUYECKUH aHallu3 JIMHTBOKYJIBTYPOJIOTUYECKOW, JIMHIBUCTHUYECKOH, ICHUXOJIOTO-
Mearoru4eckoi 1 yueOHO-METOJUUECKOM JINTEPATYPHI;

- aHanu3 (OJIbKIIOPHBIX MTPOU3BEICHUM;

- CTaTHUCTUYECKUI U Kaue€CTBEHHO-KOJIMYECTBEHHBIN aHAIN3.

Cy1iecTByeT HECKOJIBKO M3BECTHBIX MOJIX0/I0B K M3ydeHuto (onbkiiopa. Hekotopeie u3 Hux:

CpasHumenvHo-ucmopuueckuti nooxod. DTOT TOAXOMA IMpeanojaraeT CpaBHEHHE W aHAIIU3
(bhonbKIIOpa pa3HbIX KYJIBTYP U UICTOPUYECKUX MIEPUOJIOB JUISI BHISIBJICHUSI CXOJCTB U pa3inuuuil. Llensio
MIPOEKTA ABISETCS PEKOHCTPYKIUS UCTOPUU U IBOIIOLUH (PosbKiopalS].

Hnmezpamusnule ghonvkropusie ucciedosanus. ITOT MOAXOA NIPEATNONAraeT u3ydeHue GpoabKIopa
KaK JUHAMHYHOM W WHTErPUPOBAHHOM 4YaCTU KYJIBTYphl, a HE KaK CTAaTUYHOW M H30JIMPOBAHHOM
cyuHocTtu. OH coueraeT B ce0e pa3iuyHble NUCHUIUIMHBI, TAaKUe KaK aHTPOMOJIOTUsl, TUHIBUCTUKA U
IuTepaTypa, YTOObl MOTYYUTh BCECTOPOHHEE MOHUMaHKE (OIBKIIOpa.

Apxuenvie uccredosanus. ITOT TOAXOA MpeanojaraeT u3ydeHue (oJIbKIOpa C MOMOIIbIO
apXUBHBIX MaTEPHUAJIOB, TAKUX KaK PyKOIUCH, ayauo3anucu 1 potorpaduu. Llensio npoekra siBisercs
COXpaHEHHUE U TOKYMEHTHpOBaHHUE (OJILKIIOpa ISl OyIyIIMX MOKOJIEHUH. [4].

Medickynomypnsiii a0anmayuoHHsll n00Xo0. ITOT MOIXO] IIPEIoaraeT u3y4yeHrne MEXaHUu3MOB
MEXKYJIBTYPHOUM amanTaiuu QoiIbKIOPHBIX MEPCOHAXKEH U TpaHHIl UX TpaHCPOpMAalMU B Mpoliecce
[2].

DTO JHIb HEKOTOPbIE U3 MHOXKECTBA METOJOJIOTUN U MOAXOAOB, MPUMEHSEMBIX B W3yYCHUU
¢donpkiopa. KomMOuHUpOBaHME pa3iMYHBIX METOJOB MOXET JarTh Oojiee IOJIHOE IOHHUMAaHUE
(ONBKIIOPHBIX TPaJULUUN U UX POJM B KylbType. B nemnom, usydenue (Gonbkiopa BKIIOUAET B ceds
MHOKECTBO IOJIXO/I0B MU METOAOJOTHM, HANpaBICHHBIX HAa MOHMMAHUE KYJIBTYPHOIO 3HAUCHUS U
9BOJIIOLINHU (HOJIBKIIOPA.

Pe3yabTarbl U 00Cy:KIeHUS

Btopas monoBuna 19 Hawano 20 BekoB mpencTaBiseT cOOOW 3HAUYMMBINH NEPHOJ B MCTOPUU
M3YyYEHHUs Ka3axCKoro (ojbKiaopa, Korja 3TOT BUJ TBOpPUECTBA Ha4aJl CUCTEMAaTUYECKU M HAy4YHO
M3y4aTrbCcsi M cOOMparbes. 3aciyrod Takux wucciemoBarenen, kak L. Yamuxanosa, B.B.Pamiosa,
A.A.JluBaeBa, A.B.BacunbeBa u qpyrux sBIAIOTCA OOIIMpPHBbIE MyOIUKALMK, COEpIKallue 00pasLibl
YCTHOTO TBOPUECTBA Ka3aXxoOB, a TAK)Ke MHOTOYUCIICEHHBIE TPY/bI, OCBSILEHHBIE HCTOPUU U TEOPUH
Ka3axcKoro ¢oJbKIIopa.

N3yuaBmuii 06pasiisl hosbkiaopa Hadama XX Beka M. Aya30B B cBoeit «VIcTOpuu TuTeparypb»,
HanvcaHHou B 1927 rogy, AeaUT UCTOPHUIO HAPOIHOW JUTEPATyphl HA YEThIPE MEepUoaa, PaCKPhIBACT
MIPUYMHBI BO3HUKHOBEHUS JIUTEPATypPhl KaXKIO0TO MEPHO/A, €€ CBsI3b C OOIIEeCTBOM, EJU U 3a7a4H,
pelaeMbie JIUTEPATyPHBIMU MTPOU3BEACHUAMUIO[ 1].
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B cBoem ouepke «Kazaxckas HapoHas autepatypa» 1928 romga JlocMyxame0B rOBOPUT, YTO MbI
CTPEMHMCS PACKPBITh CYIIHOCTh Ka3aXCKOM HApOIHOM JINTEPATypPhl, CHCTEMAaTHU3UPOBATh €€, PACKPHITH
€€ OCHOBHBIE UCTOYHHKHU [5; c.14].

A.Maprynan B cBoeM Tpyle «JpeBHuEe necHU-peJaHus» TOBOPUT, YTO Ooraroe Hacleaue
Ka3aXCKOro Hapoja sIBJsieTcsl OECLIeHHbIM HaclieneM, JOOABICHHBIM K YeJIOBEUECKOM KyNbType, He
TOJILKO aHAJIM3UPYET UX COJIEP’KaHUEe U CMBICH, HO U JAeT MocienoBareabHble MHeHHs 00 00pa3ax B
JIPEBHUX MECHSIX, UCTOPUH UX BOSHUKHOBEHUSI U IEPUOIOB MOsABICHUS. A. MaprynaH JenaeT BbIBOJbI
0 JKaHpPOBOHM KJaccH(pUKau oO0pa3loB Ka3axCKoWl HapoaHoW nuTepaTypbl. [IoHSATHO, 4TO MbICIH
YUEHOT0, Ha3bIBABILIEIO MX «CIIOBAMH CTapUKay», «IIPHU3PaKa JIETeHbD», «COIHAIBHBIX OTMOPO3KOBY
U THUCaBIIET0 KOMMEHTApUH, BCErla aKTyalbHbl ISl HAyKHd Ka3axCKOTO JIMTepaTrypoBelneHus. A.
Konbiparb6aeB roBOpHUT, UTO «HA4Yal0 HCKYyCCTBa — (DOJIBKIOP» U CBS3BIBAET Ka3aXCKO-TYpPELKH
(bOoNBKIIOp ¢ APEBHEUTYMEPCKUM MEPUOAOM, OT HETO /10 OCIEAHETO CaKCKOT0, OI'y3CKO-KUITYaKCKOTO,
XAQHTIOWCKOTO U TIO3IHEHIIIEr0 HOralCKOro MeprUo/I0B, aHATIU3UPYS €0 IPOUCXOKACHHUE U IPUPOAY Ha
OCHOBE MPOU3BEJICHUS CPETHEBEKOBDBS [6].

OcoOyi0 3HAUMMOCTh B Pa3BUTUU HAyKH O (ONBKIOpPE HMEET BBIJAIONIMICS YYEHBIH U
obmecTBeHHBIN AesaTenb [ puropuii Hukonaesuu [Toranun. StHOTpadus u GoabKIop TECHO CBSI3aHBI C
ucTopuen, apxeosnorueit u 3tHonorueil. Yuenniid [ H. [Torannn BHeC Ba)xHbIN BKJIaJ B TEOPETUUECKOE
MOHMMaHUE Ka3axckoro Qoibkiopa. B pesynabrare CBOMX HMCCIEIOBaHUI OH cliejall MHTEPECHbIE U
IUIOIOTBOPHBIE BBIBOJIBI O jKaHpaX, CIO’KeTax, o0paszax, COCTaBe, MPOUCXOKACHUN U OCOOCHHOCTSIX
OBITOBaHUSA Ka3aXCKOro (osbkiaopa. OLeHnBas BEICOKO YCTHYIO IT033HUI0 Ka3aX0B, OH C YBEPEHHOCTHIO
czenai BbIBOJ, YTO “TyXOBHOE HACJIEICTBO Ka3aXCKOro Hapo/ia J0CTATOUHO I TOTO, YTOOBI Ka3axcKas
’KU3Hb HalllIa MOAACPKKY B HeM [ 7].

[Tpodeccop B.I1.AnukuH, OTUH U3 MIEPBBIX, KTO MPEACTABUI CBOU TEOPETHUCCKUE HAOIIOICHUS
B BHJIE Kypca JIEKIUH IO TEOPUU PYCCKOro (HONIbKIIOpa, MOJYEPKUBAET, YTO HayKa HAYMHAETCA
Torna, Korga (GaxThl OOBICHSIOTCS OOMIMMH 3aKOHOMEPHOCTSAMH, BbIIEIseMbIMU Teopueil. Teopus
npeaMeTa MpecTaBisieT co0oii cucteMy 00001EHHBIX 3HAHUN O HEM, OIIepUpPYs OOLIUMU MOHITHIIMH,
KaTeropusiMu, 3aKOHaMU U npuHiunamMu. OTCyTCTBHE 3HaHMS O 3aKOHAX, OTCYTCTBUE MPUHIUIIOB U
HEBO3MOXXHOCTh 00beIMHEHNUs (DAaKTOB B OOIIME CYKACHUS MPEMSATCTBYIOT Pa3BUTHIO HAYKH.

Opnako, Hapsay ¢ GOpPMUPOBAHUEM TEOPETUYECKOTO yHIaMEeHTa, HayKa O (OJIBKIOPE TAKKe
aKTUBHO pa3BUBACTCS Ha NpaKTUYeCcKoM ypoBHe. lcciemoBarenu MpoBOAST IMoOJieBbIE PAaOOTHI,
coOuparoT MaTepuasbl, aHAIM3UPYIOT UX U JAeNaloT BeIBOAbI. [IpakTuka uzyuenus ¢poiabkiopa, B CBOIO
oyepelb, o0oraiaeT TeOpeTUYECcKyto 0asy, MO3BOJISAS YTOUHATh U PACHIUPATH OOIIHME MPUHIUIBI U
3aKOHOMEPHOCTH.

BaxubpIM acriekToM pa3BUTHUS HAyKU O (DOJIBKIIOPE SIBISIETCS TAKkKe B3aUMOJICHCTBHE C APYTUMU
quciuminHaMu. Hampumep, sTHoOJOTUS, TUTEpaTypOBEACHUE, aHTPOIOJIOTHS U COLIMOJIOTHUS MOTYT
BHECTU CBOH BKJIaJ B H3ydeHUE (OIBKIOpa, MPEJOCTaBiisisi HOBbIE METOIAbI M MOaxonabl. Takoe
B3aMMOJICHCTBHE CIOCOOCTBYeT Oosiee ITyOOKOMY M BCECTOPOHHEMY MOHHUMAHUIO (OJIBKIOPHOTO
SIBJICHUSI.

Kak ormeuan B cBoux Tpymax @. M. bycnaes, «B caMmyr0 paHHIOIO 310Xy CBOETO OBITHSI HapO[l
y’K€ UMEET BCe INIaBHEWIINEe HPAaBCTBEHHbIE OCHOBHI CBOEH HAIMOHAJILHOCTH B SI3bIKE U MU(OJIOTHH,
KOTOpBIE COCTOSIT B TECHEHIIeH CBA3M C MO33Med, HpaBoM, oObyasMu. Hawamo mosatuyeckoro
TBOPUYECTBA TEPSACTCSI B TEMHOM, TOMCTOPUICCKON IITyOHHE, KOTIa CO3UAAIICS caM sI3bIk» [4; ¢.82].

DOoNbKIOP ABISIETCS KIa/1e3b10 MYyAPOCTH, KOTOPBIN [TOMOTaeT MepeiaTh 3HaHus, HAaKOIJICHHbIE
HAIIUMU TIpeIKaMU, Ha MPOTSHKEHUH BEKOB. JTO JenaeT (DOJIBKIOP OIHUM U3 CaMbIX CHIIbHBIX
MHCTPYMEHTOB BOCIIUTAHHUS.

Cornacno H.C. bacoBoi, (oiabKIOp MOXKET HCHOJIb30BaThCS ISl JyXOBHO-HPABCTBEHHOTO
BOCIUTAHMUS MIIQJIIMX IIKOJBHUKOB. DTO IMpoLEecC IMOMOraer (pOpMHpPOBAHHUIO MOJIOKHUTEIbHOM
JMYHOCTH, KOTOpasi OCBaMBAE€T OCHOBHBIC HallMOHAJIbHbIE LEHHOCTH. DONBKIOP ABISETCS MEPBHIM
[1aroM B BOCHHUTAHUM peOeHKa CIIOBOM, HauyMHas C YCTHOM HApOJHOM clIOBeCHOCTH. BHuUMaHMe K
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YCTHOM peYH U €€ UIMOMATHUKE CIIOCOOCTBYET (DOPMUPOBAHMIO KYJIBTYPHOU JTHUHOCTH[3].

CrnoBecHOCTb, BKJIIOYasi (DONBKIOP M JMTEpaTypy, SBISETCS BUAOM HCKYCCTBA, KOTOPBIN
HE TOJBKO IepelaeT 3HaHUs MPeIKoB U (HOPMHUPYET IIEHHOCTH CEMbU, HO M HEMOCPEICTBEHHO
BBI3bIBACT SMOLIMOHAIBHBIN OTKIMK Y peOeHKa uepe3 XyA0KeCTBEHHbIE 00pa3bl. DTO BO3/IEHCTBYET HA
SMOLIMOHAIBHO-BOJIEBON KOMIIOHEHT.

Tonbko mocie Toro, kak y pedeHka copMHUpPYyIOTCs IEpBOHAYANIbHBIE [TPE/ICTABICHUS O CEMbE U
TMIOJIO’KUTEJIBHOE SMOIIMOHAJIBHOE OTHOILIEHUE K HEM, MOXHO TOBOPUTH O MPOSIBIICHUU PErYNISATUBHO-
JeSITeIbHOCTHOTO KOMIIOHEHTA KaK BBICHICH CcTeneHH C(hOPMUPOBAHHOCTH LIEHHOCTHOTO OTHOLICHHS
K ceMbe[2].

[To Aaukuny B.I1. u3yuenue sxanpooOpazoBaHus GOJIbKIOPHBIX POU3BEICHUM OMH U3 HEJIETKUX
3a/1a4 B Hayke. TpyIHOCTh U3y4eHHUs )KaHPa, OHAKO, COCTOUT COBCEM HE B TOM, UTOOBI TOHSTh, YTO JKaHP
MIPEJIIoJIaraeT CXOACTBO CBOMCTB Y COBOKYITHOCTH MPOU3BEACHHUIA, @ B TOM, YTOOBI YSICHUTb, [0 KAKUM
MpU3HaKaM cOMmKaTh npousseaeHus. [lo-gpyromy roBopsi, HaJ10 OTJINYATH B CXOACTBE IPOU3BEICHUI
JHrcanpoobpasyouue CBOICTBA U YePThl MPOCTOTO, HEHCAHPOB8020 CXOACTRA. JKaHpoompeaesomme B
BBICIIIEH CTereHu BakHbl. Kaxkioe ycTHOe MpOM3BEACHHE OTMEUEHO HEIMYHBIMU TPaTUIIMOHHBIMU
CBOMCTBaMHU, YepPTaMH CBOETO XaHpoBoro Tumna. M GpoiabkiIopHOe Mpou3BeeHUE MOKET ObITh BEPHO
MIOHSTO TOJIBKO YYETOM €ro XKaHPOBOM XapaKTePHOCTH.

CxonctBo uccienoBaHusi (OJIBKIOPAa PYCCKMX M Ka3axXCKUX YYEHBIX 3aKIIIOYaeTcsi B HX
CTPEMJICHUHM PacKpbIBaTh CYIIHOCTh W CHCTEMAaTH3UWPOBaTh HAPOAHYIO JIUTEPATypy, aHAJIU3HPOBATH
coJiepKaHue U CMBICI 00pa3ioB (OIBKIOPA, a TAKXKE JIe]aTh BHIBOABI O KAHPOBOU KiIacCH(PUKAIIH.
CyuiecTByIOT W pa3inudusi B UX noaxonax. Pycckue ydensnie, Takue kak B.I1.AHUKHH, BBIIEISIOT
BaXHOCTb TEOPETHYECKOro (yHIaMEHTa M YAEISIOT OoJbllle BHUMaHHS OOOOLICHHBIM 3HAHUIM
U 3aKOHOMEPHOCTAM B H3ydeHUU (onbkiopa. B To BpeMs kak Ka3axCKue Y4eHbIE, HaIpuMep,
A.Maprymnan u A. Konbslpar6aeB, akIICHTUPYIOT BHUMAaHUE HAa MCTOPHH BO3HUKHOBEHHS OOpa3lloB
(bhonbKIIOpa, X COIMANILHOM CBA3M U 3HAYMMOCTH JUIsl Ka3aXCKOM KynbTyphl. Kazaxckue yueHbie Taxke
yAENSAI0T BHUMAHHUE aHAJIM3y MPOUCXOKACHUS U MPUPOBI (POJIBKIIOpA, a TAK)KE €r0 CBS3HU C IpEeBHEH
HCTOpHEH, B TO BpeMs KaK pyCCKHE yUeHbIe O0Jblle OPUEHTHPOBAHBI HA OOIIME MIPUHIIMITBI M 3aKOHBI
n3ydeHus (HobKIIopa.

Kpowme Toro, cymiecTByeT pa3indre B KOHTEKCTE UCIIONb30BaHus Gobkiopa. Kazaxckue yueHsle,
kak ["H. [Totanun, BUIST B HEM Ba)KHOE TYXOBHOE HACIEACTBO JUIsl Ka3aXCKOIO HApoaa, CIOCOOHOE
MOJePKUBATh Ka3aXxCKyIo KU3Hb. B TO BpeMs kak pycckue uccienonarenu, Takue kak H.C. bacona,
paccMarpuBaloT (PONBKIOP KaK MHCTPYMEHT AJI JyXOBHO-HPABCTBEHHOIO BOCIUTAHUS MIIAIIINX
UIKOJIBHUKOB ¥ (JOPMHUPOBAHUS HAIIMOHAIBHBIX IEHHOCTEH.

3akiroueHue

B nannHoii paGote OBLIO HCCIIENOBAHO MOHATHE (OJBKIOPAa KaK COBOKYHMHOCTH YCTHOTO U
MMMCBMEHHOTO HApPOJHOTO TBOPYECTBA, IIEPEIaBaeMOTr0 U3 MOKOJICHHUSI B MOKoIeHne. OCHOBHOH 1I€JIbIO
HCCIIeI0BaHMS ObLIO U3YUYeHHE POJIH POIBKIIOpA B IEpeiade U COXPaHEHUH YHUKAIIbHBIX HCTOPUYECKHUX,
COLIMAJIbHBIX M KYJIBTYPHBIX aCIIEKTOB C YYETOM OOIIHOCTH SI3bIKa, TPAJAULIUNA U BEPOBAHUI.

OcHOBHbBIE pe3yNbTaThl HUCCIEIOBaHMS 3aKIIOUAIOTCS B HEOTHEMIIEMOM CBS3U (OibKIOpa ¢
SI3BIKOBBIM U JINTEPATYpPHBIM HACJIEIUEM HApOJa, a TAKXKE €ro poJjib B UICTOPUYECKOM U COLUATBHOM
KOHTEKcTe. bplmu 00Cyk/IeHbl pa3inuHble METO/bl U3yueHus: (GoIbKIOpa, TaKHe KaK CPAaBHUTEIBHO-
HCTOPUYECKUI TOAXOM, MHTErpaTHBHBbIC (DOJIBKIOPHBIE HCCIEAOBAaHUS, apXUBHBIC HCCIIEIOBaHMUS,
MEXKYJIbTYPHBIM aJanTallMOHHBIM IOJIXOI U CcOLMaJucTHuYeckas QoibKiopucTuka. B Xoze
UCCIIEIOBaHUS MOJUYEPKHYTA AKTyallbHOCTh W3y4eHHs (GONBKIOpa Uil MOHUMAHUS KYJIBTYPHOTO
Hacyenus, nepeaayu nHGOpMaluy MOKOJIEHUSIM U OLEHKU KYJIbTYPHOTO pa3HOOOpa3usi MUpa.

[TonBons uToru aHanau3a, caeayeT OTMETUTh, UTO CTaThsl MPEICTABUIA PA3IUYHbIC MMOIXOMbI U
METO/I0JI0T MU, HAaIIpaBJIEHHbIE Ha TOHUMAaHKE KYJITYPHOI'O 3HaU€HHUs U 3BOJIOLNH (honbkiiopa. JlanHast
paboTa uMeeT Ba)KHOE 3HAUEHUE JIJISi COLUATbHBIX, KYIbTYPHBIX U JIMHIBUCTHUECKUX HAyK, a TAK:Ke
JUIs 0011el MOHUMaHUS CYIIHOCTH (OJIBKIIOpA U €r0 BIMSHUS HAa UCTOPUIO U UJIEHTUYHOCTH Hapo/a.
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TRANSLATION OF REALITIES AS AN OBJECT OF
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Abstract: This article discusses the issues of translating realias as an object of intercultural
communication. The analysis is carried out from the point of view of the cultural attitudes verbalized
in the paroemias. Russian and Chinese linguistic cultures explore similarities and differences in the
perception of winter as a time of the year, reflected in the paroemias of two languages, as well as
Russian proverbs and sayings about winter against the background of Chinese language. Special
attention is paid to the imagery of linguistic units.
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Realities as an object of intercultural communication and their translation from one language
to another is one of the complex current problems that pose a particular difficulty in the process
of translation, especially from the Chinese — oriental — language into Russian. As it is known, the
word “realia” itself comes from the Latin word realia, realis, -e - “material”, “real”. Of course, in
order to properly operate with the concept of “realities”, it is necessary to clarify its definition. The
question of realities is considered in the works of M. L. Weisburd, E. M. Vereshchagina, 1. Keller, V.
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G. Kostomarova, A. D. Reichstein, Vol. Rossels, L. N. Sobolev, A. E. Suprun, G. D. Tomakhina, G. V.
Chernova. So, for example, according to L. N. Sobolev, realities are “everyday and specific national
words and phrases that have no equivalents in everyday life, and therefore in the languages of other
countries, and words from national life that do not exist in other languages, because these objects and
phenomena do not exist in other countries” [1]. V.G. Gak believes that realities are “an important
component of the ‘cultural space’, which includes both material and spiritual culture, and can be
considered as a set of certain characteristics (culturemes)” [2]. Reality and culture are closely related,
but not identical to each other. If reality is understood as all phenomena and objects of objective reality
related to culture, then culturema is a cultural sign that reflects and designates a certain reality in its
linguistic embodiment. According to S. Vlakhov and S. Florin, lexical units that are most often found,

9% <¢

which by its nature can be attributed to “lacunae”, “non-equivalent vocabulary”, “exotic vocabulary”,
“barbarisms”, “localisms”, “ethnographisms”, “alienisms”, “background words” [3].

The non-equivalent vocabulary (words-realities peculiar only to this culture) reflects, first of all,
the basic concepts. E.V. Uryson writes that “a concept is a unit of the conceptual system of a language,
although it can be distinguished in the meaning of the word” [4, 104]. According to Yu.S. Stepanov,
“a concept is like a clot of culture in a person’s mind; that is, in the form of which culture enters
the mental world of a person. And, on the other hand, a concept is something by which an ordinary,
ordinary person, not a “creator of cultural values”, enters culture itself, and in some cases influences it.
Unlike concepts in the proper sense of the term, concepts are not only thought of, they are experienced.
They are the subject of emotions, likes and dislikes, and sometimes clashes” [5, 40].

In the very first approximation, a concept is a kind of meaning expressed in lexemes (or
linguoculturemes) of a natural language, and linguocultureme “represents a dialectical unity of
linguistic and extralinguistic content” [6, 44]. Word-formation tools are used to signify those realities
that can be evaluated when it is necessary to actualize in them such signs and properties that are
of practical importance to a person in mastering the world, which indicates that these realities have
acquired a new, utilitarian status.

“Realia is an object, concept, phenomenon characteristic of the history, culture, way of life, way
of life of a particular people, country and not found among other people...” [7, 3].

M.L. Weisburd believes that the realities include “events in the social and cultural life of the
country, public organizations and institutions, customs and traditions, household items, geographical
locations, works of art and literature, names of historical figures, public figures, scientists, writers,
composers, artists, popular athletes, characters of works of art, phenomena nature, as well as many
disparate factors that cannot be classified” [8, 98].

The classification of linguistic realities was carried out by scientists S. Vlakhov, S. Florin, G.D.
Tomakhin, A.O. Ivanov, G.V. Chernov, V.N. Komissarov and many others. The distinctive features
of reality are the nature of its content (the connection of the designated object with a certain country,
nationality, social community) and its belonging to a certain period of time. Based on these features,
scientists propose a substantive,temporal and local classification of realities.

Priority in the selection of realities in the text under study was given to the classification proposed
by V.S. Vinogradov:1) everyday realities; 2) mythological realities; 3) the realities of the surrounding
world; 4) the realities of the state structure and the system of social life; 5) “associative realities” and
allusions; 6) “their own realities” and “other people’s realities™.

For representatives of another linguistic and cultural community (in this case, Chinese), the
perception of linguistic units is not entirely adequate, which is primarily due to the discrepancy in
the linguistic and cultural experience of the Russian community representatives compared with the
Chinese. While translating from Chinese into Russian, the text is adapted to a new recipient, which
causes changes in the information contained in the source text. Taking into account the functional
role that reality plays in a particular message is the most important principle of the pragmatic aspect
of translation. It is possible, for example, to eliminate reality if it is insignificant. However, it is not
always possible to preserve the reality or replace it with an equivalent in another culture. This is

135



COBPEMEHHBDIE A3bIKOBBIE KOHTAKTDBI: TEOPUSA U ITPAKTUKA

especially often observed when transmitting real, specific associations with an indirect object that make
up the specifics of the lexical meaning of the word. But at the same time, the elimination of realities
reduces the artistic value of the translation compared to the original. Realities, reflecting the specifics
of national culture, may have connotations that create a vivid image that is not always accessible to a
representative of a foreign culture. The most important task of each translator is to reveal the realities
in the entirety of national and cultural associations.

It 1s necessary to warn against the substitution of a foreign language realia in the translation
process. Sometimes translators interpret the content of the original as if through the prism of their own
language and their own culture. But this kind of translation leads to a distortion of the original message
and should be considered in translation theory as an undesirable phenomenon (cf. for example, Anatoly
Kim’s translation with the original translation of Mukhtar Auezov’s novel “The Way of Abai”). As
national-linguistic means of artistic expression, realities are linguistic units (words, stable expressions,
phraseological units, proverbs, sayings, etc.), which are equally used by both Chinese poets, writers —
authors of original works of art, and translators.

In this regard, the most interesting research for intercultural communication is the study of the
seasons as a fragment of the Chinese linguistic picture of the world in comparison with the Russian
language. It is interesting in this regard to study the poetic system “the world of nature” based on the
material of Kazakh and Russian poetry of the XX century by S.D. Abisheva, who gives examples of
statistical data on the frequency of “words — natural realities”:

1. Tau (mountain) — 184;

2. Kun (day) — 150;

3. Aspan (sky)—109;

4. Zher (earth) — 106;

5. Kun (the sun) — 103;
6. Tun (night) — 101;

7. Koktem (spring) — 87;
8. Tan (dawn) 66;

9. Kuz (autumn) — 51;

10. Dala (steppe, expanse) — 48;

11. Bult (cloud) —47;

12. Zhaz (summer) — 46;

13. Dunie (the world, the universe) — 44;

14. Kys (winter) — 40 [9, p.245].

Among them, one of the “word leaders” is kys (winter). The word is connected, apparently, with
a special sensory perception of this time of a year - the appearance of white snow, the anticipation
of the new year. The abundance and originality of Kazakh lexemes associated with the word kys is
determined by the enormous, incomparable role winter plays in the life of Kazakhs, it is no coincidence
that it is “the subject of artistic understanding, starting with the mythology and folklore” [9, p.33].

At the same time, it is necessary to note the verbality of the most Kazakh nouns: fun (night) —
tuneu (to spend the night); kys (winter) — kystau (wintering, wintering); bul/t (cloud; cloud) — bultan (to
be covered with clouds; to be covered with clouds, clouds, etc.).

In the Kazakh language, the so-called natural words have a wide topography of actions.

Of particular interest is the thematic group “Winter”, which Chinese students rate positively,
which is proved by the presence of evaluative associations related to family, Homeland, positive
interpersonal relationships, perception of the world around them, since the most important holiday —
“chun-tse” Chinese celebrate in winter, in connection with this they think about their relatives.

An important role is played by the research of each season, which has its own words-realities,
omens, riddles, precedent phenomena: song titles, poems, proverbs and sayings, etc. with their
analogues in the Russian language.

Polysemy is a phenomenon peculiar to many languages. A certain thought is encoded in each
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unit, which can only be deciphered with the help of context. For example, the external expression of
the figurative content of the word winter is its unusual, non-standard compatibility with other words:
Chinese plums among the snows (personify an indomitable person in Chinese traditional culture),
Chinese plum flowers (symbol of the Chinese spirit). However, a word can have different meanings when
combined with different nouns. The figurative determinant enlivens and makes the word semantically
capacious, saturated with various overtones, sometimes even with the opposite meaning. Among the
thematic group “Winter”, identified as a result of the analysis of Chinese respondents’ associations,
the “names of historical events” are particularly important: snow as a natural disaster, ice as a natural
disaster, the Red Army crossed snowy mountains, designating as symbols of life and death. It is these
associations that are associated with Chinese history. Words of this subject cause the largest number of
associations, which are reflected in the language, most often in stable phrases:

1. 2230 HE 3 ta ra qi 14i (fall out of the blue)

2. KFR=R

3. JE— H Hbing-dong-san-chi, fe€i-yi-ri-zhi-han ice three chi thick is not formed in one frosty
day - Moscow was not built immediately.

4 EEA T R EER yu mié ji ér z xtie zong Wanted to hide his tracks, and therefore walked
through the snow: 1) &Xyu to desire, to want; 2) mié to destroy; 3) Bfji traces; 4) Mér; and 5) Bz leg;
6) Exiie snow; 7)ER zong to tread.

S5EANBRAMNBIEEE M AR EFEgerén zi sio mén gian xué, mo guiin TA shang shuang rén
wil Clean the snow at the gate, and on the roofs of the other don’t touch the ice. Don’t stick your nose
in someone else’s question. Mind your own business.

6. TEMNA, BXDIENE sui hin zhi song biai, huan nan jian zhén qing
With the arrival of cold weather, we learn that pine and cypress are evergreen trees; real feelings are
visible in trouble.

7.2 ABHANAIE - KE M AR 58 gérén zi sio méngian xué, xili wishang shuang guin tarén
each one sweeps the snow in front of his doorstep, not interested in the snow on the roofthe other (ex. not to
pry into the Affairs of others, everyone cares only about their personal interests; my business the edge.
In addition, the analysis of winter holidays can be given as an example. If for Russian respondents, the
reactions-names of winter holidays are five: New Year, Old New Year, Christmas, Yuletide, Maslenitsa,
then for Chinese — four: Chunjie (Spring Festival), Yuandang jie (New Year), YUAN xiaojie (Lantern
Festival), Laba holiday (December eighth Lunar Holiday calendar). Yuandang jie is celebrated on the
first of January, “yuan” means “first”, and “dan” means “day”.

Chunjie is the Chinese New Year according to the traditional lunar calendar, which is the most
important solemn holiday for the Chinese, when the whole big family gathers together and celebrates.
Those who are far from home are in a hurry to return home to meet with their relatives. The Yuanxiaojie
holiday is celebrated on the 15th day of the first month of the lunar calendar - the last day of the New
Year celebration and falls on the first new moon in the new year. The name Yuanxiaojie is associated
with an important custom — for this holiday, a special yuanxiao dish is necessarily prepared, which
consists of small balls of rice flour with various fillings: sugar, butter, walnuts, sesame seeds, roses,
mashed beans or dates, which are used as a dessert. Yuanxiao is also called tangyuan, which is consonant
with tuayuan — “meeting after separation”, which means a friendly strong family that will always be
together, will live happily ever after. This holiday has another name — Dengjie (Lantern Festival), since
on this day in the evening colorful shiny lanterns of various shapes are hung.

The Laba holiday is the eighth day of the last month of the year according to the lunar calendar,
when many houses prepare fragrant porridge — “/abazhou”, which includes eight types of products or
fruits. For example, glutinous rice, chumiz, grains of iowl tears, dates, lotus seeds, red beans, longyan
fruits, ginkgo seed 64 65 (translated from Chinese — “silver apricot” or “silver fruit”), etc. There are
different traditions in different places, sweet or salty labazhou is prepared.

The Chinese associate winter holidays with a New Year’s dinner in honor of the meeting of the
whole family after separation, with the tradition of giving money to children for the Spring festival,
with the custom of hanging lanterns, with paired inscriptions, with a visit to the flower market, with
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a window decoration made of paper clippings, with the names of dishes that have symbolic meaning.
For the Chinese, traditional holidays are the most relevant, but they have their roots in ancient times.
Christmas, Yuletide, and Maslenitsa are mostly religious holidays that return to the lives of Russian
people, so the associates represent only their names, do not cause a “chain reaction”, do not generate
a series of associations.

In the fragment of the paremiological space of the two languages that interests us, there are both
similarities and differences. Russian Russian proverbs and Sayings, “Proverbs of the Peoples of the
World”, as well as Chinese lexicographic sources — “Dictionary of Proverbs of the Chinese language”
- were selected from the collections for the linguistic and cultural analysis of Russian parodies about
winter against the background of their Chinese counterparts. Let’s consider the cultural attitudes
verbalized in Russian parodies against the background of Chinese units:

1. Winter for Russians is a difficult, harsh time of the year, for example: January-father — frosts,
February — snowstorms.

2. Winter in the Russian language picture of the world is divided into time periods: December
ends the year, and winter begins. December came and brought jelly. January is the beginning of the
year, winter is the middle; January is the middle of winter, and grandpa is in spring, in January, the
pot freezes in the oven. February is a fierce month. he asks how he is shod; February will let the water
in, March will pick it up. February is strong with a snowstorm, and March 1s a drop. And in March,
the frost settles on the nose. February is rich in snow, April in water. The Russian parodies contain
characteristics of winters, winter periods and winter months that are possible from the point of view of
climatic conditions: frost and iron tears, and beats a bird on the fly; frost is not great, but it does not
tell you to stand; winter has a big belly. Cf. a similar characteristic of a particularly harsh period of
winter in Chinese paremia: a jackdaw dies from frost in winter on the seventh and eighth of December
according to the lunar calendar. In general, the periodization of winter in Chinese parodies differs
compared to Russian units: On the third and fourth ten coldest days of winter, a dog dies from frost;
a jackdaw dies from frost in winter on the seventh and eighth of December according to the lunar
calendar.

3. Attributes of winter in Russian parodies are such natural phenomena as frost, blizzard, blizzard,
for example: winter does not happen without frost. Two friends — frost and blizzard. Crows cawing in
a flock means frost. Thank you, frost, for the snow. The frost shackled the river, but not forever.

4. The harsh climate is due to the fact that paroemias stand out in separate groups, expressing
the idea that clothes in winter are a vital necessity: you will remember summer, if there is no fur coat.
Without a fur coat and boots, and winter without end. In winter, it’s not a shame without a fur coat, but
it’s cold; and in a fur coat, it's warm without bread, but it’s hungry. In winter, a fur coat is not a joke.
In winter, everyone loves a sheepskin coat.

5. In winter it is necessary to eat well: not a fur coat warms, but bread; cold does not tolerate
hunger; winter is not terrible if there is food.

6. A separate group of Russian units characterizes the condition and activity of a person in winter:
In the winter cold, everyone is young, the frost is not great, but it does not tell you to stand.If you don t
go to the forest, you’ll freeze on the stove.

7. In Russian parodies, winter is often contrasted with summer: if there is winter, there will be
summer.The sun does not shine in winter against summer; winter without snow is summer without
bread. Cold winter — hot summer. There is no union for winter and summer. Fear the wolf in winter,
and the flies in summer. Winter without snow is summer without bread. Winter scares summer, but it
melts anyway. Winter will ask whats in store for summer. In winter with a harrow, and in summer in a
carriage. Winter builds summer.

Russian units use metaphors that “humanize” the world around them, natural phenomena: the
crown of summer, the cap of winter, white flies (snow): White flies have arrived.

8. Many folk sayings are devoted to the upcoming summer and the future harvest, which largely
depends on the winter weather and the presence of snow in the fields: Winter without snow — summer
without bread. If the field is smooth in winter, it will be smooth in the bottom. If the snow is blown,
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bread will arrive; water will spill, hay will be gathered.

Chinese parodies express the idea that a person should be able to actively adapt to different seasons
of the year: In the coldest time and on the hottest days, it is necessary to train hard. A person should not be
selfish, one should not take away vital things from another: In summer, do not take a fan from another, in
winter, do not take a blanket from another. Chinese winter parodies contain tips on maintaining health: /n
winter, eat more radishes, and in summer, eat more ginger, do not go to the doctor.

Thus, successful (adequate) translation from Chinese into Russian implies a comprehensive
knowledge of Chinese history, culture, literature, customs and mores, ethnopsychology of the Chinese,
1.e. in other words, the success of translation depends on the translator’s level of knowledge of the
realities in the original language, as well as the skill of translating cultures as signs. An adequate
translation of Chinese realities into Russian is an important component of the overall task of translating
Chinese fiction. Translators face a very difficult task — to convey the essence of images and specifics of
the national picture of Chinese culture by potential means of their native language. Although there are
already names of reputable translators in this regard, nevertheless, the creative nature of the translation
process, as we have tried to show, sometimes requires new searches and new ways to the truth of
translation solutions.
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Anjaarna. by makananaa MoJIeHHeTapaIbiKk KOMMYHHUKAITMSIHBIH HBICAHBI PETIH/IET1 peauiepil
ayzlapy Moceseci KapacThIpbuiaibl. Makaaa eprerifieri MoJIeH! YFBIMJIaFbl TapeMusiiap Bepoaiiany
TYPFBICBIHAH TasiaHa bl EXi TUIIH mapeMusuiapbiHaa OCMHEIEHTeH OPBIC )KOHE KhITal oeOneTiHIer1
KBTI ME3TUIZIEP1 PETIH/IE KBICTHI KAObLUIIay1aFbl YKCACTHIKTAP MEH allpMaIllbUIBIKTap, COHIai-aK KbITal
TUT1 AsCBIHJAFBl KbIC Typalibl OpBIC Makaji-MaTenjepl 3epTreneai. 3epTreyae TUIMIK OIpmiKTepAiH
OeliHeNUIIriHe epeKIle Ha3ap ayJapbLiajibl.

Tipek ce3aep: WIBIHIBIK, MOACHHETAPANIBIK KapbIM-KAaThIHAC, MMAapeMUs, JTUHTBUCTUKAIIBIK
JTYHUETaHBIM, TMHTBUCTUKAJIBIK-MOJICHHU TaJIay, MOJICHH KO3Kapac, YITTHIK JYHUETAHBIM.

AHHOTanusi. B gaHHOI cTaThe paccMaTpuBarOTCs BOMPOCH NIEPEBOJIA pealiuii Kak 0OBbEKTa B
MEXKYJIETYPHON KOMMYHHKAIIMW. AHAJIA3 TPOBOJIUTCS C TOUKHU 3PEHHS BEpOATHM30BAHHBIX B MAPEMHUSAX
YCTAHOBOK KYJIbTypbl. cCreayroTcst CX0ACTBa U pa3inyusl B BOCIIPUATUN 3UMBI KaK BPEMEHH Tojia B
PYCCKOM M KUTAWCKOM JTUHTBOKYJIBTYpax, HAIIEAIINE OTPAXKCHUE B TAPEMUSX JIBYX SI3BIKOB, a TAKKE
PYCCKHE MOCIOBHUIIBI U IIOTOBOPKHU O 3uMe Ha hoHE KUTaiCcKoro si3bika. Oco0oe BHUMaHNE 00paraeTcs
Ha 00pa3HOCTh SI3BIKOBBIX €IMHMII.

KuiroueBble cjioBa: peannu, MEXKKYJIBTypHass KOMMYHHKAIWs, TApeMusi, sI3bIKOBas KapTUHA
MHUpA, JIMHTBOKYJIETYPOJIOTHUECKUN aHAJN3, YCTAHOBKH KYJIBTYpPbI, HAITMOHAIIbBHOE MUPOBHUICHHUE.
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OPTYPII )KYUEJIK TUIJAEPAETT HYMEPOJIOTUSIBIK )KABIHTBIK TIPKECTEPIIH,
YJITTBIK-MO/JIEHU EPEKIINEJIIKTEPI

Anaarna. Kazak, aFbUIIIBIH JKOHE OPBIC TUIAEPIHACTI HYMEPOJIOTHSIIBIK TIPKECTEP YJITTHIK
JKOHE MOJICHH €PEKIICITIKTEP/IIH ©3apa iC-KUMBLIBIH KBI3BIKTHI 3€pTTEYyl YChIHAAbI. Kemmenainepain
JOCTYPIEPIMEH TEPEH MOJICHH OailylaHbIChI 0ap Kaszak, TYPKi TULIEPIHIE HyMEPOIOTHAIA «OKETUIIK
(jeti okildik) cuskThI co3 TipkecTepi 0ap, MyH/Ia JKETi CaHbl Ka3aK (POJbKIOPBIHIAFBl KACHETKE JIETeH
KYPMETIH KepceTeTiH MoHTe ue. Mbicanbl, «the whole nine yards» Tipkeci TOJBIKTBIFBIH HEMeECe
TYTACTBIFBIH OLipe, an «lucky seveny» CHsIKTBI ©pHEKTEpIeTi MOJICHH cinTemenep baTbic olbIHIaFbI
HAKTHl CaHJAP/bIH YKACBIPBIH MaFbIHACBIH KOPCETEi. Op T HYMEPOJIOTHSIIBIK TIPKECTEpPre epeKIie
MOJICHU PEHKTEP JKeJICe /e, alaMHBIH JKaJIIbl TOKIPHOECi MEH CUMBOJIJIBIK MaFbIHAJIAPbIH KOPCETETIH
oprak Oenriyiep maiaa 6omanpl. OChl TUIIIK 6PHEKTEPII 3€PTTEY HYMEPOJIOTHIHBIH Ka3aK, aFbLIIIBIH
JKOHE OPBIC TUIIEPIHACTI MOJICHU OHIIMEIEPMEH TOFBICATBIH OPTYPJIl TOCUIACPIHIH MPU3MAChl apKbLITBI
KapayFa MYMKIHJIIK Oepei.

Tipek ce31ep: YITTHIK, MOJICHH €PEKIICIIKTEP, HYMEPOJOTHSUIBIK TIPKECTEP, TULIK OPHEKTED,
CHUMBOJIJIBIK MaFbIHAJIAP, TYPKI IOCTYpIIepi, KOMITICH IIIEP MYPAChI, TePMaHIbIK TAMBIpJIAp, OMOIHSIIBIK
cinremernep, MU OJIOTHSIIBIK KOHTEKCTTED, CJIaBSH T1JI1, XaJIBIKTHIK HAHBIMAP, KaJITIbI aJ1aM TOKIprOeci,
JIMHTBUCTHKAJIBIK TIEH3aX1ap.

OPTYpJ JKYHETIK TUIAEpAeri HYMEPOJIOTHSUIBIK JKHBIHTBIK TIPKECTEPIiH YJITTHIK-MOJECHU
epeKIIeTiKTepi.

Tin MeH MOJEHUETTIH TOFBICYBIHAH TYBIHJAFaH aKMaparTapbl TUIAIH OOWBIHAH TaHy apKbLIbI
3epTTeY JIMHTBOMOJICHUETTAHY CaJIaChlH KaJabITacThIpabl. Ce0ebi Ti 1e, MOJICHHET T€ — aJlaM MEH
KOFaMHBIH MaHBI3/bI Oenrisiepi. AJIaMHBIH TUITIK )KOHE MoIcHH Oenrici (TaHOaChl) YITTHIK OOIMBICHIH
Kypaiael. MocelieH, caH araymiaphbl )KajblagaM3aTrka ToH YFbIMIap OoFaHbIMEH, ojlap opOip YITThIH
CaHachIHJA ©3Tellle TaHbUIAJbI, 06JICK MOJCHU aKmaparTapbl Oojaabl. Kopel Xankel YIIiH TOpT,
TOPTTIKTIH KOCBUIBICHI CET13 HEMECE TOPT CaHbl Oap TOPT JKY3, KBIPBIK TOPT CaHJIAPhl — COTCI3MIKTI
Oinmiperin TaHbiM. OCBIHIAH MOJCHHM TaHBIM CAaKTHIK (aJJbIH aja CaKTaHy, TOPTTIKKE >Xojamay)
HaHBIM-CEHIMIH TyJbIpraH. JlemMek, Kopel XaJKpl YIIiH TOPT caHbl MOJIeHM TaHOa (Oenri) peTriHie
VITTBIK CaHa/a TePEH CaKTajFaHbl Oaiikanaael. OHBIH ce0e0i, Kopel XalKbIHIa KOHEe MU(OTOTUSITBIK
TYCiHIK OOMBIHIIIA QJIEMJIIK KapaTbUIbIC — YIIEY: acmaH, Kep, Kep acThl, OJlaH apTHIK KapaTbUIBIC —
OeiiTaHbIC THUICHIM KYTII